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INTRODUCTION 
No research as such has been done in tracing the 
progress of music criticism in New England from the 
iv 
earliest years to modern times. We stress New England 
in particular, because it did represent the nucleus of 
American culture for many years. Needless to say, we 
are fully aware that several of the older cities such 
as New York, Philadelphia, Charleston or New Orleans 
were relatively cosmopolitan, but New England did stand 
as the cornerstone of intellectual activity, and can.be 
treated as a region rather than in terms of a single 
city; as an area it looked to Boston, and attempted to 
emulate its activities. It is an obvious fact that the 
so-called cultural or intellectual elements were found 
chiefly along the Atlantic seaboard, as the completion 
of westward expansion became an actuality only within 
the memory of those still living. 
To be sure, some early reviews of concerts are to be 
found quoted in books tracing the history of music in 
America, inserted occasionally as a bit of humorous 
commentary, or perhaps to indicate the general cultural 
, 
naivte of an earlier day, but no compilation showing the 
progress of criticism per ~ has been attempted. 
A small amount of historical material has been inclu-
ded in this thesis, but only when necessary to portray 
the background against which the musical events and 
ensuing contemporary comments occurred. 
v. 
We found that the earliest remarks on musical acti-
vities were by individuals in their private commentaries. 
The first example is the diary of Judge Samuel Sewall, be-
ginning in 1705. There was a gradual trend towards in-
cluding reviews in newspapers and periodicals; these 
appeared in varying degrees of astuteness and discrimi-
nation until the review as we now know it, completed its 
evolution. The modern period of music and criticism be-
gan approximately in the year 1881; our research ended 
with this date, as the contributions of H.T. Parker, 
Apthorp,and Hale,after this time are widely recognized. 
We have endeavored to determine if the development 
of criticism was effected in an unswerving line of pro• 
gress, or if periods of regression occurred after each 
advance; and whether some reviews were extremely dated 
in their na!vt~, or whether, mutatis mutandis, the event 
could have occurred recently. 
These questions could only be answered by thorough 
research through representative newspapers to determine 
the caliber of the average commentary, and by examination 
of the journals of the outstanding critics, such as J.R. 
Parker, Hach, and Dwight, who represent the peaks or 
high-pointe of the trend. 
vi. 
All necessary material was found in the Boston Pub-
lic Library. There was a sufficiently large collection 
of the minor periodicals to give an excellent cross-
section or sampling of the caliber of reviews offered. 
The minor periodicals examined were the Boston Musical 
Gazette, the Musical Cabinet, Musical Reporter, the Musi-
cal Visitor, the Harbinger, and Polyanthos. 
J.R. Parker's Euterpeiad was complete except for 
Volume I. Hach's Musical Masazine (1839-42) was complete, 
as was Dwight's Journal of Music (1853-81). These three 
major periodicals were thoroughly studied. 
The Boston Public Library has an unusually comprehensive 
and well-preserved collection of early newspapers , which 
proved to be invaluable sources of information in the 
pursuit of our topic. The Bibliography gives complete 
information as to the years examined of the following 
newspapers: "Boston Daily 3-lobe 11 , "Boston Journal", 




THE HISTORICAL SETTING IN THE SEVENTEENTH 
CENTURY 
1. 
In spite of their predominantly ascetic character, 
the early Pilgrim settlers nonetheless had a definite 
love of music. Their Ainsworth Psalter, written for 
the separatists in Hollan~was superior to the English 
Psalm books and was used until 1692. A contemporary, 
Edward Winslow, evidently wrote the first commentary 
pertaining to what soon became American music, in 
11 Hypocrisie Unmasked": "They that stayed at Leyden 
feasted us that were to go at our pastor's house ••• ; 
where we refreshed ourselves, after tears, with sing-
ing of psalms, making joyful melody in our hearts as 
well as with the voice, there being many of our con-
gregation very expert in music; and indeed it was the 
sweetest melody that ever mine ears heard."l 
The singing of the English was notably good during 
the 17th century. The Puritans brought with them the 
French Genevan Psalter of 1562, which was also known 
as Sternhold and Hopkins, and was produced by English 
1. Howard, John Tasker. Our American Music, third ed. 
New York: Thomas Crowell Company, 1946. P.s 
protestant exiles in Geneva. Later known as the Old 
Version, in 1621 it was largely superseded by the 
Ravenscroft Psalter. This contained ninety-seven of 
2. 
the best psalm-tunes, and was well-known to the Puritans. 
"However, the art of singing the psalm-tunes in the fine 
arrangements of Ravenscroft ••• was abandoned because it 
reminded people of music, the frivolous art; and the 
tune in its melodic simplicity only, was allowed to be 
sung by the whole congregation. Thus music with the 
Puritans became a kind of sacred people 1.s-song. The 
Puritan psalmody differed, however, from the true 
people's-song in so far as it was not the product of 
the people's emotion, but a conventional adaptation of 
tunes already in existence; for the Puritans discouraged 
•••• all endeavors to invent new tunes. nl. 
However, Gilbert Chase summarizes their attitude thus: 
11 The Puritan attitude toward music was not antagonistic 
or intolerant, but it ~ moralistic. That is, they 
judged music according to the way it was used. They 
considered it wrong to sing ••• obscene songs ••• and they 
objected to instrumental music in churches on religious 
grounds; it smacked of "Popery", against which they 
1. 
Ritter, Frederic Louis. Music in America. New York: 
Charles Scribner's Sons, 1883. P.4 
stood. To the use of music on social occasions or 
in the home, they did not object."l. 
In the old Sternhold and Hopkins and Ainsworth 
Psalters, the music was printed with the words; a 
single melodic line to be sung in unison having a 
single note for each syllable in the Genevan fashion. 
Many were in a minor key. The Puritans were not satis-
fied with the language, for the metrical versions of 
the psalms did not follow the original Hebrew with 
sufficient accuracy. It was one of the teachings of 
Calvin that only the words taken directly from the 
Bible were suitable for singing in worship. 
A committee was appointed to revise the wording, 
and the result w~s a very accurate translation from the 
Hebrew. The metre was far from aesthetic, but this 
version, which when completed became the Bay Psalm Book, 
remained in use for some time. Printed in Cambridge in 
1640, the earliest version contained no music; the 
omission was probably due to the fact that there was 
no way of engraving the plates. There were only re-
ferences made to tunes known from the English books. 
At that time there were many discussions regarding 
singing. Among the questions raised were those such as 
1. Chase, Gilbert. American Music. New York: 
McGraw Hill Book Company, Inc, 1955. P.6 
Should only Psalms be sung, or other Spiritual songs? 
Should woiiiBn sing as well as men? Should church mem-
bers only be allowed to sing with the congregation? Or 
should only a soloist singf Naive as these debates 
appear to us today, they nonetheless represent the 
earliest discussions and criticisms of American music. 
By the latter half of the 17th century a great decline 
in the quality of the church singing was obvious. The 
first settlers of Massachusetts, as has been noted, were 
well-versed in the art of singing. Their hardships in 
building a life in the wilderness left little time, how-
ever, for instructing the coming generation in music. 
This salient fact, combined with the absence of printed 
notation in the Bay Psalm Book, led to lowered standards 
of church music. The resulting inability of many to 
read music led to the unfortunate practice of "Lining 
out" psalms. The appointed church deacon would sing 
alone the line to be sung, and then the congregation 
would repeat it after him. If the leader had a good 
ear and a sense of pitch, the result was perhaps not 
too unpleasant, but if not, the effect can well be 
imagined. 
Congregational church singing seemed to have reached 
its lowest ebb at the beginning of the 18th century. By 
that date the tunes had become confused, and many church 
4. 
members knew only three or four tunes. One of the first 
contemporary accounts of this dejected state of affairs 
occurred in the Diary of Judge Samuel Sewall. He evi-
dently did not approve of the practice of "Lining Out", 
although he was Precentor of his church until 1718: 
1705, Sixth-day, December 28. Mr. Pemberton 
prays excellently, and Mr. Willard preaches 
from Ps. 66.20 very excellently. Spoke to 
me to set the tune, I intended 'Windsor', 
and fell into 1 High Dutch', and then, essay-
ing to set another tune, went into another 
key much too high. So I prayed Mr. White to 
set it; which he did well, 'Litchfield Tune'. 
The Lord humbl~. me and instruct me, that I 
should be the occasion of any interruption in 
the worship of God. 
1713, July 5: Mr. Stoddard preaches P.iV! •••• At 
the close appoint li staff in the first part 
40th Ps. I try 1 d to set 'Low Dutch' and failed, 
Tried again and fell into the tune of the ll9th 
Psalm, so Capt. Williams read the who~e first 
part ••• ,that he might have psalm to the tune. 
1713, October 22: Sung the 45th psalm from 
the 8th verse to the end, 5 staves. I set 
it to 'Windsor" tune. I had a very good 
Turkey-leather Psalm-book which I looked in 
while Mr. Noyes read ••• 
1718, Lord's Day, February 23: Mr. Foxcroft 
preaches. I set 'York' tune, and the congre-
gation went out of it into 1St. David's' in the 
very second going over. They did the same 3 
weeks before. I think they began in the last 
line of the first going over. This seems to me 
an intimation and call for me to reel~ the 
Praecentor 1 s place to a better voice. • 
• 16 
s. 
1721: March 20: At night Dr. Mather preaches 
in the schoolhouse to the young musicians 
from Rev. 14.3 - No man could learn that 
song. House was full and the singing extra-
ordinarily excellent, such as hardly been 
heard before in Bo!ton. Sang four times out 
of Tate and Brady. • 
We do not observe much criticism in the modern 
sense, but it must be remembered that not much in the 
way of music was being performed. At least there was 
an awareness of the fact that critical faculties should 
be exercised; the rudiments of criticism as we know it 
were operative. 
We begin to find many critical comments regarding 
Church music about the year 1720. Leading ministers 
wrote treatises on ways to improve the discouraging 
state of affairs, and many of their ideas were con-
structive. These suggestions resulted in a hard-
fought battle between those who favored the improved 
methods, or "New Way", (the use of notation) and those 
who preferred to adhere to the 11 0ld Way" of singing • 
..., 
As early as 1712 the Rev. John Tufts published 11A Very 
Plain and Easy Introduction to the Whole Art of Sing-
ing Psalm Tunes", and the Rev. Thomas Walter introduced 
"Grounds and Rules of Musick Explained: Or an Intro-
duct ion to the Art of Singing by Note". "" The Rev. Thomas 
1. Foote, Henry Wilder. "Musical Life in Boston". 
Proceedings of the American Antiquarian Society 
Worcester, 1940. 
6. 
Sylllllles wrote on the subject of "The Reasonableness of 
Regular Singing, or Singing by Note". These treatises 
represented the only literary efforts which could be 
considered musical criticism at that time. 
Fortunately those of the more progressive viewpoint 
gained the greater influence, and singing schools and 
societies were established. Though by modern standards 
these were very poor, all available meagre instruction 
was given. The better-trained singers were placed in 
the front pews of the churches, as the method of "Lining 
Out" by the deacon was gradually eliminated. Eventually 
these selected groups of singers evolved into the church 
choirs. 
Very slowly the poor singing in the churches disapr', 
peared. The choirs had no accompaniment when they were 
first formed, but eventually tuning forks were intro-
duced to set the pitch. A~ the end of the 18th century 
bass viols were used to accompany the choirs, and gra-
dually organs were introduced. At the end of the 17th 
century a greater number of instruments were being 1m-
ported than before, and this factor increased interest 
instrumental 
inAmus1c. Concerts were given by amateur musicians 
during the early years of the, 18th century. 
7. 
CHAPTER II 
CONCERTS AND CRITICISM IN THE 
EIGHTEENTH CENTURY 
The first authentic record of a public concert in 
the English-speaking colonies occurs as an advertisement 
1. 
in the "Boston News Letter", December 16 and 23, 173la 
On Thursday the 30th of this instant December, 
there will be performed a "Concert of Music" on 
Sundry instruments, at Mr. Pelham's great »oom, 
being the house of the late Dr. Noyes near Sun 
Tavern. Tickets to be delivered at the place 
of performance at Five Shillings each. The Con-
cert to begin at six o'clock, no tickets will be 
delivered after five the day of performance. N.B. 
There will be no admittance after six. 
In spite of the occasional instrumental concerts 
given by progressive amateurs, it must be stated that 
until approximately the middle of the 18th century, 
music in New England was confined to the type approved 
by the clergy. As H. Earle Johnson says,1 • "Music was 
admitted on the basis of maral standards and probable 
influence in the community. The conduct of the artist 
was considered more rigorously than the music or art 
itself." The rigid character of the Puritan church 
gradually relaxed, but music in New England still was 
forced to contain religious overtones. Aside from 
Judge Sewall's comments in his Diary, and the earnest 
1. Howard, John Tasker. Op. Cit., P. 22 
2. Johnson, H. Earle. Musical Interludes in Boston. 
New York: Columbia University Press, l943. P.4 
s. 
treatises or the more progressive theologians in their 
pleas ror better church music, the rield or music was 
relatively barren as regards either perrormances or 
anything that could be construed as criticism thereof. 
Although our topic is concerned primarily with New 
England, it is not amiss to remark here that during 
the latter halr or the eighteenth century Philadelphia 
was the Art center of America, and as Elson remarks, 
almost European in its sophistication as compared to 
New England. There were many musical gatherings and 
concerts as early as 1741. It is true that the Quakers 
were as opposed to music as the Puritans of Massachusett~ 
and the development or musical activity did not gain a 
genuine start until tbe early nineteenth centupy. How-
. in Philadelphia 
ever, the first organ was installed~circa 1700, and 
there were a rew teachers of music. In 1740 a Musical 
Association was formed, and Benjamin Franklin published 
Watts Hymns; as these religious works had a much broader 
scope than the old psalm tunes both as to rorm and re-
ligious content, their publication was a major departure 
rrom the accepted pattern. 
The first attempt at professional criticism or an 
ambitious concert appeared in the "Salem Gazette" in 
Philadelphia. This concert took place March 4, 1786:1. 
1. Elson, Louis c. Op. Cit., P. 24. 
On Thursday, the 4th of March at the Reformed 
German Church in Race Street was performed a 
Grand Concert of vocal and·instrumental musick, 
in the presence of a numerous and polite audience. 
The whole band consisted of thirty vocal and 
fifty instrumental performers, which, we are fully 
justified in pronouncing, was the most complete, 
both with respect to number and accuracy of ex-
ecution, ever on any occasion combined in this 
city, and, perhaps, throughout America. 
In the foregoing paragraph we find two key phrases; 
"Numerous and polite audience", and "accuracy of ex-
ecution". ~We are beginning to see the inchoate format 
of our "modern" review. Though there is not nruch in 
the way of actual criticism, a purely objective eye 
will see that some of our present-day reviewers of the 
metropolitan dailies present approximately the same 
material, with many phrases such as 11a large and appre-
ciative audience expressed their approval of a fine 
performance." The ability and knowledge of both re-
viewers is not readily discernable. 
In Charleston, South Carolina, we find a relatively 
flourishing musical life at an early period. The Saint 
Cecilia Society was formed in 1762, the first in the 
United States. This city is a close second to Boston 
in having the first public concert. A Bostonian, Josiah 
Quincy, gives the following account of a concert in his 
Journal of aVoyage to South Carolina, in 1772:1 " 
1. Howard, John Tasker. Op. Cit., P. 30. 
10. 
The concert-house is a large inelegant building, 
situated down a yard. The music was good - the 
two bass viols and French horns were grand. One 
Abercrombie, a Frenchman just arrived, played the 
first violin, and a solo incomparably better than 
any one I have-ever heard. He cannot speak a word 
of English, and has a salary of five-hundred 
Guineas a year from the Saint Cecilia Society. 
There were upwards of 250 ladies present, and it 
was called no great number. In loftiness of head-
dress, these ladies stoop to the daughters of the 
North, - in richness of dress, surpass them •••• In 
taciturnity during the performances, greatly be-
fore our ladies; in noise and flirtation after the 
music is over, pretty much on a par ••• 
It is readily seen that this "review" is largely a 
bit of society news, interspersed with references to 
the concert. The same practice is found today, although 
located on the society page of a newspaper rather than 
in the Music and Theater section. 
There is one even earlier notice of a concert from 
the 11South Carolina Gazette" of Saturday, October 21, 
1728:1 • Sonneck remarks that this concert is of some 
historical importance, as it is probably the first to 
which our newspapers paid attention. 
On Wednesday night there was a Concert 
for the benefit of Mr. Salter at which. 
was a fine appearance of good company, A 
Ball was afterwards opened by the Lord 
Fo~ater and Miss Rill. 
This mention of a concert is obviously valuable only 
because of its early date; even the relatively super-
Oscar G. 
1. Sonneck, Early Concert Life in America. Leipzig: 
Breitkopf and Hlrtel, 1907. P. 12 
11. 
" 
ficial one mentioned previously on Page eleven at 
least makes a few comments regarding the music. It 
is evident that the technique of the early performers 
could not have been very proficient in general, for 
when done well, critics seemed to respond ecstatically 
and couldn't control a flood of superlatives. 
There is an interesting sidelight concerning the re-
1. 
action and behaviour of an audience in New York in 1764. 
This communication was written by 11XYZ11 to the Weekly 
Post Boy: 
It is a very first observation that a 
gentleman is to be known by his politeness-
this qualification, wherever it is found 
convinces us that its' (sic) possessor has 
seen the world and has had his manners formed 
by a good education. 
I am led into this short reflection by a cir-
cumstance I can scarcely think of without in-
dignation. What I mean is the strange be-
haviour at the concert of a certain set of 
males and females to whom ••• I will give the 
soft appelation of gentlemen and ladies. I 
am a dear lover of music and can't bear to 
be disturbed in my enjoyment of an entertain-
ment so polite and agreeable. How great then 
my disappointment and vexation, when instead 
of a modest and becoming silence, nothing is 
heard during the whole performance, but 
laughing and talking very loud, sqawling (sic), 
overturning benches, etc. Behaviour more 
suited to a broglie than a musical entertain-
ment ••• 
1. Howard, John Tasker. Op. Cit. PP. 33-34. 
12. 
We find the earliest notices and criticisms per-
taining to Opera in America appearing in the latter 
half of the eighteenth century. "Indeed, the first 
critical notice on opera printed in America would have 
us believe that the American per~ormancesof •Love in a 
Village 1 fell not far below those in London. 11 l. Said 
the critic in the "Pennsylvania Gazette", January, 1767: 
I must beg leave to inform the public that the 
pleasing 'Love in a Village' is done beyond ex-
pectation, and must give real delight to every 
person void of ill-nature. Miss Wainwright is 
a very good singer, ••• Miss Hallam deserves uni-
versal applause and encouragement. I could wish 
to see the house better filled whenever this justly applauded entertainment is exhibited. 
On May 29th, 1786, the opera "The Maid of the Mill" 
was given in New York. A correspondent for the Pennsyl-
vania Journal sent the following criticism, which ap-
peared June 7th, under the heading of "Theatrical In-
telligence".2• This represents a characteristic specimen 
of musical criticism of the period: 
On Monday evening, for the benefit of Mr. 
Henry, notwithstanding the inclemency of the 
weather, there was as numerous and respectable 
an audience as ever we remember to have seen in 
this city, above two hundred persons went away 
finding it impossible to gain entrance. The 
performance of the 'Maid of the Mill' gave gen-
eral satisfaction ••• all the performers exerted 
themselves in a particular manner, but we should 
do great injustice to the ambitions of Miss Storer 
1. Sonneck, Oscar G, Early Opera in America. New York: 
G, Schirmer and Company, 1915. PP.37-38. 
2, Ibid, P. 71 
13. 
if we did not remark that her singing is 
truly masterly, infinitely beyond any thing 
ever heard on this side of the Atlantic. Her 
voice is harmony !Eelf; to be equalled only by 
her refined ear and great taste; her perfor-
mance was both chaste and judicious; she seems 
not only to have made singing, but speaking her 
particular study. Her adoption of different 
dresses were elegantly characteristic of ap-
proved judgment and fancy. The afterpiece 
showed her knowledge of the~ comica, and was 
received with unbounded applause. 
One notes that no mention was made about the orchestra. 
Sonneck observes that in later years it was also deemed 
unnecessary to give any credit to the musicians for tb& 
success of the operasJ he continues his observations 
thus: 1 • "It is curious to note that the Federal Street 
Company (1795), though not the best in America, was 
treated in Boston to more critical consideration in the 
Press than had been customary. Nor were the critics sa-
tisfied with praising or condemning. There are signs 
that they, for the first time in Boston, now considered 
it their duty to instruct the artists on technical points. 
For instance, Mr. Nehcn was told on one occasion ••• in the 
•Columbian Centinel' that the coldness and indifference 
of the audience could only be accounted for by his 'not 
throwing out his voice sufficiently to fill the house 
and permit the pianos to reach the distant parts of the 
1. Sonneck, Oscar G. Early Opera in America. New York: 
G. Schirmer and Company, 1915. P. 7l 
14. 
) 15. 
building'. Mrs, Abbot was told,,, 1She was much de-
ficient in action and seemed more like a statue than a 
volatile Miss'. From the performance of M¥s. Hellyer, 
the future Mrs, Gottlieb Graupner, much pleasure was 
expected 1when she can get the better of those palpi-
tations which have been visible every time she has ap-
peared', and that her 'elegant voice only wants pro-
fessional experience to make it captivating - study 
, 
and a little stage degagee will render her highly 
agreeable' , •• 
As a rule, however, the criticisms were friendly in 
spirit, with discrimination, and the old-time ammunition 
of such phrases as 'in their Syren notes (Mrs, Abbot 
and Mr. Powell) the audience fully realized the pleasure 
they anticipated' was visibly being exhausted, A change 
in taste and a gradual adoption of new weights and mea-
sures became more apparent." 
During the later 1700's, the singing societies were 
coming into prominence in New England. The Stoughton 
Singing Society, founded in 1786, was among the more 
prominent, Elson gives this account of a famous contest 
with the Society from Dorchester: 1 ' "Many clergymen, in 
following the good old custom of 'exchanging pulpits', 
1. Elson, Louis C, Op. Cit. P.28 
had become £amiliar with the excellent church music of 
Stoughton, and sounded its praises abroad. The singers 
o£ the First Parish o£ Dorchester, Massachusetts, took 
umbrage at this, and challenged the Stoughton vocalists 
to a trial o£ skill. The gauntlet was at once taken up 
and the contest took place in a large hall in Dorchester, 
many o£ the leading Bostonians coming out to witness it. 
The Dorchester choristers were male and £emale, and had 
the assistance of a bass viol. The Stoughton party con-
sisted of twenty selected male voices, without instru-
ments, led by the president of the Stoughton Musical 
Society, Elijah Dunbar, a man o£ dignified presence and 
of excellent voice. The Dorchester singers began with 
a new anthem. The Stoughtonians commenced with Jacob 
French's •Heavenly Vision'; the author o£ which was 
their £ellow townsman. When they finally sang with-
out books Handel's •Hallelujah Chorus•, the Dorchestri-
ans gave up the contest and grace£ully acknowledged 
de£eat. 11 
Thus we observe a growing public interest in music, 
and the beginnings o£ comment, at least £rom the pulpit. 
From approximately 1782 to 1790, there were three 
Musical Societies active in Boston; the Aretinian So-




A few advertisemenst of forthcoming concerts ap-
peared in the papers, but little if any criticism 
followed these events. For the most part these were 
private Subscription concerts. The organizations in-
volved were interested in choral rather than instrumental 
efforts. 
William Selby was the leader of the Musical Society, 
and was prominent for many years before the Revolution. 
Sonneck refers to him as follows:l• "Boston's musical 
history during the last thirty years of the eighteenth 
century may be said to have centered in the personality 
of this interesting and ambitious musician." From about 
1793 on, Selby's name gradually disappears from the 
papers. Lindstrom makes an interesting observation 
1l. 
concerning musical activities in Boston; he remarks 
that the city was not as devoid of music as had once 
been thought, as concerts were actually given occasion-
ally in the 1730's, but he feels it quite feasible that 
the concerts such as those managed by Selby, etc., were 
performed by and for the Tories and Episcopalians~ Those 
of revolutionary leanings and Puritans were not active 
except in church music. Lindstrom indicates that as 
many as ten concerts a year were given. 
1. Sonneck, Oscar G. Early Concert Life in America. 
Leipzig: Breitkopf and Hirtel, 1907. P. 287. 
2. Lindstrom, Carl E. "William Billings and his Times", 
Musical Quarterly October, 1939. Vol. XXV, No.4 
PP. 479-97. 
17. 
Some concerts under Selb;tJs direction were given for 
charitable causes, such as a benefit for the Alms-house, 
or for rebuilding churches. The occasion of George 
Washington's arrival was celebrated with a Grand Concert. 
These Grand Concerts were usually combined with church 
services - "Liturgical Music Festivals", as Sonneck calls 
them. Nonetheless, in spite of their solemn naivte 
, 
they surpassed anything presented to the people before. 
On January 28th, 1786, a review of a Boston concert 
was printed in the "Pennsylvania Herald" of Philadelphia, 
1. 
sent in by a correspondent: 
January 12, 1786: On Tuesday last was per-
formed at the chapel in this town, a concert 
of vocal and instrumental musick, for the 
benefit of the unfortunate and distressed 
prisoners now lying in the jail of this coun-
ty - the church prayers which were agreeably 
and judiciously intermixed with the music in 
such a manner as to give relief to the prea-
cher and performers, and prevent the ear of 
the auditor from being fatigued. The whole 
was conducted with the greatest order and 
decorum, saving a theatrical clap at the 
conclusion, which can only be imputed to the 
pitch of enthusiasm to which the excellent 
overture of Mr. Bach wound up the enraptured 
auditors. 
The vocal and instrumental parts were exe-
cuted in a manner that reflects the highest 
honour on the musical abilities of the gentle-
men who composed the band. The church was 
thronge4 with all classes of people, and we 
were particularly happy in seeing so many of 
the softer sex present on the occasion, whom 
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we cannot suppose otherwise influenced than 
by the mild affections of humanity. 
To soften the calamities of our fellow crea-
tures and pour gladness in the heart of the 
wretched; to clothe the naked, and set the 
prisoner free, are duties; which our feelings 
as men, and our religion as Christians, re-
quire us to follow. 
The critic was alert to the excellence of the Bach 
overture, We wonder, of course, whether hemd heard 
this particular J,C, Bach before, or any of J,S, Bach's 
works, Or perhaps this piece shone because of its con-
trast to other music on the program. Other reviews show 
what other music was offered in conjunction with it. 
Another Boston correspondent wrote: 
The Doxology composed by Mr. Selby gave 
great satisfaction on Tuesday last at the 
Chapel Church, and was only excelled by his 
anthem, in which he has not disgraced the 
inspired, royal author of the 100 Psalm. Mr, 
Selby's execution on the organ appeared 
masterly throughout the whole performance, 
but more particularly so in the Second organ 
Concerto of Handel. 
Yet another unnamed correspondent had this to say: 
The first recitative and the first song in 
the Messiah were sung as to have done no 
discredit to any Capital singer at the theater 
in Covent Garden; but the song of 1Let the 
Bright Cherubims in Burning row,' etc. in the 
opiilion o.f.l"several who had heard the Oratorio 
of Sampson at Covent Garden House, was sung 
at least as well, in the Chapel Church, on 
Tuesday by our Townsmen, as they had ever be-
fore heard. 
19. 
On January 22, 1787, the following review appeared 
in the "Boston Gazette"; Sonneck states that the same 
article also appeared in the "Massachusetts Sentinel":: 
Last Tuesday was performed at the Chapel Church 
in this town, the Spiritual Concert for the bene-
fit of those among us who have known better days. 
The musick began at half an hour after four 
o'clock, with the Ouverture in the opera of 
1La Buona Figliuola 1 ••• in the March adopted for 
the occasion instead of the presto movement of 
Piccini, the drums had a very ple~sing effect. 
The overpowering pathos of Handel in the first 
recitative of his 1 Messiah 1 1 was excellently 
sung and forcibly felt by every musical ear 
present. Mr. Selby's Doxology ••• filled every 
ear with pleasure. 
The prayers of the Church were most agreeably 
intermixed with the musical performances and 
alternately relieved the gentlemen of the Musical 
Society and the auditory. Mr. Arnold's Te Deum 
was inimitably sung, and Mr. Rea's distinct, 
sweet over-powering counter tenor voice, was 
eminently distinguishing in this part of the 
performance, as well as in all others in which 
he bore a share; this Te Deum, we are assured, 
is infinitely more musical and affecting than 
the common, sing-song half-squalling, half-
reading Te Deum usually performed in the ca-
thedrals of England. 
The Jubilate Deo, or c. Psalm, set to music 
by Mr. Selby, gave universal satisfaction, the 
choruses in which are worthy of admiration. 
The Song from the Oratorio of Jonah, sung by 
Mr. Deverell, was beautifully affecting, but 
Handell Handell Randell The song from his 
Oratorio of Sampson 'Let the Bright Cherubim,' 
etc., sung by our townsman Mr. Rea could not 
be excelled by anything but the 'Hallelujah 
Chorus' in the 1 Messiah 1 1 in which there appears 
perfect illumination - the surprise and aston-
ishment of the audience at the performance of 
this divine chorus cannot be described, espe-
cially at those parts where the drums so un-
expectedly thundered in and joined in the 
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glorious Hallelujahs to the King of Kings 
and Lord of Lords, etc. Great delicacy was 
shewn in directing this vast effort of genius 
to follow the inimitable Song in Sampson 'Let 
the Bright Cherubim' etc., and this we are 
told we owe to Mr. Selby. In the organ concerto 
this gentleman shewed great delicacy and exe-
cution - The last ouverture composed by Ditter, 
was forcibly and well executed. The horns pro-
duced in this an excellent effect. 
We have only to lament that the very short 
notice of this well-executed and benevolent 
entertainment, and the present distressed 
situation of the town, with some other con-
curring circumstances, prevented the church 
from being crowded, as was the case last year. 
The foregoing review was exceptionally long for this 
general period; in fact, almost as long as the pains-
taking reviews found later in Parker's Euterpeiad. We 
also find reference by name to apparently every number 
on the program; the majority of "reviews" of this date 
make little notice of the program as such. Not only is 
the vocalist singled out for commendation, but also what 
the vocalist performed. There is shown an impressive 
respect and admiration for the music of Handel, and also 
a sensitivity to the instrumental effect in the "Halle-
lujah Chorus", in the remark "vast effort of genius". 
By comparison with his contemporaries, this critic seems 
unusually perspicacious, and his article quite sophis-
ticated. 
21. 
An observant bit of critical comment on local affairs 
in Salem, Massachusetts, is to b~ found in the Diary of 
Dr. William Bentley: 1 • 
November 21, 1797: This day we were assured 
of the assistance of the Musical Society who 
have formed to promote instrumental music. 
Music has ever been low in this place, They 
who taught it knew little of composition and 
had no acquaintance with the best masters. 
The compositions were not excellent used in 
the churches, being chiefly mangled from the 
old Psalmody. Mr. Billings, with more genius 
than taste, introduced new composition, but 
vocal music had its greatest progress in 
Connecticut. A few years since, a Mr. Kimball 
and a Mr, Johnson, taught in Marblehead, and 
last year a Mr, Law from Connecticut* and a 
Mr, Holyoke of this county. Law was calcu-
lated for solemn, slow and soft music, but it 
could not well succeed to the noise to which 
we had become accustomed. Holyoke was more 
indulgent to the common taste, tho' far above 
it in his genius. Holyoke introduced much 
instrumental music, and from his instructions 
has commenced the society now forming. Every 
effort of this kind has been short, but this 
is more general than any other, being formed 
not for any choir but for all the societies 
for private amusement. 
observe 
Not only does one~the general condition of music 
from this first-hand account, but there is the early 
reference to Billings and Law, which is an added bit 
of interest, 
Sonneck observeslthat ln Boston as in Philadelphia 
and New York, for reasons not wholly on the surface, 
1. 
Bentley, William. (D,D,) Diary , Volume II, Salem: 
Essex Institute, 1911 
* See page 29, 
2, Sonneck, Oscar G, EarlhaConcert Life in America, 
Leipzig: Breitkopt & rte1, 19o7. P, 287 
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concert life was at a very low ebb during the last 
years of the eighteenth century , as there was only one 
concert advertised in Boston in 1797. A rather medi-
ocre program was noted for one concert in 1798; out 
of about half a dozen others there was only one of any 
significance, namely an "Oratorio", presenting short 
excerpts form Handel for the most part. 
From Concord, New Hampshire,a correspondent wrote 
to the "Columbian Centinel11 the following account of a 
column 
musical event under the~heading of Musical Society: 1 • 
September 23, 1797: On Tuesday the 12th 
Instant was the anniversari meeting of the 
Concord Musical Society. t two o'clock, the 
members of the Society met at the Town House 
and at three o'clock they moved in procession 
to the Meeting House, preceeded by a number of 
musical performers belonging to the Society, 
playing on musical instrumants and accompanied 
by a numerous crowd of spectators belonging to 
this and adjacent towns. The Reverend Mr. 
Parker of Canterbury, introduced the exercises 
of the day by a most ingenious, excellent and 
sublime prayer, perfectly adapted to the occasion 
••• Several pieces of music, vocal and instru-
mental were performed. A really classical 
oration on music ••• was delivered by Philip 
Carrigan, Jun. A.M., in which he gave a brief 
but enlightened view of music in general, from 
the earliest ages to the present day; stated 
the general principles or the nature or the art, 
delightfully describing its pleasing, capti-
vating charms, tracing its astonishing and bene-
ficial influence over the mind, and its various 
socializing effects upon the heart of man ••• 
1. Sonneck, Oscar G. Early Coneert Life in America,Leipzig: 
Breitkopf & Hlrtel, 1907. P. 320 
Justly ascribing to the powers in influence 
of music, not a little of the glory of the 
triumph of our veteran armies ••• in our late 
contest for liberty with Great Britain ••• 
Perhaps there were never seen so many 
people together in this town, where all ap-
peared so well-satisfied; and where such unan-
imous applause was given the performances. The 
tribute waswarm, general, and hearty. Great 
thanks are due Mr. Flagg for his attendance, 
and the complaisant Mr. Maurice and the obliging 
Messrs. Long for their assistance in the musi-
cal exercises. All was harmony, and a brilliant 
ball graced the evening of the festive day. 
The foregoing gives us a curious glimpse at the 
provincial musical societies. It may be observed that 
lacking in sophistication as they were, nonetheless 
they were enthusiastic and sincere exponents of 
music. They were at least aware of the importance of 
music, and they were not completely ~imited to early 
Psalmody. The greater part of the article, how-
ever, was devoted to a description of the lecture 
accompanying the music; neither do we know what music 
was performed. Although the extremely ascetic char-
acter of the Puritan church prevalent throughout New 
England was gradually relaxing during the latter 
eighteenth century, music still had to have religious 
overtones in order to be acceptable. The long religious 
discourse in the foregoing "review" received far greater 
emphasis than the concert. 
24. 
As previously noted, rew concerts as such were 
given in Boston at this time. Programs contained 
"Fashionable Songs and Duetts", "Moral Lectures", Ete. 
These programs represented a way or bringing opera and 
drama to the public while dodging the 11blue laws" 
against the theater. Many or these were beneri:b con-
certs rather than subscription arrairs. When the laws 
were revised at the end or the century, the errect or 
the change on concert lire was marked. Until that time 
the vocalists and musicians rrom the theater compan-
ies perrormed the majority or the concerts. 
The rollowing amusing "criticism" rererred to as a 
"Moral Lecture" ror the benerit or Mrs. Smith, ap-
peared in the"Massachusetts Gazette", October 12, 1788.1• 
At Concert Hall last Wednesday evening was 
perrormed by Mr. and Mrs.Smith, lately rrom 
the Southland, berore a large audience or 
gentlemen and a rew ladies, some or them or the 
rirst rashion, and in gorgeous attire, a variety 
or scenes, both tragick and comick, intermixed 
with well-chosen prologues and epilogues, selected 
rrom the most celebrated plays; enriched by a 
variety or airs, duetts, etc •••• The audience were 
highly entertained, and the hall shook with their 
plaudits, the songs were sung in a,stile which 
discovered, as well as an harmonious voice, a 
delicacy or taste, Which Apollo himselr might 
envy ••• 
1. Sonneck, Oscar G. Early Concert Lire in America 
Leipzig, 1907. P.288 
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As a matter of interest, Mrs. Smith's program is 
included below, as follows: 
1. An Ode on his Excellency General Washington 
2. The Song, Dauphin of France 
3. The Air, Lads of the Village 
4. Advice to the Fair 
5. Bright Phoebus, an admired hunting song 
6. A New Sea Song 
s. The admired song of 1 The Gypsies' 
8o Major Andr6 1 s Farewell 
9. The admired song of 1 Tallio 1 
10. The Ballad Dialogue 
11. Lark's Shrill Notes 
There was some degree of musical exchange between 
Boston and Salem, as communications and roads were 1m-
proved. Salem at one timemd been quite dependent upon 
Boston, but towards the end of the century had some-
thing of an independent concert life. A writer for the 
"Columbian Centinel11 of Boston wrote the following ex-
1. 
cerpts concerning a concert in Salem: 
February 21, 1798: Dr. Berkenhead and 
company entertained the inhabitants of Salem 
with a "Concert" on Thursday evening- Wash-
ington Hall was well-filled. Mrs. Berkenhead 
though indisposed, sang with feeling and taste; 
Mr. Spencer with emphasis and correctness; and 
Mr. Spencer was loudly applauded and repeatedly 
encored* by the gallery boys! 1 The Bastile' by 
the doctor was admirably played on an elegant 
harpsichord belonging to a respectable family 
in that town. 
1. Sonneck, Oscar G. Early Concert Life in America , 
Leipzig, 1907. P. 320 
* N.B. Sonneck states that this is the first time 
that the word "encore" was used in an American 
review. 
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William Billings (1746 - 1800) must be mentioned at 
this time, as he was a very popular Amaican composer of 
this era. Utterly lacking in genuine musical train-
ing, he wrote lively "Fugueing Tunes" which in reality 
were not fugues at all, but were a type of imitative 
counterpoint. As the New Englanders were gradually 
broadening their interests and outlook at the be-
ginning of the nineteenth century with regard to all 
aspects of life, they were drifting away from the strict 
psalmody in the churches, and adopting the hymns of 
Billings, or the type inspired by him. People of 
greater education and better taste were violently op-
posed to this type of music, but a large number of 
people were his staunch supporters. He was active in 
organizing church choirs and singing societies, and 
credit must be given him for being influential in 
bringing about a revival of improved singing, between 
1780 and the time of Lowell Mason. He was instrumental 
in introducing the pitch-pipe as an aid to church choirs, 
and later the use of a bass viol. He formed a singing 
class in Stoughton, Massachusetts, which evolved into 
the Stoughton Musical Society previously mentioned. 
An interesting contemporary criticism of his com-
positions was the blistering attack made by Professor 
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John Hubbard or Dartmouth College, proressor or Mathe-
matics and General Philosophy. He was a composer or no 
small merit himselr, and many or his essays on music 
had been published; we can conclude that he knew where-
or he spoke when he remarked in l807f 1 " 
From the midnight revel, rrom the staggering 
bachanal ••• they have stolen the prostituted air, 
and with sacrelegious hands have orrered it in 
the temple or ~ehovah •••• such a proranation 
must wound every reeling heart. Devotion ever 
assumes a dignity. It cannot delight in the 
tinkling bustle or uameaning sounds. The air 
of a catch, a glee, a dance, a march, a common 
ballad, is very improper ror the worship or the 
most high ••• Many respectable clergymen in New 
England have been almost determined to omit 
music in public worship. To their great sor-
row, they have observed that the errects of a 
most solemn discourse were often obliterated by 
closing with improper music. 
Francis Brown, also a professor at Dartmouth College, 
delivered an address on Music to the Handel and Haydn 
Society at Dartmouth in August, 1809, condemning Billings 
2. 
and this inrerior music, as rollows: 
Unhappily, the greater number of those in 
our country, who have undertaken to write music, 
have been ignorant or its nature. Their pieces 
have but little variety, and less meaning. 
They are as well adapted to one sentiment as to 
another; or more truly, they have no adaptation 
to any sentiment. And as they are written with-
out any meaning, they are perrormed without any 
expression. They may gratify an uncultivated 
ear ror a short time; but as soon as their no-
velty wears orr, they produce satiety, they 
1. Ritter, Dr. Frederic Louis. .Q:e• Cit. P. 96 
2. Brown, Francis. 11An Address on Music", delivered 
before the Handel & Haydn Society, Dartmouth College. 
August, 1809. Hanover, New Hampshire: Charles & 
William s. Spear, 1810. 
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fall into neglect, and are soon lost in for-
getfulness.,, 
Our best musicians, instead of being awakened 
to exertion by a call for splendid talents, have 
been discouraged by the increasing prevalence of 
a corrupt taste. Bad music has been preferred to 
good, Billings was able for many years to take 
the palm from Handel, •• the strong passion for 
novelty, which too much prevails in this country, 
has induced many to reject the ancient music, 
merely because it was old ••• little or no attention 
has been given to the characters or qualifications 
of musical instructors.,, 
At least br~ note should be taken at this time of 
a contemporary of Billings, Andrew Law. (1748 - 1821) 
He was a man of considerably more education than 
Billings, and the church music which he composed was 
in decidedly better taste, Unfortunately, he never 
received the popular acclaim of his contemporary. He 
spent the greater part of his life in Connecticut, and 
was one of our first writers on music, One of the 
earliest references to him occurs in Dr,Bentley 1 s Diary, 
previously quoted on Page 22, 
In Law's Essays on Music, he announced his intention 
to publish reviews of contemporary music publications. 
One which he attacked bore the name of 11A Collection of 
. 1 
Classical Church Music"& • 
What is implied by the word classical? 
Can music, published in an altered and mu-
tilated state, contrary to the true prin-
l. Howard, John Tasker, Q2._2!1. P, 60, 
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ciples of the art ••• be called classical? 
can the use of terms derived from foreign 
languages make it classicalf< ••• or can 
turning the churches into theaters, and 
ministers into comedians, make the music 
classical? 
Law later published a"Musical Magazine" • which was 
a collection of Psalm-~ea, although Johnson remarks 
that it did not fulfill the narrower aspects of that 
title. 
CHAPTER III 
THE TURN OF THE NINETEENTH CENTURY 
(1800.:.1820) 
An excellent general view of New England at the 
start of the nineteenth century is the 




"The Bostonian of 1800 looked at the world and found 
it good. It was good because he had helped make it so, 
and by the turn of a bright new century, firm con-
viction as to its merits had developed from two-hundred 
years of toil in an undeviating line of progress. An 
important part in the founding of a nation had given 
the Bostonian courage to face the world and eternity 
with frankness, boldness, and a naive curiosity. So 
it was with all New England, which aligned itself, 
with minor shades of difference, in thought and cus-
tom to the key settlement at the head of Massachusetts 
Bay. 
There was time now to look about, take pleasure in 
the good already accomplished, and enjoy some of those 
arts and graces which make society not only estimable 
but pleasant ••• Boston was not a metropolis at the turn 
of the century; it was more a village, with 25,000 per-
1. Johnson, H. Earle. Musical Interludes in Boston,l795-
~· New York: Columbia University Press, 1943. PP~-5 
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sons inhabiting a township ••• New England's cultural 
interests were consistent with her business connections 
to the extent of defying the policies of the Federal 
Government ••• Part of this independence of thought and 
action may be attributable to the fact that New England's 
front door was the sea ••• 
At the turn of the cenjury New England's cultural 
experience was confined to forms sanctioned by the ec-
clesiastical eye, admitting literature, music and paint-
ing strictl~ on the basis of moral standards and proba-
ble influence on the community ••• But the broadening of 
the cultural horizon came with a broadening of out-
look and a relaxing of proscribed standards of conduct. 
Enforced concentration on the establishment of a new 
nation with a consequent turning away from entire re-
liance on northern Europe was succeeded by a vigorous 
interchange of ideas and merchandise with the Orient 
and way stations ••• The changes were apparent all along 
the line in SLem and Boston, and they spread, with the 
greatest rapidity, to the veriest outpost of New England, 
every community a little Boston ••• " 
The picture is also amplified by Sabin: 1• 11 The 
American public of the early nineteenth century was 
1. Sabin, Robert. "Early American Composers and Critics", 
The Musical Quarterly, Vol. XXIV, No.2, April 1938. 
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eager, ignorant, and conservative at heart. Intimi-
dated by its provincialism, this public was anxious 
to imitate the European fashion. Walled in by smug 
Philistine complacency and absorbed by material struggles~ 
it turned to an extravagant sentimentality and effusion 
in music, dance, and drama. It was emotionally unstable." 
An interesting commentary on the prevailing con-
dition of musical affairs in Salem, Massachusetts, and 
a few discerning remarks on the meagre concerts held 
there can be found among additional entries in the 
Diary of Dr. William Bentley:1• 
December 16, 1802: Our singing school last 
evening furnished only children of early age, 
not ripe enough for our purpose. Everything 
has been done to secure success, but the pub-
lic prejudice rests against the art of Music, 
as having too great a tendency to prevent the 
improvement of time. And in no place could 
amusement have less plea than in Salem. In-
dustry says little in favour of Music as the 
way to riches. 
January 1, 1805: This day was appropriated 
for the dedication of the new South Meeting 
House at Salem. A large band of music was pro-
vided and Mr, s. Holyoke took the direction. A 
double bass, five bass viols, five violins, two 
clarionets, two bassoons, and five German flutes 
composed the Instrumental music. About eighty 
singers, the greater part males, composed the 
Voeal music. It could not have the refinement 
of taste, as few of the singers ever were to-
1. Bentley, Dr. William. OP. CIT. Vol. III 
gather before and most were instructed by 
different masters - But in these circum-
stances it was good. The house was crowded 
and not half that went were accomodated ••• 
The music had an excellent dinner provided 
for them at the Ship. (Tavern) ••• 
For this period in our musical development, the 
assembled instrumentalists constituted a much larger 
orchestra than was usually found. Evidently they 
played well, as the only adverse remarks concerned 
the singing. 
October 16, 1808: Some attempts are made, 
but not with distinguished success, to pro-
mote exhibitions of Church music. They have 
so often disappointed the public expectations 
that it is difficult to excite the public 
attention. The performers have such imper-
fect knowledge of each others talents and the 
exhibitions are so often directed by the 
poverty of the principal performer, that 
nothing can be done in justice to the talents 
men possess. A late meeting of the Zion Har-
mony Society has been at Amherst, and Mr. 
Holyoke has proposed something of the kind 
in Salem and Newburyport to assist his fi-
nances. 
We observe that Dr• Bentley did not cease to stress 
the need for improving the low calibre of performance. 
He undoubtedly was the most well-versed and observant 
critic of his times. 
February 9, 1809: This evening with Mr. 
H. Hodges, I attended Mr. Samuel Holyoke's 
Concert at the Baptist Meeting, Marlborough 
Street. This Mr. H. has done more for Psalm-
ody than any man of the present generation, 
and had been poorly rewarded. He lately had 
a Concert in the Tabernacle which was poorly 
attended. His price this evening for the 
best seats was 25 cents. The company was far 
from being large, or well-informed, chiefly 
young. Besides a few· performances on the 
instruments to keep time, the Bill announced 
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the following compositions, Old Hundred, 
Champlain, Finale and the Grand Alleluia 
Chorus of Handel. The treble was feeble 
without a commanding voice. The Echo of 
Champlain was ill composed, the Finale had 
not expression enough. In the Chorus some 
began to feel. As a work of Genius it had 
not high claims, but comparatively it was 
excellent and did honour to the exertions 
of the Master. 
Here Dr• Bentley not only discusses the performance, 
but also gives pertinent views concerning the quality 
of the music. This is a Diary, and not polished 
for publication. In our opinion, he was one of the 
best lay critics. 
At the turn of the century, concerts given by one 
individual had not yet been instituted. A typical 
evening of music was planned so that well-known local 
musicians alternated with new talent. The new artists 
upon arriving in Boston would become acquainted with 
leading figures like Graupner or Hewitt, gaining their 
cooperation in giving an evening of music. These events 
usually took place at the Exchange Coffee House or 
Concert Hall. 
The local papers would carry "Communications" ad-
vertising the affair in glowing terms, but then rarely 
offered any review or criticism following the event. 
A typical notice is given below; this has been re-
printed and included in many reference texts. It 
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appeared in the "Columbian Centinel11 , August 2, 1817,1. 
Communication: 
We observe by advertisements in the papers, 
that two Italian gentlemen of the first emi-
nence in the profession, propose offering a 
concert at the Exchange Coffee House, on Tues-
day evening next. Of the Merit of those 
gentlemen in the science of Music, it would 
be improper for us to expatiate, particularly 
as themselves, with becoming modesty, hazard 
their reputation in a strange land upon the 
specimens which they have promised to pro-
duce. We therefore think it only necessary 
to remark that as strangers we must 'give 
them welcome'; and where will they receive a 
warmer and more cordial reception or more 
support, than in the bosom of the American 
Republic? 
"C", 
As Johnson remarks, although the public press did 
not often give complete accounts of musical events, 
at least a sufficient nu~ber of these concerts were 
either advertised or reviewed, so that we have some 
record of musical life at that time. Also the gen-
erosity of these early editors who gave space to 
reviews established the practice of according generous 
newspaper space to the arts today. 
In 1801, on July 20th, the following review was 
printed in the "Boston Gazette 11 : 2 • 
First Conservatory Exhibition 
The Exhibition, at the Conservatory, on 
Saturday morning last, (July 18) attracted 
1. Johnson, H. Earle, Op, Cit. P. 48 
2, Ibid, Pi. 51-52 
a brilliant and fashionable attendance, 
as well as from the novelty of the enter-
tainment, as from the just expectation 
which had been raised by the known science 
of the preceptors of the elegant Academy. 
Never was the concord of sweet sounds, 
poured on the listening ear with more en-
chanting effect. The extreme youth of most 
of the performers, their sex, and their 
beauty, gave to the impression and correct-
ness of their execution, the applause of 
wonder, as well as of taste. Where all ex-
celled, it would be invidious to distinguish. 
From the peculiar to the subject, private 
comment is the proper vehicle of criticism. 
No one was without a share of applause. If 
there were any auditors present, 'who had 
not music in their souls', they may rest 
assured that their hearts were unassail-
able through the avenue of the ear. We 
cannot conclude this notice, without sin-
cerely wishing the amplest patronage to the 
gentlemen who have founded the Conservatory. 
Many concerts in the early 1800's were obviously 
given to raise money for the principal performer, but 
a very large percentage were held not only to raise 
money for churches, etc., but for charitable causes 
such as for people made homeless by fire, for for the 
Female Asylum, Masonic Lodges, the Humane Society, etc. 
The Charitable Fire Society celebrated its tenth anni-
versary in 1804 with a concert; a special Ode was 
composed for the occasion, as waa a (perhaps unfortunate) 
common practice at that time. Excerpts from the commen-
tary in the 11New England Palladium" Of June 5, 1804, 
appear herewith: 1 • 
1. Johnson, H. Earle. Op. Cit. P. 55. 
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The performance concluded with an original 
and appropriate Ode, 'The Street was a Ruin', 
written by Mr. Paine. This lyrick compo-
sitionwnich contemplated a scene of touch-
ing interest and simplicity, was admirably 
adapted to Music by Mra. Jones, and sung by 
her in a style of taste and execution which 
has not only been never equalled in the most 
excellent vocal performances of this town, 
but was truly and literary [sic) beyond all 
praise of cursory criticism. The strong 
sensibility it excited, and the unexampled 
effect and applause it produced, will remain 
the most eloquent commentators on her merit 
and taste. We hope to see this Ode and 
Music in print. - It should be annually re-
peated. 
As Johnson remarks, few visiting soloists came to 
Boston during the first few years of the century, and 
the city became a "self-sufficient community favored 
by the rare excursions of Mr. Story from the theater, 
and the offerings of the Graupners." A concert by Mr. 
Fox was reviewed thus, in the "New England Palladium", 
1. 
June 21, 1805: 
Mr. Fox's Concert: 
Mr. Fox's benefit concert which took 
place at Concert Hall, on Monday evening 
last, was patronized by the principal in-
habitants, and supported by the united ex-
ertions of many eminent performers and mu-
sicians. The entertainments consisting of 
vocal and instrumental music, interspersed 
with various recitations, were alloted to 
Mr. and Mrs. Fox; Messrs. Bates, Mallet, 
and Everdell. 
In the course of the evening, the audience 
1. Johnson, H. Earle. Op. Cit. P. 56 
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we~e gratified with several excellent 
songs and recitations from Mr. Fox, dis-
playing uncommon talents and performed in 
a superior style of excellence. 
The vocal powers exhibited by Mrs. Fox 
entitled her to general approbation; and 
not withstanding this was her first ap-
pearance in public, her essays were dis-
tinguished by that softness, delicacy and 
ease, which are frequently wanted in expe-
rienced performers, and which are considered 
as an ornament to the most perfect. 
The well-established fame of Mr. Bates 
renders all comment on his performance su-
perfluous. Nothing but the smile of ap-
probation, is a warrantable eulogium on 
such superior merit. 
Of Messrs. Mallet and Shaw, we can only 
observe, that they contributed essentially 
to the entertainment of the audience, and 
received the great applause due to their 
meritorious exertions. 
The Instrumental music was good,- some 
parts were particularly excellent. 
Considering the performance generally, 
and the evening as it passed, the whole was 
regularly conducted, and the time agreeably 
spent. Mr. Fox is entitled to much credit, 
for his individual assiduity, exertions, 
and particular attentions. Should he be 
induced to repeat these exercises, we are 
confident that he would receive the most 
general and flattering encouragement. 
According to Johnson, this eulogistic notice referred 
to classics popular at this time, such as "The Wolf", 
11 The Soldier Tired of War's Alarms", 11 The Stag Through 
the Forest", "Wounded Hussar", or 11Dibdin's Country 
Club", etc. 
The same author unearthed an interesting sideline 
in the "Columbian Gentinel 11 , sent in by a subscriber 
1. 
January 5, 1811. There were many reactionaries who 
preferred to adhere to the "old" style of music, and 
the plodding tempo practiced since the days of the 
early furitans. Besides the "new" music per se, they 
resented the growing application of musical terminology 
as being a~fected. The objector wrote to the above 
periodical as follows: 
I think they stand no test at all ••• I 
have heard a great deal said about expression, 
proper modulation, true partumento, with 
affettuoso, condolero, and ditonios, and 
chromatics, and enharmonics, with an abun-
dance more of such nonsense, which nobody 
understands, and none but fools make use of. 
No, Sir, away with all such stuff, and other 
flummery about the science of Musick. 1Tis 
all mere chips and porridge. I know it is 
not such a mighty difficult thing to compose 
tunes, for a cousin of mine in the country, 
in the course of three weeks, made enough to 
fill a large book - and all of the first stamp, 
many of which I have heard performed in the 
meeting house to admiration. Every tune had 
four parts to it, and my cousin had often told 
me he could make one with five; and yet per-
haps he never spent the amount of a week in 
the close study of musick in his life. 1 Tis 
all a hum, then, to talk about the mighty 
labours of the European composers ••• shame on 
such ninny-hammers as Handel, Purcel, Arne, 
Arnold, etc. 
In the Polyanthos of Joseph T. Buckingham, we find 
the following review in Volume V, listed under "Publick 
Amusements": (June, 1807) 
1. Johnson, H. Earle. Op. Cit. P. 73. 
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Concert: 
On the evening of the first of June Mrs. 
Oldmixon gave a concert at the Boston theater, 
which reflects no less credit on her talents as 
an elegant and scientifick singer, than on her 
taste in the selection of pieces ••• She (Mrs. 
Graupner, who assisted her) would have been an 
invaluable acquisition last winter, when the 
publick were compelled to listen night after 
night to the 1 childish treble 1 of llfrs. Poe, who 
has never before ranked higher than a third or 
fourth rate singer. 
At this time it seems appropriate to mention Joseph 
T. Buckingham in more detail. In 1812 he began pub-
lication of a new and enlarged Polyan~ magazine. 
This was a "Monthly magazine, consisting of History, 
Biography, Romance, Critic ism, Poetry, etc. 11 A mus-
ical supplement was included, but the magazine was 
literary rather than musical. As Johnson states, Mr. 
Buckingham's forte was criticism, and Boston was the 
livlier for his ungallant and irreverent commentary; 
furthermore there is reason to think he was most com-
petent to offer such remarks. He stands out in an 
era when unmitigated praise was the rule in reviews. 
In the "Columbian Centinel11 of I1larch 19, 1825, 
Heinrich penned these unflattering lines about Buck-
1.. ingham: 
To Mr. Buckingham: Hurl'st thou thine 
arrows at a rock? They will themselves 
receive the shock, and fall divested of 
their points. 
1. Johnson, H. Earle. Op. Cit. P. 249 
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Early in the nineteenth century, the music of the 
theater was of acceptable quality, as were the orches-
tras. Each theater cast included several singers, and 
each performance included a musical interlude, Music 
of the European masters and that of native composers 
was used. "The prominence of the advertising and the 
frequent performance of request numbers denote the 
affection in which the music and musicians of the day 
1. 
were held. 11 
However, Joseph T. Buckingham, noted for very forth-
right criticism to say the least, made these remarks 
concerning the music for the "Forty Thieves" in the 
"Comet", December 7, 1811. 2• 
The greater part of the choruses were 
omited; those retained were lamely executed. 
Mrs. Mill's voice is not unpleasant if she 
would contrive to get it in unison with Mr. 
Hewitt's violin, instead of running parallel 
to it at a distance of a semi-tone above. Her 
singing is also rendered harsh and discordant 
to musical ears, by the sudden taking in of 
her breath; this produces a noise that tended 
to remind one of the heaving of a bellows. 
Mrs. Mills, however, is a favorite with her 
audience, and justly so, for in addition to 
her genteel figure and pretty appearance on 
the stage, (qualities which in the present 
hard times are valuable on §Ccount of their 
scarcity) she discovers much good taste in 
many things and a laudable desire to please 
in everything ihe undertakes. 
1. Johnson, H. Earle. Op. Cit. P. 38 
2. Ibid. P. 38 
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We cannot close this article without pay-
ing a compliment to Mr. Hewitt on his judi-
cious and pleasing arrangements in the orches-
tra; we have heard but one opinion on this 
subject and that is that his selection of well-
known and favorite pieces for interludes, in 
preference to the sinfonia and •Sonata•, and 
his taste in moa.ulation from 'gay' to 'grave', 
and from grave to gay is highly desirable of 
approbation. 
Buckingham shows a knowledge of the technical side 
of music. Unlike the others of his time, he uses 
musical terms in his comment; unison, semi-tone, etc., 
and he notes the exaggerated technique of the vocalist, 
poor breath control, etc. 
Music programs during the first decade of the cen-
tury usually consisted of glees, (or popular songs) sim-
ilar to madrigals, sung by choral groups. By 1825 this 
type of program had largely disappeared. Before the 
advent of programs having a star soloist, any music of 
merit was played by instrumentalists. Sometimes en-
tire symphonies of Haydn were performed, but in dis-
membered parts. Also overtures not now known were 
played; these were thinly orchestrated by today's 
standards. The programs frequently were concluded 
with "Battle Pieces", considered melodramatic climaxes. 
At the end of the first decade, an Englishman, G,K. 
Jackson, D. Mus., appeared on the scene in Boston, and 
organized concerts of great importance before he was 
"exiled" to Northampton with the impact of the War of 
1812. 
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"The first Oratorio under his capable direction was 
the immediate predecessor, more than any other single 
event, of the Handel and Haydn Society11 • 1 " This memor-
able concert took place October 29th, 1812; Dr. Jackson 
was assisted by Gottlieb Graupner. The program con-
sisted of excerpts from several works of Handel: the 
11 Messiah11 , "Judas .Maccabeas", and "Sampson". 
A "Communication" to the "Boston Gazette", October 
29, 1812, observes that "There has not been an Oratorio 
performed in this town since the year 1783; indeed he-
roes may be forgotten, nations may become extinct, but 
the fame of Handel IS IMMORTAL& 1 12• 
The same concert was again given at Salem, Massachusett~ 
shortly. thereafter; evidently the performance left some-
thing to be desired. The learned amateur, Dr. William 
Bentley, left this discriminating and perceptive entry 
3. in his Diary: 
December 1, 1812: This evening we had as 
it was called, an Oratorio of sacred music. 
The organ of the First Church was preferred 
to that of the North Church because of its 
tones. The celebrated Dr. Jackson, an Eng-
lishman, perfor~ed on the organ with great 
power and pure touch. Mr. Graupner led 
the violins and Mr. Granger the clarinet •. 
Il'!r. Mallet had the tenor viol and good Father 
Shaffer assisted at the drum. Mrs. Graupner 
was at the head of the female singers which 
1. Johnson, Op. Cit. P. 797 
2. ~· P. 206 
3. Bentley, Dr0 William. Op. Cit. Vol. IV. P. 135 
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were seven in number and the whole company 
exceeded 20 in all parts. The instrumental 
music transcended the vocal which had no-
thing extraordinary about it to fulfill our 
expectations. Mr. Jackson's voluntaries were 
beyond anything I had heard, and the best 
music was before the second Chorus when the 
organ was the accompaniment with only the 
violins. However, upon the whole it was a 
rich entertainment and if not all we wished, 
more than we ever before enjoyed. Mallet 
sings harsh. Mrs. Graupner had one pathetic 
strain in her natural voice, at all other 
times she strained. 
As Johnson remarks, "Dr. Bentley's detailed account 
is valuable, for it is the first commentary on the 
talents of lllrs. Graupner by a disinterested person 
unfettered by personal admiration. Either the lady 
was not at her best, or the encomiums indulged her by 
the Boston press were exaggerated 11 • 1 " 
A less discriminating account of Miss Hewitt's 
concert is to be found in The "Repertory" of May 12, 
1814: 2 " 
We cannot refrain from expressing our 
admiration of the Concerto by Steibelt and 
the performance of it by Miss Hewitt; it is 
far beyond our ability to do her ample jus-
tice, and the impression on every person 
present, and the spontaneous burst of ap-
plause which followed are the best tribute 
of praise. We never witnessed a performance 
on the Piano Forte which could compare with 
it. 
1. Johnson, H. Earle. Op. Cit. P. 81 
2. Ibid. P. 84 
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Perusal of an entire year's publication of the 
"Columbian Centinel" (1816), reveals the fact that 
no reviews as such were included in the accounts of mu-
sical events. Many advertisements were printed, such as 
notices concerning the forthcoming meetings of the Han-
del and Haydn Society, and the programs of the concerts; 
also Mr. Graupner pleads with members of the Philharmonic 
Society to pay their dues. 
We do find a most interesting reference to the ear-
liest beginnings of the Handel and Haydn Society, how-
ever, in the issue of May 29, 1816: 
Sacred Oratorio: 
It will be seen by an advertisement in the 
papers, that the Handel and Haydn Society pro-
pose favoring the public with another Oratorio 
tomorrow evening. It is perhaps unnecessary 
to say anything in favor of a Society whose 
objects are acknowledged by all who have been 
made acquainted with them, to be the most laud-
able, and whose performances have already stood 
the test of two public trials, We would merely 
call the attention of the lovers of music to 
the selection which has been made for this oc-
casion; and would particularly remind the nu-
merous strangers who are now visiting the 
metropolis, that such an opportunity seldom 
occurs of hearing the compositions of the most 
celebrated masters the world has ever known, 
performed in a style, in some degree at least, 
worthy of them. As erroneous impressions have 
been entertained by some wit~ regard to the 
appropriation of the funds of this Society, we 
think it necessary to state, that the proceeds 
of the two former public performances (and they 
have no other source of revenue) have not been 
sufficient to meet the expenses necessarily in-
curred in the preparations for them. It is 
hoped the public will duly appreciate these 
46. 
facts, and patronize liberally an 
Institution, whose tendency is to 
promote Public ~· 
A writer in the "Massachusetts Sentinel" of December 
27, 1815, gives us a typical example of the ecstatic 
criticism usually found in the early nineteenth century: 
We have no language to do justice to 
the feelings experienced in attending to 
the inimitable execution of a most judi-
cious selection of pieces ••• electrified 
the whole auditory ••• solos were sublime 
and animating.l• 
It must be admitted, however, that in spite of the 
extravagant language, as c.c. Perkins remarks, "There 
is a ring of heartiness in this writer's words, due in 
part to his untrained and unsatiated condition, which 
forcibly contrasts with the often grudgingly-given 
commendation of modern critics." Perkins continues, 
"As a rule, no confidence is to be placed in the cor-
rectness of contemporary appreciations to be found in 
the newspapers of the time, since they were written for 
the most part by men whose musical education was of the 
most limited nature." 
1. Perkins, Charles c.,History of the Handel and Haydn 
Society, Boston: 1883. P. 45 
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Dr. Bentley's Diary sheds further light on the slowly-
improving status of music in Salem in this entry: 
May 9, 1817: We had our sacred concert at the 
Universal M. last Wednesday night, The company 
was a good one. The instruments good, better 
than the voices. Females not distinguished •• , 
Most of the parts from Handel. It was a good be-
ginning and the best we ever had in Salem. As I 
know none of the performers I know not to whom we 
are indebted ••• We had several bass viols (calli) 
and clarionets, but the violin was played with the 
best efforts,l• 
He also gives us a rather thorough appraisal in the 
following remarks: 
January 16, 1818: Last evening we had the 
Oratorio in the Baptist meeting house ••• The 
females performed excellently. The time was good, 
The Instruments in the first order. Mr. Pomeroy, 
~enny, Perry and Alden did their parts well. This 
house perhaps sounds not so well as the Universal 
meeting house. We had some melting notes & sublime 
strains & a general care in the performers but 
needed much an enunciation as the words were often 
difficultly distinguished. We never had a superior 
to Rhea for enunciation, or compass of voice, but 
let the number ~e what it might Rhea would always 
speak for them. • 
Dr. Bentley's next entry is of historical interest:~ 
October 3, 1818: In the evening we had our Oratorio 
from the Handel & Haydn Society in the Old Church ••• 
They had the best organ but not the best house. The 
Chorus had forte, non plene. The suaviter in re is 
better with fewer voices as they sing oftener alone 
than together. The thunder of the Organ was real. 
The V,P, from Boston sang repeatedly Luther's Hymn 
well. The recitative was more unequal. The Instru-
ments were together and exquisite~ The two D. Sisters 
1. Bentley, Dr, William. Op. Cit, Vol, IV P, 452 
2, Ibid, P. 496 
3. Ibid, P, 557 
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retained their reputation & the females 
made no errors in singing. The performers 
on the organ did it justice. We may pro-
nounce the whole a progress from which we 
may promise much if they sing more together. 
By 1820, over twenty periodicals were being published, 
but v~ry few gave any significant attention to music. 
The venerable Massachusetts Magazine which began publi-
cation in 1789, edited by Ebenezer and Thomas Andrews, 
added selections of music in many issues. No discussion 
of the merit of this music was included, and the selec~ 
I 
tiona were only those written by composers from Massachu-
setts. 
The erudite North American Review founded in 1805 
did not mention musical matters Until about 1822. At 
this time appeared an article dealing not with the secu-
lar music which was then being more and more emphasized, 
but a rather tedious affair, as Johnson says, which re-
viewed a book by Thomas Hastings. Johnson terms Hastings 
a "reactionary psalm-tune survivalist". This book, ~ 
Dissertation on Musical Taste was published in 1822. 
In fairness to Hastings, (1784 - 1872) it must be 
said that he was one of the first to attack the problem 
of poor singing in the churches, which resulted from a 
general lack of musical training, and poor melodies; even 
the work of Haydn or Handel was often mutilated. 1 • 
1. Sabin, Robert. Op. Cit. 
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Hastings was hindered by denominational prejudices 
and had an unfortunately narrow outlook; he was opposed 
to secular music and had little technical training. He 
was, however, a pioneer in criticism. Sabin describes 
him thus: "He made shrewd and telling observations on 
American musical ways. His conception of criticism was 
that which prevailed through most of the century; a sort 
of artistic judiciary with fixed laws for all cases. 
1 The application of general principles of taste to the 
art of music has long been resorted to by the critics 
of Europe', he wrote, 'but with regard to the particular 
manner of this application there seems hitherto to have 
been no settled method.' " 
A further quotation from his Dissertation on Musical 
Taste as indicated by Sabin, is quite penetrating in its 
evaluation of music of the time: "That particular class 
of amateurs, who delight in the unrestrained indulgence 
of a species of sentimentalism, that has been termed 
'the invisible riot of the mind'~ drew his fire. He 
further pointed out that "Men of letters, that were not 
extensively acquainted with musick, have been sufficiently 
disposed to apply the lash of criticism; and professed 
artists have been as ready to treat them and their spe-
culations with contempt." 
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Hastings gave good advice to performers, warning, for 
example, against a singer who "acquires such an inten-
sity or shrillness of tone, on the high notes especially, 
as forever af'terwards to stun the ears of anyone who ap-
proaches him." 
Hastings realized that "Musical taste is a thing that 
can never be suddenly superinduced. It is the result 
of gradual and continuous effort. It comes to maturity 
like the slow process of vegetation." 
In 1835, Hastingswarned against the Oratorio as being 
too secular in style, and too theatrical. "And what is 
this? Is there no shame? No blush? No sense of awful 
trifling? No dread of blasphemy! They have written the 
story of their rebellion ••• and set it to musick, and 
brought fromthe theater and house of infamy and the bar-
room, those who sing it to them. And the audience, who 
are they? Surely the sewers of abomination must have 
been dragged to find souls so base." Haydn's "Creation" 
was even suspected of having "some strange fancies, and 
questionable traits of description." 
Though Hastings was a native of New York State, his 
ideas had an effect upon the thinking of New England, as 
in later years Lowell Mason was strongly influenced by him. 
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To continue our mention or a few or the contemporary 
periodica~ the Monthly Anthologie (1803 - 1811) was, 
as Earle H. Johnson states, "a pathetic attempt to en-
courage American Talent", but its direction was in the 
hands or clergymen "suffering the prevailing melancholy 
or Presbyterian belief - there were few readers to un-
derstand reviews or anything more secular than hymn-
tune publications." 
Leaving the minor periodicals for the time being, it 
is well to note that Boston was more advanced than New 
York at the turn of the nineteenth century in respect to 
instrumental music; the Philharmonic Society could count 
among its instruments an oboe. This society was founded 
shortly before 1810, having Gottlieb Graupner as its pre-
sident. A review of 11Der Freischutz" appearing in a 
New York publication (unfortunately unnamed by Elson) 
1 in 1830 states: 
The overture was well played; an ad-
dition was made to the orchestra of two 
horns and a clarinet, the latter to supply 
the place of an instrument but little known 
in America, yet essential to the compositions 
of Weber and Rossini; we allude to the haut-
boy." 
Another reviewer, also not named, writes the following 
2 
regarding an orchestral concert in Ke~ York: 
1. Elson, Louis c. Op. Cit., P. 50 
2. Ibid. P. 50 
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The band, led by Mr. Hill, contained some 
individual talents or a high order, but they 
played by no means together, Mr. Norton per-
rormed a concerto on the trumpet with a good 
erfect, and Mrs. Thorn on the harp has the 
calibre or an excellent amateur. We should, 
however, be inclined to think her a great ac-
quisition to the city as a teacher of that re-
fined and ladylike instrument. The overture 
to •Guillaume Tell we have never heard executed 
faithfully in this city, owing to the want of 
instruments - six viol4ncelli being an im-
possibility, and a como inglese with hautboys 
not having been imported, 
The name or Anton Philip Heinrich appears often in 
connection with musical lire of the period. His stay 
in Boston lasted three years, and as Johnson remarks, 
his temperament often led him into ind·iscretions or 
speech which caused a great deal of friction, He soon 
became involved in a duel of pens with Buckingham, 
"interpolating a vindictive spirit quite without precedent 
1 
in the placid musical lire or Boston." The following 
"Card" appeared in the "Columbian Centinel", November 
2 17, 1824: 
A musician takes the liberty briefly and 
bluntly to inform Mr. Buckingham that he is a 
totaliQnoramus in the science or music. Were 
he not such he could never have innoduced into 
his "Galaxy" or November 12th so senseless and 
barbarous an editorial criticism on l~ss Kelly. 
This fair stranger was certainly entitled to 
better courtesy and gallantry rrom the mighty 
1. Johnson, H. Earle. Op. Cit.P. 118 
2. Ibid. P. 119 
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champion of the milky paper. But as it 
declares. so truly galaxian that Miss Kelly 
sung 'wretchedly' and that her voice is as 
'inflexible as the trumpet of a mail carrier' 
he is most fortissimo entreated if his ears 
are not totally cracked to continue and ex-
ercise them a little better before he ever 
attempts again to divert the public with his 
musical Cappriccios, It may be somewhat sym-
pathetic for the editor of the "Courier" and 
"Galaxy" to take his musical similies from the 
mail carriers as they accompany a trumpet by 
grand flourishes, But the humble writer of 
these cursory remarks assures him most con-
fidently that a little beyond the circulation 
of his papers he would not be able to compre-
hend a portion of the tunes of a common pos-
tillion,,, Miss Kelly has done herself great 
credit in the judgement of every liberal and 
competent professor for having executed to the 
very note elegant passages and difficult into-
nations of the most eminent operatic composers 
the beauty of whose works are finely expressed 
and exemplified by the very essence of musical 
articulation. Whether the learned editor 
understood this is a matter of great doubt. 
We will, however, in charity not doubt of the 
competency of his judgment··on squeaking of 





JOHN ROWE PARKER'S EUTERPEJAD AND OTHER 
MUSICAL COMMENTARY (1820-1839) 
The appearance of periodicals is indicative of a 
movement, as Johnson says, and the appearance of the 
periodicals dealing with music in the early nineteenth 
century shows the increasing general interest in music. 
The first concert of the Handel and Haydn Society on 
Christmas Night, 1815, had sufficient impact on the 
musical consciousness of Boston to result in a unifi-
cation of interests that gave momentum to all such 
movements. 
Elson remarks that the first musical journals were 
of a very miid type, combining literature and music in 
a rather uncoordinated manner, "worshipping at the shrines 
of Handel and Haydn with a very limited knowledge of 
even these two masters. The reviews were almost entirely 
rhapsodical ••• 11 
In 18201 John Rowe Parker founded the Euterpeiad, or 
Musical Intelligencer, "Devoted to the Diffusion of 
Musical Information, and Belles Lettres." The purpose of 
this magazine, published semi-~nt~ly on Saturdays, was to 
present "a brief history of music from the earliest ages, 
cherish a classical taste, watch progress of the,art, 
excite the emulation of genius, record the transactions 
55. 
of society, examine and impartially review new musical 
works, stimulate professional gentlemen to explore new 
tracts in the regions of science, etc." 
Johnson notes that the History of Music ran for 
nearly two years, and was unabashedly copied from Dr. 
Burney. There were also anecdotes, and biographical 
material on Webbe, Corelli, Purcell, and others. Parker 
was always most enthusiastic about Handel. Criticism of 
concerts had an extremely important place in the 
Euterpe iad. 
The aforementioned Heinrich was an eccentric Bohemian 
who nonetheless was important, as he was among the first, 
as Howard remarks, to seek after American nationalism. 
He considered himself an American composer, and one 
of no small genius; the pathos lies, as Howard aptly 
phrases' it, in the fact that his ardor was far greater 
than his talent. His works have been largely ignored 
in histories of American music, as they were of little 
lasting value. 
Parker, in the Euterpeiad of April 13, 1822, Vol. III, 
No. 2, appears to agree with Heinrich's evaluation of 




In attending to other duties, we fear we have 
too long neglected the pleasing task of recommending 
the above American Production to the favorable notice 
of the public ••• It is ••• with great satisfaction 
that we feel ourselves authorized to say that who-
ever has the will and ability to overstep the fence 
and unveil the hidden treasure, will be no less sur-
prised than delighted with his discovery. With what 
auccess the first attempt of this kind was made in 
Boston, and to whom the honor of it belongs, has al-
ready been stated, in our former numbers, and we 
can only add now that the vigour of thought, variety 
of ideas, originality of conception, classical cor-
rectness, boldness and luxuriance of imagination, 
displayed throughout this voluminous work ••• are 
extraordinary ••• his genius triumphs over everything. 
There is enough in his well-stored pages to gratify 
every taste and fancy. There is versatility for 
the capricious, pomp for the pedant, playfulness for 
the amateur, learning for the scholar, business for 
the performer, pleasure fort he vocalist, ingenuity 
for the curious, and puzzle for an academician. He 
seems at once to have possessed himself of the key 
which unlocks to him the temple of science and en-
ables him to explore with fearless security the mys-
terious labyrinth of harmony. He may, therefore, 
justly be styled the Beethoven of America, and as 
such he is actually considered by the few who have 
taken the trouble to ascertain his merits. 
Although Heinrich's compositions are rarely performed 
today, this does not necessarily mean that Parker's 
comments are any the less valuable. After all, Heinrich 
was the foremost composer in America, and his style was 
very much advanced considering the development of com-
position in this country at the time. 
Two examples of Parker's less perceptive criticism 
are given below; these seem similar to the inferior 
reviews offered in contemporary publications, although 
1 
the second example has a humorous element1 
1, Johnson, H. Earle. "Early Periodicals Devoted to 
Music", The Muilioal-Q.uarterly, April, 1940. 
This lady's last concert (Mrs. French's) 
on Thursday evening at Boylston Hall was 
numerously and fashionably attended with a 
genteel assemblage of ladies and gentlemen,,, 
Mr, Granger, Sr,, was given a benefit; 
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this was considered a suitable reward for a 
person, who, having outlived his abilities, is 
now descending the vale, and may be denominated 
a decayed musician, 
H. Earle Johnson, in his book Musical Interludes in 
Boston, gives his evaluation of John Rowe Parker: "(He) 
was more than an amateur musician, more than a merchant, 
His wide influence was based on modest, thoughtful, and 
credibly accurate application of general knowledge." 
His criticism was directed at being helpful to those 
involved, although was perhaps somewhat too considerate 
of the local soloists who appeared with the Handel and 
Haydn Society, :for example; "with grateful regard for 
the disparity between intention and fulfillment." 
In the Euterpeiad of February 2, 1821, Vol, II, 
Parker indicated his awaren~ss of the need for improving 
the general level o:f Music: 
It appears that a Collegiate establishment 
for the education of youth, designed for the 
profession of Music, is the grand desideratum. 
He also envisioned the place of an orchestra in the 
cultural life of any city of importance, and indicated 
a genuine understanding of the changing (rising) role 
of the pro:fessional musician, 
Parker gives a most succinct evaluation of a 
concert by Mr. Christian!: 
His exertions to please were rece~ed with 
a universal degree of complacency. ••• 
The Handel and Haydn Society also came in for its share 
2 
in the Euterpeiad: 
We regret not having it in our power to express 
an approval of their performance, but it would be 
a dereliction of principle, as well as the forfeiture 
of a duty we owe the public, not to declare our un-
e~uivocal dissatisfaction of what we heard from all 
quarters, instrumental and vocal. It is not our 
duty to trace the causes wh~ch had a tendency to 
deteriorate from the merit usually displayed at 
these exhibitions. Neither can we refrain from an 
avowal of the conviction, that, an apparent want of 
individual exertion, was too glaringly manifested 
on this occasion, and while we regret the existence 
of so palpable a neglect of duty towards public ex-
pectation, we are brought to the recollection from 
the effect produced upon our minds, of the following 
effusion of an ancient native bard of our Metro-
polis on Jargon: 
'Now horrid jargon splits the air 
and rends my nerves asunder, 
59. 
Now hateful discord, greets the ear, 
As terrible as thunder~' 
Another excerpt from the Euterpeiad has humorous over-
tones:3 
The Philo Harmonic and Handel and Haydn Societies 
intend patronizing the concert of Mr. Holland on 
Tuesday next. Mr. Holland's talents for singing are 
principally confined to aclear, distinct verbal ar-
t1culatinn ~ .. he ~t:: ~m,rous,ou~i Bro~Iena. 1. Johnson, H. arle. r y eriod ca s evote to Mlislc 11, 
2, Ibid. 
3. Ibid. 
The ;•~usical ~uarterly, April. 1940 
Of not much value to the performer is the following 
1 
account of Mme. Catalani's European tours: 
Mme. Catalani sings about a dozen airs 
with which she travels over Europe, It is 
a tissue of embroidery for the most part, in 
very bad taste. Mme. Catalani is still 
very handsome by candlelight. 
iH:-~H~··.;--;:-~HHr-::iPrii~****""~~H~·iH~~* .. ~·~H~~~-'.HHHHi--;;--;:--;:~H:·-;:-..;;--::-~--;:-* 
~~. Ostinelli's Concert: 2 The exertions of 
this truly scientific and accomplished musi-
cian were never more conspicuously exhibited 
than on Thursday evening at Boylston Hall. 
The applause, resounding from ev~ry part of 
the Hall, was reiterated in thundering 
peals,"' We have not room at this late hour 
to particularize the several masterly scin-
tillations of genius, fancy, and taste, and 
can only add 'He wak'd the soul by tender 
strokes of art, He showed his genius, and 
he's won a heartJ 
3 
Miss Davis's Concert: The sudden and un-
expected departure of this young lady from 
our city, and particularly from her numerous 
pupils, is a source of considerable regret ••• 
At the instigation of her most immediate ac-
quaintances, Miss Davis was induced to give 
a concert ol vocal music, on which occasion 
the Government of the Handel and Haydn Society 
generously tendered the use of Boylston Hall, 
and Dr. G.K. Jackson, with several amateurs, 
volunteered their services. 
It is a circumstance of notoriety, we 
notice that the Gentlemen of St. Paul's Church 
Choir, (who alone volunteered their services 
for this occasion) have manifested a sensible 
regret at the sudden departure of this inter-
esting and truly classic vocalist, who has so 
essentially contributed her aid and assistance 
as first soprano, in the performance of 
60. 
1. Johnson, H. Earle, "Early Periodicals Devoted to Music", 
2. Elso~, Louis C. Op. Cit. P. 22 
3. Ibid. 
Handel's music in a style of superiority, 
to which we are in. a degree unaccustomed to 
hear in this country. Nor can we omit to 
61. 
add our reluctance, in the acknowledgment, 
that a public loss will be incurred by her 
absence. Miss Davis made a very happy selec-
tion of Songs, which were received by an ad-
miring audience, who were fully persuaded, 
that 1 her last notes were the sweetest.• 
The Euterpeiad, Volume II, No. 1. Saturday, March 31, 
1821 
Philharmonic Concert: 
The last concert of this useful nursery of music was un-
usually attractive, it furnished us with the opportunity 
of making the following remarks upon what we heard. 
There is a great difference between vulgar and refined 
playing, between playing mechanically right or with taste 
and feeling, and between exc~ling only in trifles of 
fashionable playing or being~~ble and judicious per-
former in general - Concerning the former, it is certain 
that the same attention is necessary as in other branches 
of a musical education, it is not sufficient only to 
play mechanically right, though the performer be ever so 
neat and rapid in execution. A person of taste and 
feeling in other respects should play with taste, to 
play without feeling has the same effect, as reading a 
language we do not understand, for although we pronounce 
every word right and distinctly it will make no impres-
sion on the hearer. The last particular is the differ-
ence between excelling in trifles, and being an able and 
judicious performer in all respects, that fashion often 
insists on trifles more than upon what is important; it 
will be allowed - when therefore a great performer intro-
duces something new, it becomes fashionable though it 
consists only in trifles, but the true art of playing 
will always remain independent of such things in a similab 
manner, as the rules of harmony will never be derived 
from the laws of fashionable modulation. 
We were particularly pleased with the really chaste 
and truly delightful first attempt of' lllr, Warren in a 
violin Quartette which exceeded our expectations and 
impressed us with a due sense of' this gentleman's,,, 
merit. The public concerts of' this society are in-
creasing in interest and attraction. 
The foregoing represents the basic, true, down-to-
earth description of what Parker considers worthy in-
strumental playing. To be sure, this opinion of the 
concert is expressed somewhat circuitously, but none-
theless applicable. 
62. 
The Euterpeiad, Volume II, No. 3. Saturday, November 24, 
1821. P. 140: 
Mr. Graupner 1 s Concert: 
Tuesday evening, the 20th Instant ••• He was assisted 
on this occasion with the erudite talents of Dr. G.K. 
Jackson at the Pianoforte and Carillons, Mr. Gauthier 
from New York, whose delicate inflexions upon the Clari-
onet together with a refined taste in musical composi-
tion, that were brought out this evening; nor can we 
omit to express the pleasure derived from the violin 
of Mr. Ostinelli as an accompaniment to the rapid exe-
cution of Miss Hewitt in Kalkbrenner's Grand Duo. The 
very attractive character of this concert, in which 
every variety of taste seemed to have been consulted, 
ought to have been more generally patronized, it af-
forded the friends of Mr. Graupner an opportunity to 
manifest their sense of his worth, and to prove their 
taste for the most chaste and exquisite exhibitions of 
that enchanting art, which tends to 'raise the genius, 
and to mend the heart.' 
Although for the most part Parker's criticism was 
far superior to that of his contemporaries both with 
regard to technical knowledge and aptness of phraseology, 
the preceeding oomment seems to be quite ordinary. We 
still find this type of undetailed review in current 
daily papers. 
The Euterpeiad: Volume II, No. 3. Saturday April 28, 
1821. P. 19 
Charlestown Performance of Sacred Music: 
63. 
Mr. Gould gave another exhibition of sacred music at 
Charlestown, assisted by many Gentlemen of the pro-
fession, the performance was attended by a very full 
audience, and several of the chorusses were executed 
with considerable effect; we are, however, reluctantly 
compelled to express our repugnance at the continuation 
of a practice, inconsistent with the structure of musi-
cal harmony. On a former occasion we noticed the evi-
dent impropriety of females singing a tenor part, we 
cannot reconcile this glaring impropriety and had hoped 
its practice had been discontinued. 
Parker is to be commended for the position he takes 
in upholding certain standards in his efforts to raise 
the general level of musical performances. 
The Euterpeiad, Volume II, No. 3. P. 20: 
Parker printed a letter from a reader signed "S.P.M.", 
who offered his opinion of the criticism of the period. 
The letter also included a discussion of the "Oratorio 
of the Intercession" by King• as republished in this 
country in the Collection pf the Handel and Haydn Society, 
from a recent London edition: 
Musical criticism has been hitherto so much neglected 
in our country, as to induce some to suppose that the 
object it has in view and the whole subject to which it 
belates, are things of little moment. We are ready to 
acknowledge that the task of a musical reviewer is both 
difficult and undesirable. But it is an important task, 
and a task that should be executed with candor and dis-
crimination; and in the spirit of forebearance. 
An illiberal and acrimonious style of criticism is 
indeed beneath the dignity of a writer; and unfavorable 
to every important object of his undertaking; but most 
especially it is to be deprecated. in everything that 
relates to the cultivation of taste.the productions of 
taste, make their appeal to those feelings in our nature, 
that are to be wooed rather than taken by storm; and we 
therefore not unfrequently become disgusted with every-
thing that relates to a subject merely in consequence of 
its having been presented to us, in an injudicious and 
ill-natured manner. Every suggestion, then, that pro-
ceeds from malicious intentions, from feelings of acri-
mony, or from motives that are decidedly sinister, 
whether it appears in stricture or in answer to stric-
ture, should doubtless be disregarded by the public eye. 
Malignant satire, too, and pointed lampoon should 
seldom be employed in relation to any important matters 
of taste. If they are ever to be licensed, or redeemed 
from a state of outlawry let them be ••• directed against 
the innumerable ridiculous and frivolous things that 
occur in the history of human life; but let them not be 
suffered to intrude among the muses. 
Much less, should the pen of a reviewer be ever dip-
ped into the gross sediment of scurrility~ and he ,him-
self has as little cause to fear when a weapon thus 
prepared, is directed against him, as he has to exult 
when it is employed professedly in his favour or de-
fence, -
But candid, judicious and enlightened criticism, is 
of unquestionable utility in every department of liter-
ature, It checks the negligence of the distinguished 
scholar. or artist, chastises the presumption of these 
who would otherwise appear before the public with ill-
founded pretensions, and it has an infallible tendency 
to give direction and energy to genius by contributing 
to the general diffusion of literary information ••• 
But so much fort he general subject of criticism. 
The errors and defects in the work before us, will not 
be found sufficiently numerous and important to have 
rendered so long an introduction necessary; but we were 
desirous that the motives which have so frequently in-
duced us to call the attention of our readersto this ne-
glected subject, should be fully known and duly appre-
ciated, In the future we shall prosecute our task with 
less ceremony. 
The excellencies contained in the work before us, 
though not always of the very highest order, are yet of 
such a nature as to be well adapted to the present state 
of musical science, in our country. 
64. 
The Aae.rioan edition or Handel 1 s "Messiah" had some 
serious difficulties to encounter on its first appear-
ance. These difficulties arose from a want of that 
conception, discrimination and practical skill in our 
executants, and that refined and hightly cultivated 
taste in the generality of our auditors which are so pe-
culiarly indispensable to the success of this divine 
·composition; and these difficulties were by no means 
lessened by the circumstances that, the piece having 
been composed more than half a century since, is now 
felt by modern amateurs, to be somewhat destitute of 
fashionable and adventitious refinement. 
The 11 Creatioh11 of Haydn is a much later production. 
Its orchestral accompaniments are as much above, in 
point of real merit, as the voice parts are below those 
of the "Messiah". 
But while the "Intercession" cannot claim competition 
with those justly celebrated works, it is yet much more 
modern and more easy of execution than either of them; it 
admits of more fashionable embelishments than they do; 
and its many beauties are of an inviting and obvious 
kind ••• The choruses of King are not those of Handel or 
Haydn. They have rather the simplicity that character-
ises those of the opera. The voice parts are princi-
pally in plain counterpoint, and they are seldom very 
chromatic or very difficult of execution - in their 
structure, as respects the selection and succession of 
chords, they have some resemblance to the plainest of 
Handel's choruses; and they may in general be considered 
as chaste specimens of sacred music; though they are 
dependent on the orchestra for much of their peculiar 
character and interests ••• 
His orchestral accompaniments are often spirited and 
powerful, and sometimes agreeably imitative - to modern 
ears they will seem preferable, in some respects, to 
those of Handel, especially as instrumental music has 
much improved since his time; but they are seldom dis-
tinguished for those striking and novel effects that be-
speak the genius and fire of a Beethoven, or the un-
rivalled invention of Haydn ••• Throughout the piece some 
want of variety, and the movements in general not suf-
ficiently varied and contrasted with each other ••• We 
might point out many trifling errors ••• or in a few in-
stances, more inexcusable negligences, but the piece as 
a whole, has considerable merit ••• It contains many ob-
vious beauties that are well calculated to please; and 
we are sincerely gratified with the circumstance of its 
having found its way into one of the most respectable 
of our periodical compilations. 
65. 
66. 
The letter by "S.P.M." to the Euterpeiad of April 28, 
1821, speaks for itself. A great deal of common sense 
is evinced; the writer admits that the King work is "not 
of the highest order", but still is "adapted to the pre-
sent state of musical science in our country." Parker 
is to be commended for selecting this contribution for 
publication. 
The writer refers to the 11 genius and fire of Beethoven," 
and to the "unrivalled invention of Haydn." These are 
p~ases which would do credit to a modern critic of the 
first rank. This letter makes one feel that the writer 
should have been a reviewer for a local paper. 
The Euterpeiad, Volume II, No. 4. May 12, 1821, P.27: 
"Musical Excitement" ( Notices of Musical Activities ) 
During the last week we noticed the following musical 
performances that were to take place in the present month 
of May: A Concert of Sacred 1fusic by the Beethoven Society 
at Portland, Maine. A Grand Oratorio at Augusta (Ga.)un-
der the direction of Mr. James Hewitt, formerly of Boston; 
a select Oratorio at Providence by the Psallonian Society, 
under the direction of Mr. o. Shaw; a Grand Concert of 
Music for the benefit of the Musical Fund at Philadelphia; 
the Grand Oratorio of the Creation, by the 3armonic 
Society at Baltimore; a performance of Sacred Music by 
the New Hampshire Musical Society, at Hanover (N.H.) and 
in this town a concert of Instrumental Music and Vocal, 
for the benefit of Mr. Ostinelli; and the Public Oratorio 
by the Handel and Haydn Society of this Metropolis, for 
the benefit of the Howard Benevolent Society. 
67. 
The Euterpeiad, Volume II, No. 12, Saturday September 1, 
1821. 
Mrs. French's Concert: 
This interesting lady on her way from the Springs, 
visited this town for a few days, and was urgently soli-
cited to give an exhibition of her vocal talents in the 
line which she most excels, that of Refined Melody. The 
short notice given of her intention, didn't afford much 
opportunity for a display of her best songs; but her 
Concert Bills were replete with many of the newest and 
most fashionable airs extant. It is unnecessary for us 
to remark upon this lady's acquirements, or science in 
music; her voice is unimpaired, notwithstanding the 
fatigues of a long journ,y from New Orleans by land, and 
wherever she appears, will attract notice and attention. 
The Euterpeiad, Volume II, No. 13, September 15, 1821. 
Ab Hallowell, Maine: The ''Hallowell Gazette" of the 
5th instant, contains an account of a public exhibition 
of sacred music, on the 30th, in that town under the 
immediate direction of Mr. Ostinelli of Boston. The 
writer whose effusions we have noticed on former oc-
casions very pertinently makes the following remarks on 
the several performances: The Oratorio for the bene-
fit of Mr. Ostinelli of which we have announced such 
favorable expectations, in our last number, took place 
on Thursday the 30th instant at the Meeting House of the 
Reverend Mr. Gillet in this town, and both its perforaance 
and reception have exceeded our anticipations. The banks 
of the Kennebec, which till within a small number of 
years had been accustomed only to the yells of savages 
and the notes of wild animals, and whose woods have only 
partially given way to the axe and the plough, have at 
last been made to echo to the sweet sounds of music. 
Some of the best pieces of Handel and Haydn and other 
eminent composers have been performed with correctness, 
expression, and spirit by some of its inhabitants, led 
on by one of the great masters of Europe. This denotes 
a great change in the character of our country and of 
its society - the band, it is to be observed, was not 
collected out of different towns, but consisted of the 
residents of a single 'village; ••• three vocal super-
numeraries only joined the chorus from neighbouring 
towns ••• two strangers obligingly added their violins 
to the counter-tenor part, to make up for a temporaty 
disappointment in our instrumental musicians. The 
pi!mes performed were as follows, exhibiting a sufficient 
variety of style: · 
Part I 
Vesper Hymn .•••••• Russian Air 
Hail Judea •••.•••• Handel 
Dying Christian •• ,Harwood 
Solo on the Violin •. M, Ostinelli 
Multitude o f Angels ••• King 
68. 
Part ·II 
Cheshire •••• Madan 
Lord's Prayer ••• Cook 
Duet: 0 Lovely 
Peace ••• Handel 
Easter,Ode •• Mulgrove 
Star of B1 lehem ••• 
Granger 
Solo ••• M. Ostinelli 
Hallelujah Chorus ••• 
Handel 
Handel's "Hallelujah Chorus" was executed with pre-
cision and even brilliancy, though under peculiar dis-
advantages. Of Mr. Ostinelli's powers, we can say no-
thing which can give an adequate idea ••• W~tever the 
old world has perfected on the violin, he has in general 
exhibited on this occasion, and this cannot but have 
interested and astonished persons in our new and re-
tired situatiop. 
The Euterpeiad, Volume III, No, 9, Saturday July 20, 
1822. 
Vermont Intelligence: Windsor, Vermont 
Celebration. 
At 10:00 o'clock, A.M., the school of young ladies 
under Mr. Parker's direction, and an interesting group 
of young lads and misses comprising the district 
schools ~nder Miss Spooner, were escorted to the South 
Meeting House, where, after an appropriate address to 
the Throne of Grace by Reverend Mr. Wheeler, an Oratorio 
ot select pieces of Sacred Music, was performed by the 
learners under Mr. Duren's instruction, assisted by 
amateurs from abroad. The profound attention of the au-
dience evinced the satisfaction and applause, if we may 
so express it, with which the performance of the choir 
was received; and it will not, we think, be doing more 
than justice to say, that the high expectations which 
the known abilities ••• of Mr. D •••• and the spirited 
exertions of the "lovers of Melody" in this village, 
had excited, were fully realized by the ladies and gentle-
men, which these circumstances had attracted to witness 
and enjoy the exercises of the day. 
••• Towards the close of the musical performance, ••• 
the assembly was addressed by Col. Coolidge ••• on the 
importance to society of cultivating a correct taste 
for sacred harmony, and the improvements made in the 
science during the last twelve - fifteen years through 
the instrumentality of Societies formed for its ad-
vancement. 
The Euterpeiad, Volume III, No. 7, June 22, 1822. 
69 • 
A Communication from The "Nantucket Inquirer"; 
Grand Concert of Sacred Music: 
The Pleyel Society of Nantucket held their first 
public exhibition, at the South Congregational Church 
on Sunday Evening ••• the house was opened at an early 
hour, and in a short time was filled with a large and 
respectable audience. The pieces were arranged for 
this exhibition in a very judicious manner, and well 
adapted to the occasion; and were performed with the 
greatest Exactness and Propriety, which insured the 
approbation of all lovers of good music. An appropriate 
address was delivered in a pathetic and impressive style 
by Joseph Hussey, Esq., in which he depicted some of 
the pleasures derived from musical performances, and 
gave a brief history of the origin of this Society, and 
the rapid progress it had made since it was organized. 
A collection of $45.25 was made for the benefit of the 
Society. 
These notices of concerts from outlying sections 
such as Maine, Nantucket, etc., although not very 
valuable as criticisms,were still important in order 
to keep up the subscription lists, a practice prevalent 
today. The "Boston Globe", for example has sections 
devoted to local news from Haverhill, Cape Cod, etc. 
The notices are also of interest to the researcher, 
as they indicate the degree of musical activi·ty in 
the outlying sections of New England, and the earnestness 
with which the people attempted to improve their appre-
elation of it. 
The Euterpeiad: Volume III, No. 1. March 30, 1822: 
Review of Handel and Haydn Society Concert: 
The satisfaction evinced at these performances was 
displayed by the unanimous approbation of a very 
crowded audience. The selections were judicious and 
!ollowed each other in appropriate succession. On 
this occasion the Orchestra, who are invited to be 
particularly attached to the compositions of HaydB, 
felt the influence of that predominating richness of 
harmony, and vigour of thought, for which Handel is so 
justly renowned. 
The program consisted of excerpts from "The Messiah", 
some selections of Beethoven, the New Oratorio of Mr. 
sections 
Gardiner, andAfrom Haydn Oratorios. 
70. 
For the period of the 1820's, the phrase "Predominating 
richness of harmony and vigour of thought, for which 
Handel is so justly renowned", may be said to be a most 
perceptive description of Handel's music. 
The Euterpeiad: Volume III, No. 2, April 13, 1822. 
The Roxbury Concert of Sacred Music: 
The program consisted of choruses :tmm "The Seasons", 
Beethoven's "Mount of Olives", Haydn's "Creation", 
Handel's 11 lllessiah11 , and unidentified Mozart works; 
On this occasion, we must be permitted to observe, 
so large a number of Instrumental and Vocal performers 
as were present, attempting music of this high style of 
conception without rehearsal, together with the manner 
and execution which we witnessed, must be considered a 
circumstance of more than ordinary character, and re-
dounds not only to the credit of the individuals engaged 
therein, but is an additional evidence and proof of the 
usefulness, effect and influence of the Musical Insti-
tution of the City. 
The Euterpeiad, Volume III, No. 3, April 27, 1822. 
Concerning the Handel And Haydn Society 
Collection of Church Music: 
71. 
The compilers have made their adaptations as full, 
rich, and various as possible, embracing every style, 
while the skilful harmonist, intending his arrangements 
for Instrumentalists as well as Vocalists, has combined 
the two classes in a manner to be comprehended by all 
capacities ••• depth, fertility, and~udition of mind, 
have been shown in the combination of,ancient learning 
with modern elegance, and gracefulness of musical 
phraseology; ••• we hope this will be received as a stan-
dard for all tastes. 
This review shows enthusiasm, certainly, but yet its 
effusions are quite general. We do.not really know 
what details make this compilation so excellent. 
The Euterpeiad, Volume III, No. 4, May 11, 1822: 
The Progress of Sacred Music: 
••• We generally observe a propensity to attempt 
the performance of pieces, far beyond the powers and 
abilities of their respective choirs; ••• When we hear 
Handel's solos attempted, by those who do not possess 
a single qualification of tone, emphasis, expression, 
or even articulation, and Haydn's 'Heavens are Telling", 
jumbled through, without an instrumental accompaniment,* 
our feelings are shocked; disappointment is general, and 
the.attempt becomes an object of censure and disgust. 
*Parker may not have meant urtext performance, but on 
his part the comment "without an instrumental accompani-
ment" represents a feeling for at least suitable instru-
mental accompaniment. 
72. 
The Euterpeiad: Volume III, No. 5. May 25, 1822. 
The Neponset Society's Performance of Sacred 
Music: 
()'he pro&!'am in.cluded selections from Handel, Mozart, 
and HaydqJ When we consider the local inconveniences, 
as well as the difficulties attendant upon the attempt 
to obtain an efficient orchestra, so necessary to the 
performance of music of this highest style and conception, 
we are constrained to remark, that much has been done by 
this society, but that much more remains to be done. 
The Euterpeiad: Volume III, No. 6, June 8, 1822. 
This is a small essay, entitled "The Oratorio": 
The prominent feature of the times appears to us to 
be an overwhelming disposition for Instrumental Accom-
paniments. Expression seems gradually yielding to 
execution, the pure commanding eloquence of earlier 
compos,rs is melting away before the voluptuous, not 
to call them meretricious graces of more modern com-
posers, and declamation, sentiment, and pathos are 
superceded by passages of agility and florid ornament. 
The music, which we may be permitted to call music of 
the mind and of the soul, still indeed continues to be 
heard, tho' almost banished by the great body of the 
public who evidence a tedium and heaviness whenever 
intense are substituted for voluptuous feelings, when-
ever music aims to call up the bliss which is intellect-
ual, instead of desiring to produce that soft dream of 
ecstacy which follows the excitement of the tenderest 
passions. 
If this is not nonsense, then it is so general in 
an expansive way, that it is ineffectual; certainly 
Parker is not very lucid in this particular comment. 
73. 
In The Euterpeiad of July6, 1822, Volume III, No. 8, 
;parker published an essay entitled "Organists". He 
mentions the increasing number of organs in Boston, and 
also describes the paucity of good organists. Only two 
in Boston receive adequate compensation for the time 
spent in study of this instrument; yet this great amount 
of study is necessary in order to qualify. He passes 
a few remarks about the duties of the candidates, and 
upon the necessary faculties and abilities. He mentions 
style, and remarks that taste and judgment are indl-
spensible ••• 
The style must be simple and the modulation 
natural, varied by constant changes. In short, 
what is recommended to all young practi.tione_rs 
is simplicity blended with science, the former 
of which, without the latter, being tame and 
insipid, while science without simplicity, may 
be reckoned unintelligible to most hearers, dry 
and uninteresting to all perhaps but the performer. 
The Euterpeiad, Volume III, Number 9, July 20, 1822. 
Handel and Haydn: 
•. It is not a little surprising, that a society bearing 
the names of these exalted personages, should so fre-
quently lose sight of the principles which led to itA 
formation, as to justify a neglect of some of the finest 
productions which the world has witnessed ••• 
Here a.:reader takes the Society to task for their 
choice of music; we gather that they were beginning to 
choose works of a less classical.nature than in the past. 
The above excerpt -is: from a long letter signed "Orthodox". 
74. 
In 1824, Parker produced a book, Musical Biography, 
published by Stone and Fovell, Boston. A few repre-
sentative excerpm appear below: 
Mrs. Salmon: Mrs. Salmon's intonation is very correct, 
though singing with male voices, it has sometimes been 
known to sharpen. It is, however, well known that in-
tonation inclining to be sharp rather than flat, bestows 
a superior brilliancy. (Page 172) 
Mr. Vaughn: His intonation is mathematically correct, 
and the clue to a precision so difficult to attain is to 
be found in the accurate knowledge he possesses of the 
extent of his power and in rigorous austerity with which 
he limits his efforts to his faculties •• , Nature, exer-
cise, and taste, are all employed in the formation, pre-
servation, and practice of tune, although it is very 
common to attribute perfection or approach to perfection 
in this particular, to nature alone; as to the ear, as 
we familiarly say. 
Now we are about to aim at the description of Mr. 
Vaughn's tone ••• It is perhaps neither so rich nor so 
sweet as Mr. Harrison's, but we should describe it as 
naturally more pure, if its being less modified may 
entitle it to such a distinction, more free and quickly 
formed, less brilliant though more penetrating, and 
various, not less ductile, certainly more powerful, 
less adapted to tenderness, better fitted for the ex-
pression of passion, deep pathos, and declamatory pas-
sages as well as for the rapid and forcible execution of 
diversions, and equall¥ suited to light and delicate 
ornament. (PP. 174-175) 
This description of an artist by a critic employs a 
great deal of wordage to portray intonation. Though 
keenly discerning i_n many respects, nonetheless the lan-
guage is extremely florid and effusive in the discussion 
of trivia, Can anyone possibly know what Mr. Vaughn's 
voice was like? These co~~ents are ludicrous; they fall 
well below Parker's usual standards. 
Parker's Euterpeiad was adequate for the demands of 
the period, although it lacked, in general, information 
on the progress of the Arts in America, outside of 
Boston. After two years, it slipped into oblivion, 
until a Euterpeiad was published in New York in 1835. 
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H. Earle Johnson is of the opinion that the first 
conclusion that may be drawn concerning the failure of 
the Euterpeiad, is that the public was not yet ready to 
support it; this may have been true in Boston and New 
England, but Parker lists forty-four distribution points 
from Montreal to Atl~ta, Georgia. As most of the news 
was about Boston and New England, one may feel that 
Parker did not include enough news about other sections 
of the country, or when he did, the items were often 
several weeks old, and had lost their interest. There 
were many other cultural centers besides Boston, such 
as Charleston, or Philadelphia, which were quite active 
and as advanced as Boston. (John Sullivan Dwight re-
cognized this fact in his Journal of Music). In spite 
of the difficulties of communication and transportation, 
it appears that Parker could have included more articles 
of interest to readers in other cities. 
There were other magazines devoted only to the prin-
ting of collections of music; no criticism or comment 
appeared. The Columbian Songster consisted of a ailection 
of the 11 most popular ancient and modern songs!' The 
Songster's Companion was a similar publication, of Brattle-
boro, Vermont. 
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The "New England Palladium" was a newspaper published 
at the same time as Parker's Euterpeiad, but it offered 
very little in the way of musical criticism. Careful 
research covering every issue for three complete years 
from January 4th, 1820, to December 31, 1822, disclosed 
an average of about one review per year: 
Tuesday, February 15, 1820: Conununication: 
The lovers of •sweet sounds' have a great treat 
offered them at the Columbian Museum, in the per-
formances of Mr. and Mrs. Still. We must acknowledge 
we were highly gratified on Friday evening last, with 
their execution of several difficult songs; and were 
particularly pleased with Mr. Still's 1 Eveleen 1 s Bower' 
and 'Black Eyed Susan/ We were sorry to see so thin an 
audience; and hope that after their talents have become 
known, they will be liberally supported. 
December 3, 1822: Mr. Phillips: 
This deservedly popular 
engagement last evening ••• 
given in his best manner. 
the songs were executed in 
all loudly encored, and he 
he received. 
singer, commenced a short 
Phillips' songs ••• were 
He was in fine voice, and 
the best style, and were 
richly merited the applause 
Under the dateline of December 25, 1821, we found in 
the "Palladium" the longest review seen to date; a full 
half-column: 
Mrs. Holman's Benefit: 
It would be vain form to attempt to criticize any 
musical performance. I judge solely and entirely by 
my own senses, and pay little regard to the rules of 
musical science. Indeed to any one who is fond of 
music, it requires no witchery of art to tell what 
should delight; his soul will always respond to good 
music and therefore will to Mrs. Holman's. Her voice 
is clear, melodious, and powerful; her cadences exqui-
sitely soft and touching ••• she rises from the lowest 
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notes gradually and distinctly, and emulates the swell 
of the organ; and then again falls away, softly and 
sweetly, until you can hardly tell whether or not she is 
finished. Her music floats around, more like the un-
earthly breathings of the Eolian Harp, when the cords are 
swept by the mild south-western breeze, than like the 
mortal tones of any of the daughters of Eve. 
This review of ivlrs 9 Holman's concert, being rrom a 
daily newspaper, contrasts sharply with Parker, who in 
fact shines as a beacon of enlightenment in the field 
of criticism. The overblown language such as the re-
ference to the Eolian Harp, is unduly romantic. 
The following notice is of interest, not only because 
it shows the progress of the Beethoven Society in its 
efforts to promote musical appreciation, but because 
it introduces for the first time in Portland (Maine) 
1 
daily papers editorial criticism of a musical program. 
"Portland Advertiser", April 17, 1824: The pieces of 
music performed were judiciously selected, and great 
accuracy in time was observed by all. Most of the solos 
were sung with much taste, delicacy, and power. 
a 
"Portland Advertiser", January 12, 1825: The pieces 
for the evenings entertainment were judiciously sel-
ected and calculated to meet that variety of taste which 
may always be. expected in a numerous company assembled 
on such occasions. The performances were in a style of 
exactness and excellence both as to time and manner, 
that called forth the most decided approbation from the 
more scientific, while they afforded an unusual degree 
of gratification to all who have a taste for refined 
enjoyment. 
1. Edwards, 




Thornton. Music and Musicians of 
Portland, 1928. P. 48 
1 11Evening Advertiser11 , April 23, 1836: 
Concert of Portland Academy of Ivlusic: 
The performers were r·emarkable for three important 
characteristics, namely; distinct pronunciation, good 
taste, and accur4te time. 
Reviews of concerts in the 11New England. Palladium11 
(Boston) for the year 1839 were rather sparse, but re-
search disclosed the two following articles for that 
year: 
11New England Palladium11 , April 30, 1839: 
Boston Musical Institute: 
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The Oratorio of 'Joseph and His Brethren' was per-
formed by the members of the Institute on Sunday evening, 
in fine style at the Masonic Temple. The Hall was filled. 
The part of Simeon was sustained by Mr. Bird, lin place 
of Mr. White, who was indisposed) at almost a moment's 
notice, in excellent style, although he had not had the 
benefit of a single rehearsal. Benjamin, the tender and 
confidential guide of the blind Jacob in his old age, was 
admirably executed by Mrs. Turner, and Colonel Newhall 
performed the character of the decrepit old Jacob to the 
life. But what shall we say of Colburn as Joseph? His 
silvery tones never sounded sweeter or clearer. The 
romance, •I scarcely had passed from my childhood', was 
performed beautifully, and elicited the universal ad-
miration of every auditor• 
We understand the Oratorio will be repeated on Sun-
day evening next, and the lovers of good music will 
find it a rich treat. 
1. Edwards, George Thornton. Op. Cit. P. 69 
''New England Palladium", May 17, 1839, (} reprint from 
the "Salem Gazette'~: 
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Mr. Dempster's Concert at Salem, was highly successful, 
and gave much satisfaction to a large audience, The 
nsalem Gazette" of yesterday thus notices itJ 1We are 
sure that we express the sentiments of all who were present 
at Mr. Dempster's Concert on Thursday evening, when we say 
that it far exceeded any treat of the kind to which we 
have ever listened, Mr. Dempster's voice is unusually 
sweet and delightful, his enunciation perfect, and his 
style of singing fascinating. It must please alike the 
most cultured ear and the simple lover of sweet sounds, 
because it is the music of Nature, Although all his 
songs delight us, we believe we agreed with all pre-
sent in the heartier welcome which we gave to the Scotch 
songs, •Nannie O•, 'John Anderson my Jo, John'; and 
•Highland Mary' moved the audience as we think, more 
than the other songs did, much as they charmed and de-
lighted us. We were gratified to see so ~ny present, 
and hope the number will be doubled at the next Concert, 
which, we understand, Mr. Dempster means to give here in 
compliance with the suggestions to that effect from va-
rious quarters, 1 
CHAPTER V 
THE MUSICAL MAGAZINE OF H. THEODOR HACH 
(1839-1842) 
so. 
As we approach the middle of the nineteenth century, 
there is a steady growth in musical activity of all types. 
Institutions such as Academies of Music, Choral Societies 
and orchestras became firmly established, and the quality 
of the performances improved. New personalities rose to 
prominence in the field of music, while the older fig-
urea passed from the scene, Gottlieb Graupner among the 
most missed. The naive followers of the psalm-tune 
"school" gave way to a much more educated and sophia-
ticated generation of music lovers• 
Lowell Mason was a prominent leader in the musical 
circles of Boston. Among his achievements was the pub-
lication of The Musical Library with the aid of George 
Webb. This publication was composed almost entirely of 
printed music. Webb, who conducted the orchestra of.the 
Academy of Music (1843) was the first to conduct in Boa-
ton using the baton. 
In 1838 Bartholomew Brown, one of the founders of the 
Handel and Haydn Society, established fhe Boston Musical 
Gazette in cooperation with Lowell Mason, George Webb, 
John Rowe Parker, Thomas Comer, and John Sullivan Dwight. 
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In the article previously cited, "Early New England Peri-
odicals Devoted to Music", H. Earle Johnson notes that 
the editors emphasized the English school over the Gepman, 
and that thereere the works of Wesley and Carey received 
precedence over Handel and Haydn, Johnson also notes a 
tendency to ridicule the ancient psalmody in use forty 
years previously. Criticism was gradually attaining a 
higher intellectual level in the 1830 1 s, although the 
following example from Johnson's article (Page 157) 
does not indicate much advance: 
The song 1When from the Secret Garden Driven' 
wanted a di;t'.ferent cast of voice, But to this 
gentleman, who has both power and feeling, we 
say - go on. Industry and application made De-
mosthenes what he was ••• ' 
It may be remarked that in a sense, the American 
hymnology which had its roots in the ancient psalmody 
of the Pilgrims, has become the folk music of this country. 
This may be said both of the Gospel Song and the more 
dignified hymn. We have mentioned before the reaction 
against the so-called fugueing tunes of Billings and his 
contemporaries; in connection with the American hym-
nology we must discuss further the work of Lowell Mason, 
Although a banker by profession, he devoted most of 
his time to music, and with others founded the Academy 
of Music in Boston in 1832, His prime objective was the 
' 
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instruction of music teachers for the public schools; as 
the public schools began to re.ceive more favorable atten-
tion at this time, his results with music greatly im-
pressed the majority of the citizens, in spite of some 
opposition at first. 
Mason's efforts made Boston self-developing in the 
field of music, and ended its dependence on musical 
culture of other areas. The intellectuals were of the 
opinion that he cheapened music, but he wast he first to 
have the concept of music for the masses. Admittedly 
there was much to be desired in the music conventions 
which he held at the Academy for teachers, but they 
represented a great advance when contrasted with the 
vacuum which previously existed. 
In 1839, H. Theodor Hach and T.B. Hayward founded 
The Musical Magazine, or Repository of l•lusical Science, 
Literature and Intelligence, published fortnightly; 
Hayward withdrew almost immediately. 
The prospectus states that the period in general was 
"auspicious for the establishment of a musical magazine. 
Th9 public have become ••• awake to the importance of its 
cultivation ••• " 
Hach, a German who played the violoncello with the 
Academy orchestra, was a man of considerable education 
and musical background. His magazine was considered 
scholarly, and written with authority. The publication 
contained many articles translated from European peri-
odicals, with particular emphasis on the German; music 
of the German composers was also stressed. The articles 
were rather learned and even pedantic; apparently they 
were somewhat above the intellectual capacity of the 
reading public. 
The Musical Magazine may have had these shortcomings, 
but it represents the first occasion in an American· 
musical journal that really professional, thorough 
criticismwls given with continuous regularity. These 
reviews were objective, and apparently were written with 
the intent to give helpful advice to the performers, whe-
ther in groups or as individuals. 
On Saturday, July 20, 1839 in the Musical Magazine 
there is an interesting editorial by Hach concerning 
the Boston Academy of Music, and the methods employed 
in teaching vocal music. This contemporary account of 
the summer Music Conventions held there for teachers of 
music shows the growth in popularity of the course since 
its inception; one-hundred thirty-nine persons attended 
the current season. It is amusing to note that the price 
for women was one-half that for men. The program for the 
concerts is also listed. 
In the same issue, Hach remarks that a friend in Port-
land, Maine, sent a newspaper from that city; the Sacred 
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Music Society had advertised that they would perform 
the "Oratorio of David", and also a miscellaneous con-
cert for the benefit of the conductor, 1Vlr. Williamson. 
The group had procured an "efficient orchestra". Two 
Portland papers reviewed the concerts with highest 
praise, but a third found some faults. All three agreed 
in censuring the public for "thin attendance", at such 
interesting performances. Hach concludes this informal 
report to his public with the following remarks: "From 
this we infer that our Portland friends are not exempt 
from their share of that neglect to which the art seems 
doomed, the world over." 
In the issue of July 6, 1839, we find a philosophical 
discussion of the Summer season, during which there is 
almost no music in Boston, and also of the past Winter 
Music Season. He remarks that now that it is summer, 
the music is to be found in nature, which is finer than 
that made by Man. We should listen to it, and be re-
stored before being launched into the new season of Music. 
Considering the past Season in retrospect, he wonders 
if the art of music has ,advanced or regressed. His friends 
in Europe see much need for improvement in America, both 
with regard to taste, and to knowledge of the field as 
an art and as a science. Improvement is needed in the 
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practice of music, not only among the amateur performers, 
but among the professors. This information is important 
to all, because "the first act towards advancement is to 
acquire at least some correct lmowledge of our present 
position." 
Hach continues with an optimistic note to the effect 
that more general interest has been awakened in recent 
Seasons. Two factors show the increased awareness of 
the importance of music: The first is the new study of 
music in the public schools, which in turn has increased 
general lmowledge of the subject and led to an improve-
ment of taste; the second is the growing interest in 
instrumental music among amateurs. 
Concerning music in the schools, its introduction 
has let all !mow that a truly fine voice is not necessary; 
one can nonetheless sing in a chorus, and the ayerage 
voice can thus give pleasure to the singer and the lis-
tener. Even if one has a fine voice, one must train it 
and learn to sing with expression. Hach remarks, "To 
the exertions of the Boston Academy of Music, undoubtedly 
we are chiefly indebted for the introduction of music 
into the schools. They have thus taken upon themselves 
the l::Bavy responsibility of a most important experiment, 
the good or ill success of which must exert the strongest 
influence on the future destinies of the art among us. 
We hope and trust that they will not be found wanting." 
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Increased interest in music has become evident among 
amateurs, as more instrumental and vocal clubs have 
givem concerts during the past Season than in the past, 
which were quite well performed. As more instruments are 
studied, this interest will spread, and raise the level 
of taste. This progress will necessarily be slow, but 
he hopes that qualified amateurs and professors will be 
more energetic in offering their services in instructing 
pupils. Hach then remarks parenthetically that he realizes 
that professors have to work too hard in other ways. How-
ever, if public performances are improved, the interest 
of the public will be aroused. Until more music is better 
performed, not much improvement in public taste can be 
expected. 
We may remark of Hach's prose in these articles, that 
it is clear and direct. He comes quite rapidly to the 
point, omitting the effusive, flower, language that we 
have found characteristic of many of his contemporaries. 
The following series of quotations from Hach's 
Musical Magazine represent the greater number of his 
reviews which appeared during the life of the publication. 
The Musical Magazine, Volume I, Saturday, March 2, 1839: 
There has been a good deal of musical life in the city 
since our last number ••• Among the novelties was Mozart's 
'Don Juan', with the chief character being omitted, at 
least musically; Don Juan himself not being represented 
by a singerl Oh shades of Mozartl 
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Mr. White gave his Irish Concert in the Tremont Hall, 
certainly a better place for it than the Masonic Temple. 
Private concerts multiply among us. On Friday the 
22nd, the B.L.I. Flute Club gave their first concert; and 
on Monday the 25th, the Boston Amateur and Social Glee 
Clubs gave their second concert. Both Concerm were at-
tended by large and respectable audiences who appeared 
to enjoy the entertainments. 
The Handel and Haydn Society gave •Davia' on Sunday 
evening the 24th. We were sorry to see Mr. Zauner no 
longer at the head of this society, We regret the ne-
cessity which led to his resignation; and though we con-
fidently expected and predicted much good from his di-
rection, we will not here examine whether the fault falls 
on one side, or who is most to blame; but we will say, 
that if there had been on all sides a genuine love for 
the art, and mutual good will and forbearance, Y~. Zauner 
would by his talents and knowledge, have been capable of 
bringing the society forward, very much, The performance 
on Sunday evening went off much better, on the whole, than 
we had anticipated, 
We find that Hach is concerned solely with developing 
music in the city. We have the impression that he doss 
not take sides violently except in cases of inferior 
performances. He is not interested in arousing antago-
nisms, and seems to be above politics. He is not concerned 
with impressing people with his own knowledge; he has a 
gentle temperament, and does not take extreme positions. 
The Musical Magazine, Volume I, No, 7, Saturday lolarch 30, 
1839: 
We gave no notice of concerts in our last, becau.se 
nothing had taken place except the weekly repetition of 
Neukomm1 s •Oratorio of David', by the Handel and Haydn 
Society, which performance we had already noted. They 
continue to repeat it constantly to increasing audiences. 
We have nothing in particular to say concerning it at 
present; but, as it is the most important production 
which has been brought out in the city this season, it is 
• 
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our intention to devote an article to an analysis of it, 
in our next number. 
We might be equally silent in the present number, were 
it not for another concert by the Boston Academy of tmsic, 
on Wednesday, lflarch 20th. The selection for their con-
cert was wholly different from that of their previous per-
formances this season, Heretofore their concerts have been 
intermixed with a few solos and instrumental pieces. On 
the present occasion, the pieces were all of a more solid 
character, We think this change judicious at present, as 
the character of the selections required to be relieved 
by something of a graver cast. The Programme here follows: 
Part !~horus from the Oratorio of 
TOD Jesu, by Graun. 
2.Duett from Rossini's Moses in 
Egypt. 
3.Chorus from a lfass by 
Naumann. 
4.Angel of Mercy, song by 
G.J. Webb. 
5,Chorus by Neukomm. 
Part II,l.The Harmony of the Spheres, 
by A. Romberg. 
Part III,l. 
A Symphony by Romberg, performed 
by the Amateur Club • 
Here Hach commends the Academy for changing to music 
of a more substantial nature; he was quick to seize on 
this improvement, and hoped to encourage this advancement, 
(Continued) This selection is a very good and judi-
cious one, with the exception perhaps of the Duett, by 
Rossini, which is of too light a character, for Oratorio 
music. Rossini is a delightful melodist, and in this 
point of view the first among all his competitors. But 
here his eminence ends; he fails when he Attempts,any-
thing beyond the character of Opera '>'ieloc'I.JI· His 'Moses 
in Egypt' is like all his other works; an Opera full of 
charming melodies, but no Oratorio ••• The execution of 
the whole of this Concert was very well, much better as 
a whole than is usual to hear, and the Concert in this 
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respect, as well as in the selection, was decidedly the 
best of the season ••• The Symphony was not only performed 
with a good blending and unison of the parts, but it 
went off quite spiritedly; with the exception of a slight 
error in the second part of the finale, among the flutes 
and clarionets; and what is rare in our orchestras, we 
had the pleasure of hearing a very good crescendo ••• We 
hope these instrumental performances will multiply, and 
that the day is coming when they will be better under-
stood and appreciated among us. They are evidently now 
getting to be favorites with the audience. 
The Musical Magazine, Volume I, No. 10. Saturday, May 11, 
1839: 
The Handel and Haydn Society have repeated •David' 
for the eleventh Sunday evening in succession, but lay 
it aside for the present. Of its performance, we have 
little to say, except that the performers show a greater 
familiarity with all parts of th6 piece from continued 
repetition. It can hardly be said with truth, that the 
work as a whole is performed materially better than at 
first. Some parts go better - some worse, on one eve-
ning than on another, but this would be, and always is, 
the case, with any piece repeated several times by the 
same persons ••• That any decided step has been made to-
wards perfection in the spirit of the whole performance 
as a unity, we are unable to see; to those ••• who are 
satisfied ••• we have nothing to say, but to those per-
formers who would wish to improve the style of perfor-
mance of this Oratorio, we have to say that they have 
only to remember that each one should not only strive to 
perform his part by himself as well as he can, but to 
contribute as far a~ possible towards introducing a 
spirit of oneness and evenness in the performance as a 
whole, by endeavoring to make·all the instruments, parts 
and voices blend together as one, and not allow any one 
undue preponderance... · 
We have the feeling that Hach feels lukewarm about 
"David" per se. We fii'l.d that while he could have chas-
tized the Society for repeating the work so often, he 
does not, but attempts to encourage more unity of per-
formance; or perhaps he feels that the work itself·. was 
relatively insignificant and could not inspire enthusi-
asm among the performers. 
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The Musical Institute has met with that encouragement 
in bringing out William Garbet' s 1 Hymn of the Seasons 1 , 
which such an undertaking merits, We think it both de-
dirable and important that the public should give aspir-
ing talents among us an opportunity to show what they 
can produce, and allow a fair hearing to any native, ori-
ginal piece,,, A friend informs us that he thought the 
music quite pretty and particularly that the instrumen-
tation was very well managed. 
The piece may not have had much intrinsic value, but 
Hach encourages native composers. 
The Brass Band have given three well-attended concerts; 
and r~. Holloway, with their assistance, a fourth, We 
like to hear their music in its proper place, that is in 
the open air, at the head of one of our handsome volunteer 
companies, for instance; for we know they have some very 
good performers among them. Neither do we blame them for 
making money when they can. But that performances on 
such instruments, in the concert room, where they cannot but 
be heard to the greatest disadvantage, should meet with 
greater success than any others offered.to the public, 
presenDs indeed a humiliating picture of the public musi-
cal interest; nor is it a circumstance of mitigation 
when it is added that •Several airs on the French Accordion' 
and 'their new and Splendid uniforms' were circumstances 
of particular attention. 
As restrained as Hach is, he cannot refrain from 
showing disappointment that the brass band has greater 
success in the concert hall than an orchestral or vocal 
concert. 
The Academy Concerts have of late greatly improved 
in interest as well as execution, In their last, the 
Chorus by Handel was uncommonly well sung; and we may 
indeed say the same,,. of the performance of Romberg's 
•Power of Song'; in which the Quartett and Soprano Solo 
in particular, were sung in good taste, the latter was 
perhaps a shade too slow, but was sung with fine, senti-
mental expression, which is infinitely preferable to the 
airy, dance-like expression we have heard given to it. 
91. 
To the Bass Solo, we could have wished some more power 
and life. In a composition like this, the absence of 
the orchestra is very sensibly felt. 
The Musical Magazine , Volume I, No. 19, Saturday, 
September 14, 1839. 
The Musical Convention: We trust that this body is 
destined to become a most important engine in the cul-
tivation of the art throughout the country, for we cer-
tainly have ground for the most encouraging hopes, when 
the profession and those engaged in teaching the art, come 
forward zealously and judiciously, to unite in the common 
object of its advancement ••• This Y.ear, 1839, the num-
ber present was 195, and (came fro~ ••• a wider extent 
of the country. One of the main topics for discussion 
was the importance and best methods of diffusing musi-
cal knowl!£ge ••• The means proposed were Seminaries and 
Societies~all the states, connected with each other. 
The second topic for 41scussion: 1 Is it advisable to 
encourage congregational singing along with the choir, 
in the present state of musical cultivation?' Though 
it was generally admitted that congregational singing 
was desirable in itself, many were opposed to it in 
the present state of things. The objections were that 
the want of musical knowledge and the lack of interest 
in the subject in congregations generally, rendered the 
thing impracticable without producing much discord and 
confusion. What appears to us to be the greatest ob-
stacle, was not mentioned; and this is the character of 
the Church Music prevalent among us. (If knowledge of 
harmony were more disperse4J, .. The harmony and counter-
point of all our church music could be placed on a much 
better basis, and be made to assume a much higher char-
acter. 
Although the Musical Conventions presumably were of 
a rather m~ocre character, Hach is encouraged by their 
endeavors to bring some knowledge of music to the general 
populace. 
The Musical Magazine, Volume I, November 9, 1839: 
Number 23 
Probably the finest musical treat of the kind ever 
offered in Boston, was the concert of Mr. Rakemann, on 
Monday, November 4th. This gentleman came among us well 
recommended, as being thorough master of the modern plano-
forte school, and of the compositions of its authors and 
leaders, Thalberg Henselt and Chopin. His performance 
is the first illustration of this school which has ever 
been offered to the Boston public. His command over 
the instrument is truly wonderful. At one time, it might 
be a shake for two fingers of one hand, while the other 
two fingers and thumb are playing around them; again the 
quickets passage in semi-quavers allegro assai for the 
right hand while the left is playing quaver triplets; ••• 
and now the melody is played forte in the middle or in-
deed any part of the instrument, by the powerful execu-
tion of the muscles of one finger; while all the others 
are playing the accompaniment all over the instrument, 
in mezzo or piano ••• His audience, for a first single 
performance was much larger than could have been ex-
pected, especially considering the times; and it was 
noticed by many as being the most select and discri-
minating ever recollected in the city. 
It may be observed that Hach deals with details of 
technique on an instrument , not found heretofore in 
such thoroughness. 
The Musical Magazine, Volume II, No. 27. January 4, 1840. 
An editorial was addressed to "Our Reader 11 in which 
Hach writes of the few opportunities to penetrate the 
mysteries of the art: 11 How little are the intrinsic 
powers and beauties of this noble art understood and 
appreciated among us1 11 Is this caused by our not being 
a musical nation? Not so. 11 Give us , the means of im-
provement, let us have a fair and full trial, and we con-
fidently trust that we shall not be found void of taste 
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and talent for music." The first essential need is 
to have good practical musicians to bring us the great 
thoughts of the composers of the other hemisphere, in 
all their freshness, deep meaning, and striking expres-
sion. Thus we shall have patterns by which to improve 
our taste and judgment. Secondly, we need good thorough-
bred music teachers possessing full and deep feeling of 
their responsibilities ••• Thirdly, we require musical 
literature, furnishing at the same time means of infor-
own 
mation ••• exciting our powers of emulation by its critic-
ism, and raising the noble spirit of reflection by its 
records of what geml.li.s had accomplished aided by industry 
and perseverance. 
The foregoing precis of Each's editorial shows great 
discernment, and is expressed with conviction, con-
earning America's musical potential. Little further 
commentcan be added, as it is self-explanatory in its 
clarity. 
The l'lb.lsical Magazine, Volume II, No.29, February 1, 184§. 
In a review of a performance by the Handel and Haydn 
Society of Haydn 1 s "Creation 11 , Hach offers the following 
opinion: 
The introductory symphony, one of the most beautiful 
but decidedly the most difficult piece in the Oratorio, 
is too much for our amateurs in the Orchestra, especially 
if played so entirely without rehearsal as is required 
here. The piece will therefore be but little understood. 
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Even some Eurppean orchestras, more accustomed to play 
together, would sometimes fail to convey a full concep-
tion of it; for it requires so delicate a blending of all 
the instruments, so nice a shading of expression, such 
a clear stream+ng out of the solo parts, that each in-
strument must be played by a well-practiced performer, 
who not only knows how to treat his own instrument, but 
is accustomed to listen beyqnd it to the effect of the 
whole, and to subject his part so as to blend it with 
the whole, or to bring it .out prominently as may be 
required. 
This symphony is a very expressive tone-picture which 
must be performed well to be successful. It is well-
orchestrated, but a full conception cannot be given in 
a poor performance. Hach knows the music and the treat-
ment it should have, and is therefore a well-qualified 
critic. As he undoubtedly had heard excellent perfor-
mances abroad, he shows admirable restraint in reviewing 
this rendition. 
Hach rails against the arrangements of Haydn symphonies 
for chamber music groups in his next article: 
The Musical Magazine: Volume II, February 15, 1840: 
No. 30. 
{}hey are) "only substitutes for original compositions 
of the author ••• surely this is not the way to promote 
interest for instrumental music among us." 
In the same article Hach also assails unexplained 
substitutions on programs of music; it implies a belief 
that if the public receives only their guantity of !IIU--
sic, they will be satisfied. 
The Musical Magazine, Volume II, No. 31, February 29, 
1840, 
Hach, in reviewing a ceallection of church music, 
remarks, "We should have liked a more general acknow-
ledgment of the original authors of different tunes, 
although we are aware that this is not generally done 
here, But the great advantage would be a more general 
inquiry into their works, a desire for their better ac-
quaintance, and the art would materially gain by it; it 
would ultimately lead to the more general study of 
sterling and classical compositions," 
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The Musical Magazine, Volume II, No, 35, April 25, 1840, 
We find an excellent example of Hach 1 s ability in 
harmonic analysis and his erudition, as he analyses a 
contemporary work, 1 The One-Hundred Third Psalm', a 
hymn by F.E. Fesca for four voices, and orchestra 
The Musical Magazine, Volume II, No, 3?, May 23, 1840, 
The concert of the Boston Academy of Music was a 
very good one •• , two pieces were given, each of which 
fDrmed a whole in itself, This was judicious, for it 
procured variety without feeding a pampered taste with 
a number of single pieces.,, not having any connection 
with each other. We are very glad to see that all our 
musical societies are beginning to eschew these mis-
cellaneous concerts, and to give us greater composi-
tions entire ••• Secondly, in the execution, the concert 
would fully compete with those of other societies, 
Prominent positive excellencies we can, of course, not 
expect; they require well-cultivated solo voices, and 
a rigid and exact study of all the concerted pieces, to-
gether with a ready and delicate orchestra, all of which 
we cannot have in Boston; we can therefore not measure 
by European standards, but that concert is the best that 
is the most free from faults, It is, therefore, our 
duty to point out the faults, which need most to be im-
proved,,, we are explicit here, because our criticisms 
of concerts may often appear harsh,,,, but we think this 
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is the best way of doing our part towards the progress 
of the art onwards,,, It is very seldom that any or-
chestral music is begun here with precision and unity; 
this comes from the want of strict discipline and at-
tention ••• the members are not accustomed to have a con-
ductor placed over them, nor even to acknowledge their 
leader as their superior, and therefore he is to wait . 
their convenience with beginning; the leader on the other 
hand gives as many signs of his intention to begin as he 
sees fit, and then begins right off, trusting that those 
who are not yet ready will soon follow. 
Hach is laying down the canons of his critical policy. 
He does not overlook faults, but he does not expect 
European standards as yet, He gives credit when it is 
due, such as in this instance of the change from iso-
lated light pieces to more substantial fare, He does 
attack the lack of precision and discipline, It is 
good for the musical community that he brings these 
matters to light; he is qualified to pass comment, and 
very fair in his judgements, 
The Musical Magazine, Volume II, No. 47, October 10, 1840. 
The Handel and Haydn Society opened the concert sea-
son last Sunday night with a performance of Neukomm 1 s 
•Oratorio of the Ten Commandments•, a work which com-
bines a more solid style than that of his 'David'••• 
It is hardly fair to apply strict criticism at this 
first attempt in public of a new great composition -
though by European principles we should say that there 
ought not to be any public performance until the whole 
~es perfectly; ... the tenor who sung the first tenor, ... 
l§houl~l carefully study his part. A singer who takes 
a solo part must at least be able to hit the notes; he 
must have the intervals fixed in his mind, and not go 
so utterly out of his reckoning as this tenor Solo se-
veral times did, The concert went off, on the whole, 
better than was to be expected from the rehearsals, 
Here Hach does not hesitate to criticize. He keeps 
repeating "European Standards", not to malign us, but 
to say that rehearsal in public is not the correct pro-
cedure. This attitude towards an unpolished performance 
is obviously quite opposed to that of Parker, who gave 
such a performance almost unqualified praise, (Page 70, 
The Euterpeiad, April 13, 1822) 
It seems appropriate to open our exposition of Volume 
III of The Musical Magazine with the Prospectus which 
Hach inserted: 
With the year 1841, the third volume of The Musical 
Magazine begins. 
The work will be continued on the same principles on 
which it has hitherto been conducted. It will be de-
voted to a true conception of the art in its influence 
on the mind and sou~ of man, and of the artist in his 
feelings and life. It will contain musical information 
and knowledge, such as our scant musical literature does 
not furnish. It will continue to raise the standard of 
music among us by true, but encouraging criticism, and 
finally all its contents will refer to the art of music, 
as they have done hitherto, and in this respect it stands 
at present, alone in the United States, as the only 
purely musical periodical. And ••• the work will be en-
riched by occasional contributions from S.A. Eliot, Esq.; 
Reverend John Sullivan Dwight, and other eminent liter-
ary amateurs of music ••• 
Several learned contemporaries offered testimonials 
as to the value of The Musical Magazine, as illustrated: 
Lowell Mason: (December 2, l840)ni regard fhe Musical 
Magazine by Mr. Theodor Hach, as truly valuable to the 
cause of music. The translations from the German are 
often interesting and instructive, and I am glad to learn 
that quite as much space is to be alloted to this depart-
ment as heretofore. w~. Hach has proved himself to be 
an able and independent critic, and an industrious and 
faithful editor, and I think his magazine is well worthy 
of extensive patronage." 
Concerning Hach 1 s criticisms, Professor Webb con-
tributed a few pertinent remarks: 
"These always appear to be conceived in a kind and 
gentlemanly spirit, aiming to guide and teach, rather 
than to multiply and exaggerate faults. This is 
almost a new feature in musical criticism, and it 
requires but little philospphy to see that it is one 
of great moment, especially in its adaptation to the 
state of the art in this country." 
98. 
Saturday, October 2, 1841 
It is interesting to insert here Hach 1 s evaluation 
of another contemporary magazine, The Musical Reporter, 
The article appeared in The Musical Magazine of 
January 9, 1841; Volume III, No, 53, 
We have received the first number of this monthly, 
edited by Messrs. A. Fitz and E.B.Dearborn. The plan 
is similar to that of our own magazine, with the ex-
ception that it contains eight pages of music, The 
contents of the first number embrace a variety of sub-
jects, mostly extracted or translated from other works, 
among which an article on musical expression is very 
good; and several original articles. We would only 
wAke two objections; first, that the editors in their 
prospectus do not mention with one syllable, our 
Musical Magazine, established for two years, and which 
is so similar in its design, and secondly the bitter 
article on 'The Musical Field', which must have been 
evident to the reader, had some personal points, but 
of which the direction cannot be guessed. Otherwise, 
the Reporter presents by its variety, and especially by 
its music, a good claim to the patronage of the amateurs 
in music. 
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The Musical Magazine, Volume III, No. 5::>, January 9, 1841 
On Sunday., December 27, the first two parts of the 
•Messiah' were given by the Handel and Haydn Society, 
The audience was not very brilljant, on account of the 
bad weather, nor was the performance a very spirited one. 
There was a short intermission from a discrepancy between 
the orchestral and choral parts, and a chorus announced 
to be sung was in consequence omitted, This should not 
be, and shows the necessity of a full rehearsal with 
the orchestra. In the concert itself, the performance 
should go like clockwork, nay, its external machinery 
should hardly be perceived or thought of by the public, 
We think if the leader of the orchestra would agree a 
little better with the conductor beforehand on the 
spirit of Handel's music, that the effect would be better, 
We would distinguish among the performances the two bass 
solos by Mr, Greatorex, His voice is rather an unpleasant 
instrument, yet his conception and delivery of solos was 
fine. 
Hach again takes the Handel and Haydn Society to 
task for not polishing the performance during rehearsals 
instead of appearing publicly with a half-finished pre-
sentation, 
Volume III, No. 53, Continued: 
Monday, December 28: Mr. Rakemann 1 s concert, to which 
we had wished a better attendance. If artists of his 
merits, whom we see here so seldom, are not encouraged 
to pay us a visit now and then, we must not hope for a 
speedy general improvement in our taste. The main feel-
ing in hearing him may at first be mere astonishment; 
yet that will wear off to some degree, and then will 
the many nice points of his playing be perceived, the 
music will be of benefit to us, but we must not be 
frightened off by our first feeling, Mr. Rakemann did 
not play anything new except the 1Galop-Chromatique 1 of 
Liszt, which, although we had heard it played by Dr, 
Kossowsky, assumed under his hands new features •• , The 
Duetto with violin was finely played by both performers, 
and at a loudly called encore, they played even with more 
spirit, although Mr. Schmidt did not succeed to get his 
violin in so perfect tune with the pianoforte as the 
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first time, the pianoforte being tuned considerably 
lower than concert pitch. It is to be regretted that 
he has not yet been able to get an instrument fully sa-
tisfactory as a concert solo instrument. This Duetto, 
beautifully as it was played by :~r. Schmidt, lost in 
many places by his violin being unable to compete with 
the pianoforte. The latter was a grand piano just 
finished by Chickering and Mackay, and which by its 
power and fullness of tone, must increase the credit 
of even that universally esteemed firm. It is an in-
strument well worthy to be played under the hands of a 
master, Mrs. Franklin's first song was appropriate, 
and finely sung; we should, however, prefer not to hear 
1Ned of the Hill', and 'Horn's Northern Refrain' again 
in a concert of this character; they are not worth it. 
Hach here berates Bostonians for poor attendance, as 
he often has. He is of the firm opinion that good 
artists must be encouraged to come to Boston in order 
to improve general taste; they cannot be expected to 
return if their concerts are not attended. 
The Musical Magazine, Volume III, No. 57, March 6, 1841 
Once More we have to speak of a fortnight lively in 
concerts, and after that there will be a pause, for the 
stars, Braham and Russell, have left us - stars, we may 
call them both with good conscience, although we may 
compare neither of them to the eternal heavenly lights 
of the art that light our dark earthly nights. 
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For if Braham often lights the heaven up in our soul, he 
will ever and anon extinguish it again by some false note, 
or some flourish or cadenza, out of time and place, and 
the art will lose by the skill of the artist. We could 
compare him therefore to the star of the mariner, the 
revolving light. It appears often like the light of 
heaven, nay in great brilliance, but then suddenly is 
darkened for a while, and is after all but made with 
man's own hands, and not the true heavenly light shi-
ning eternally on in self-unconscious brightness. So 
he appears to us now; what he may have been in his young 
days, when, as may very possibly be the case now, much 
external art needed not to be applied merely for the 
purpose of sustaining his natural powers, we cannot of 
course now say. 
Russell, we feel it more and more, cannot be compared 
to anything better than the tinkling tin stars affixed 
in the tambourine, or the bells of Turkish music, fit 
only to dazzle and amuse children. We are grieved to 
see that the undoubted talent with which nature has 
gifted him, is so little allied to the true mind and 
feeling of an artist; personal vanity appears to swallow 
up every other feeling and consideration. How else 
could he work so entirely for his audience's applause, 
adopting all means for it that he can imagine? Why else 
these constant reproductions of the 'Old Arm-Chair', 'The 
Maniac•, and one or two other songs, which have struck 
the fancy of his audiences, as 1 0ld Windmill', •Gambler's 
Wife', &tc. How else could he sing when the previous 
song was encored, 'The Cork Leg'? We certainly should 
not expect it from a pupil of Rossini in his grand con-
cert, nor should we think he would dare to offer such an 
insult to the London Philharmonic Society, although we 
have heard that London audiences run mad after Jim Crow. 
The extended metaphors are somewhat overdone, and not 
typical of Hach. He could have been less poetic, and 
have come more directly to the point, although the criti-
cism is amusing. He continues to oppose poor programs 
as he condemns Russell for singing trivia. 
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Hayter's concert we did not hear. A crowded audience 
flocked to it, to witness the contest for superiority 
between Braham and Russell, which the latter had, in 
the total blindness of his vanity and presumption, even 
courted, Pshawl Even our audience, so often blinded by 
externals and self-important impudence, could not help 
seeing the folly of this, and making Russell feel it. 
By-the-by, there is a great and growing evil in our pub-
lic exhibitions, to which the attention of the public 
cannot too seriously be called, We refer to the want 
of restraint in the younger part of the audience - the 
boys, that makes them rulers of the applause or encore 
of the performers, not from any pretence of judgment, 
but from the mere 1 fun' of the thing, from the enjoy-
ment of noise and uproar. There is here a general 
want of that feeling of veneration, which in Europe 
makes the young behave modestly and respectfully in the 
presence of their elders ••• 
The Musical Magazine , Volume III, No, 73, October 23, 
1841. 
After the rumor of Mr. Herwig's extraordinary per-
formances on the violin had spread to us from New York 
and Philadelphia, for some time, the master at length 
has come himself among us, and last Saturday evening 
gave his first concert. It consisted of his own per-
formances, accompanied by pianoforte and quartette of 
stringed instruments, and of vocal music by Miss Stone 
and Mr. Greatorex, The pieces which he played were all 
of the modern school, De Beriot 1 s and Paganini's compo-
sitions, and his own variations, showed all the new ap-
plications of the instrument, while Ernst's 1Adagio 
Religioso', a song without words, as the present fashion 
is, gave him opportunity to develop a rich tone and good 
bowing. 
So far we agree with the generality of the audience, 
that Mr. Herwig is the best violin-player that has ever 
been in Boston.,, Mr, Herwig excels in his independence 
and power of fingering, and in his purity of intonation 
••• he displays also great freedom of bowing, yet plays 
with a stiff arm, and we think therefore, that his fin-
gering is superior to his bowing ••• 
We must pay a compliment also to his co-adjutors in 
the concert ••• in doing so, we cannot omit a few word.s 
to Miss Stone. When she began to sing we were very 
forcibly struck by the great improvement in her voice, 
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It has gained since last winter in volume and beauty of 
tone, but what could induce her, an alto voice, to sing 
Bishop's 'Nightingale Song', written for a high soprano 
voice? If it was her own choice, we would suggest to 
her how far better it is to make a good alto than a 
poor soprano; ••• if, what we much doubt, however, her 
teacher made the choice for her, she would do better to 
change him as quick as possible. 
The Musical Magazine, Volume III, No, 75, November 20, 
1841. 
There has been somewhat of a paucity in music, since 
the last report of our New York correspondent. Opera 
and Concert have been pursued there with such an avidity 
that finally they have run themselves nearly out of 
vogue. This is attributable, it seems, in some measure, 
to a kind of satiety of the musical entertainments set 
before New York audiences, and partly to the absence of 
artists whom they had patronized, or of those whose ce-
lebrity they had heard authorized pretensions. By the 
way, it must not be concealed that• although music is 
decidedly a fashionable entertainment in the city of 
New York, yet the science is scarcely scanned very cri-
tically, and it is still to be doubted whether it is a 
taste or a fashion there. It is true that there has not 
been any lack of attendance on the part of audiences, 
when the artists appeared before them with great prestige 
of a formal introduction, or of already ascertained pre-
tensions; but without such advantage, musicians, whether 
vocal or instrumental- have found.but cold encouragement 
there. An exception to this remark may be found in the 
person of Mr. Nagel, the violinist, That eminent artist 
was unknown in the musical societies of New York, and his 
first concert was thinly attended, He was thought to be 
one of the multitude of those, who, with talents little 
above mediocrity, was making pretensions of the highest 
order, and who would disappoint in about the same degree 
as many had disappointed before him. His transcendent 
talents, however, bore down jealous feeling and asserted 
the sway which was their right ••• and he had no cause ••• 
to complain about cold feeling or prejudice in New York. 
Excepting the above, it does not appear that merit has 
won its way with any extraordinary facility. 1vlr, Knoop 
whom we have lately mentioned, is undoubtedly a violon 
cellist of uncommon taste, skill, and large musical ex-
perience, but he has not made that progress in public 
opinion which by our best accounts he deserves. Mr. Knoop 
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produces not only a powerful and true tone in his exe-
cution, but seems ••• well aware of the peculiar proper-
ties and genius of the instrument he professes, He ex-
hibits new qualities, he combines new and remarkable 
harmonies ••• the truth is that ••• he is too profound for 
the uninitiated. 
Hach had distribution in New York City, but he had 
courage to take the audiences to task for the· fact that 
many people went to concerts because it was the stylish 
thing to do. He needed financial support in New York, 
but his unwavering integrity prevented his flattering 
members of society. 
Comment on Mr. Knoop's concert also appeared in a 
contemporary publication, The Musical Cabinet, of Feb-
ruary, 1842: 
Recital by Mr. Knoop, Cellist: His tone is of ex-
quisite sweetness, yet full of fire and power; his in-
tonation is most accurate; his bowing is very effective; 
his style o f playing extremely neat and finished; and 
his power of expression very great. His themes are 
given with great pathos, beauty and expression; his 
adagios and singing passages are full of feeling and 
passion; his double stops in thirds, octaves and sixths 
are highly finished and effective; and he exhibits many 
of the difficulties of the instrument in a style which 
shows himself to be master of it. 
Concerning the two comments on Knoop's concerts, the 
direct and lean quality of Hach's writing stands out in 
opposition to the over-written, flowery, rather precious 
prose found in the Cabinet; the latter was quite typical 
of the era. 
H. Theodor Hach had access to the best musical 
publications of Germany, France, and in fact almost 
all of Europe; also to biographies, anecdotes and 
information concerning prominent musicians and com-
posers. He gave technical advice concerning the art 
of singing, and on methods of instruction for music 
teachers. He wrote philosophical editorials, and in 
one instance indicated a singularly modern, psycho-
logical approach in his essay on "Medical Powers of 
Music", in the issue of March 6, 1841. !'he Musical 
Magazine also included articles from the latest 
European periodicals. 
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"Though by no' means the first critic of the (Handel 
and Haydn) Society's performances, the editor of the 
Musical Magazine brought more ability and experience to 
bear in the execution of his task than any of his pre-
decessors; and he took care to make allowance for ex-
isting conditions, and tempered censure with praise when 
it was deserved, he secured for himself a hearing, and 
did good service to the cause."1 
Following the publication of the final issue of his 
l~sical Magazine in November, 1841, it is assumed that 
Hach returned to Germany, although there is no definite 
information concerning his activities after that date. 
1. Perkins, Charles C, History of the Handel and Haydn 





One of the more substantial magazines published con-
currently with that of Hach, was The Musical Cabinet. 
It was designed to appeal to a readership of a lower 
intellectual level than that of The Musical Magazine 
and contained articles and anecdotes of a more popular 
nature, but nonetheless for its era it was reasonably 
good. It was "A monthly collection of Vocal and In-
strumental music, and Musical literature", conducted 
by G,J. Webb and T.B. Hayward. Articles appeared per-
taining to theory, history, musical instruments, bio-
graphy, musical tales, methods of teaching music, and 
anecdotes or news from America and abroad. 
The Prospectus, appearing in Part 1, July, 1841, 
describes the proposed contents to follow each month: 
11 A choice collection of music, ••• and also a number 
of useful and instructive articles of musical literature; 
the whole drawn from the best sources., and adapted to 
the wants of the musical public in this country. The 
object will be to fill the pages with matter of permanent 
interest; since a monthly perio@.'ical is little suited 
to criticisms of local musical performances, except in 
a very general manner." 
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The editors of The Mu~ical Cabinet had a high re-
gard for Hach 1 s publication. As early as their second 
issue, in August 1841, they inserted the following 
comment: 
11 The Musical Magazine is the most ably conducted and 
most valuable musical periodical, that has ever been 
got up in this country." 
One year later, in August 1842, the following re-
marks concerning Hach's magazine appeared in the 
~~sical Cabinet, a few months after he had ceased publi-
cation: 
The numbers of this work which should have come out 
in December last, have just appeared. We deeply regret 
to learn that :,!r. Hach has been compelled, for the want 
of patronage, to discontinue this valuable musical peri-
odical. It was commenced in January, 1839, and has been 
continued for three years at considerable loss to Mr. 
Hach, who has kept it up in the hope that the increase 
of patronage would at length not only pay the expenses 
of the work, but also indemnify him for his loss on the 
first years. When Mr. Hach commenced it, there was not 
a musical periodical in the city, nor indeed one that 
concerned itself with music at all; but within a few 
years, the public seems to have become periodical mad, 
and the rage has finally spread to music, so that in 
three years we have had in Boston not less than a half 
dozen musical periodicals attempted, most of which, how-
ever, have failed. It is not improbable that these at-
tempts may in some degree have affected JAr. Hach' s sub-
scription list, and if so, it is doubly to be regretted, 
since the Musical Magazine was, in comparison with the 
others, 1 Hyperion to a Satyr'. The object of our peri-
odlcal is chiefly to furnish music, not muslcal lHera-
ture, and if we had supposed that it would have dimi-
nished Mr. Hach 1 s patronage a dollar, The Musical Cabinet 
never 
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would have seen the light. Indeed, we were too fully 
awake to the loss that the art must sustain, in naving 
so useful a work go down. Mr. Hach has shown himself 
in many ways eminently qualified to conduct a musical 
periodical," 
The following review of Mr. Herwig 1 s Concert appeared 
in Part 5, November, 1841, The same concert was reviewed 
by Hach, (P. 102) in October of the same year. Hach 1 s 
literary style is less elaborate, and he gives more 
technical comment about Herwig's technique than does 
this article: 
The first strain of the Concerto C Grand Concerto 
Brilliant, with Piano and Quartette accompaniment, by 
DeBeriot} which was given in the richest and most de-
lightful tones, •• TQe effect of the next strain was 
electrical, producing a burst of applause •• , The fourth 
piece was encored, and was repeated.,,other pieces were 
received with enthusiasm,,, Respecting his style of 
playing, Mr. Herwig unites the brilliancy of Paganini 
with the more full, classical and expressive style of 
DeBeriot, Spohr, Ole Bull, &tc, His tone is pure, rich, 
full, sweet and expressive, ~is intonation is most just; 
his themes and adagios are given in a style full of rich-
ness, sweetness, smoothness,. and depth of feeling; his 
harmonies and flageolet, double flageolet, and flute tones 
astonish, no less by their being employed in rapid pas-
sages, and often mixed up with the common tones of the 
instrument. The varied and surprising effects of his 
bowing must be heard, but cannot be described, 
Part 6 1 December, 1841, Mr. Nagel, Violinist. 
His intonation is accurate, his tones sweet, smooth 
and beautiful, but lacking in breadth and fire; his themes 
are given in a very finished manner; his harmonics and 
flageolet passages are exceedingly beautiful, rich and 
sweet, though the notes are not articulated with entire 
distinction, his bowing is full of effect, and is highly 
graceful, though savoring too much of exhibition, and his 
pizzicatos are exceedingly well executed, 
Here we find the artist's playing described, but as ln 
many early reviews, no mention is made of the music, 
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A thorough perusal of the 11Daily Evening Transcript" 
(Boston) for the year 1ajo revealed no reviews of con-
certs until September of that. year; only advertisements 
. 
of concerts appeared, The first review, September 11, 
1840 was of "The Rainer Family", a vocal quartet: 
The tenor is rich and melodious; the contralto, smooth 
round and full; and the soprano, liquid and pure as dew-
drop, But the bass voice is certainly the most wonder-
ful of the four, being deep-toned and firm as the rolling 
thunder, yet musical, withal, as the lulling cadences of 
an Eolian harp,,.The chaste but sublime melody, produced 
with such richness and purity, by their united voices, 
Nothing is noted concerning the program, except that 
they sang two "sacred pieces", Not much needs to be 
said concerning the discernment of the writer as revealed 
in this elaborate prose; it is readily seen how super.br 
are the reviews of Hach as compared to his contemporaries. 
"Daily Evening Transcript", October 19, 1840: 
The Handel and Haydn Society's performance, last 
ev~ning, of 'Mount Sinai' was most excellent. 
The above constituted the entire review, although 
there were several long comments about the merits of 
the Rainer Family. 
"Daily Evening Transcript", October 27, 1840: 
Russell's concert at the Temple this evening, will 
not be forgotten by those who have an ear for simple, 
unadorned, and soul-stirring melodies, We defy anyone-
friend or foe, iron-nerved or sensitive - to listen to 
R1~ssell 1 s 'Maniac' without a feeling of horror, or to 
his 'John Nott 1 , without being convulsed with laughter, 
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"Daily Evening Transcript", November 25, 1840, 
Mr, Braham, ~ocalis~ ••• eclipsed all his former 
efforts before a Boston audience, The closing stanza, 
especially, was given with such tremendous power, thril-
ling pathos, and exquisite beauty, as to fill the whole 
auditory with an ecstacy of delight, and bring down 
peals of the most rapturous and hearty applause, 
Obviously Hach did not agree with this reviewer's 
opinion of Braham's talents, (Page 100) The so-called 
"Reviews'.' in the "Transcript" of this period contained 
almost no criticism of any value; they were usually 
merely amateurish effusions, and not written by quali-
fled observers, 
Another contemporary publication was The Wusical 
Visitor, which appeared semi-monthly under the direc-
tion of H.W.Day. There were few criticisms or notices 
of concerts in this magazine; the contents were largely 
devoted to debates concerning church music, advice on 
improving the voice, the teaching of music in schools, 
and general gossip. In the issue of June 25, 1841, 
appeared an effort at criticism in the foDm of a letter 
to the editor from a correspondent in Windsor, Vermont: 
Mr. Day: We have just closed an interesting State 
musical convent ion, which commenced on Tuesday morning 
and was continued on the 23rd and 24th instant; about 
150 ladies and gentlemen attended this convention. 
What added interest ••• was the attendance of Rr. L. Mason 
and Mr. A1 N, Johnson of your city,,.The singing of Psalm-
ody, chants, anthems, etc. oocupying a great part of each 
day ••• In addition to the organ which was played by ~~. 
Johnson, we had several violins and violoncellos, double 
bass, flutes, and tenor and bass trombones. The violin 
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by Mr. s. Cheney and the violoncello by Mr. Bingham of 
Claremont added much to the performances. The music 
was selected mostly from the Boston Academy's Collection 
••• on Wednesday evening, there was a concert, when in 
addition to the selections from the above work, several 
glees were sung by Messrs. Cheney, Prouty, Brown, and 
others. 
Our pleasant village was full of people, and the hou-
ses of our citizens were thrown open generally for the 
entertainment of strangers present ••• Although it may not 
become one of the number to say much in praise of the 
musical performances, yet it is certain a large audiece 
(~ic) were highly delighted, and we believe the cause of 
music has received an impulse which will urge it onward 
for some time to come. 
"A.B. 11 
There is not much of critical value in this report, 
but it represents an interesting comment on the meagre 
musical activity in Vermont. 
The Musical Reporter was published monthly by Saxton 
and Peirce in Boston. It was a relatively inferior mag-
azine, as the articles appearing in it were neither pro-
found nor scholarly, and of a very general nature. The 
limited music criticism offered was of the same quality: 
The Musical Reporter, Volume I, No. 3. March, 1841: 
On Sunday evening, February 7th, we attended a concert 
by the Handel and Haydn Society, assisted by Mr. Braham ••• 
The performance on the whole was of a high order. The 
choruses were in general well sustained. In one of the 
chorale in the second part, we observed a decided failure 
in regard to the time, which should not have happened. 
Aside from this the full choir performances were grand 
and impressive. 
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The Musical Reporter, Volume I, No. 4, April, 1841: 
The Handel and Haydn societies (2.1:£) and the Musical 
Institute are industriously continuing their operations 
for the benefit of the art• The Boston Academy has just 
closed a course of ten concerts, six of which were vocal 
and four instrumental. 
The Musical Reporter, Volume I, No. 4, April, 1841: 
The Boston Academy has given three instrumental con-
certs ••• The order of performance.was as follows: 
Symphony by Beethoven; Bass Song from The Seasons by 
Haydn; Strauss Waltz; Overture to the Opera of Fidelio; 
Duet on the organ by Mozart; Glee; Overture to the Opera 
of the Gazza Ladra by Rossini; The manner in which the 
parts of the different instruments were brought out, 
and sustained was of the first order. We would mention 
in particular the violoncello. This instrument is in 
.the hands of a master; and the deep harmonies of Beethoven 
receive from his touch a richness and sweetness of tone 
that surpass all our former conceptions of the instrument. 
The octave flute was played in a masterly style in the 
Strauss waltz, and the Oboe appeared to peculiar advan-
tage in the composition of Rossini. In the last overture 
the brass instruments gave their best execution; but 
with the drum we were by no means pleased. 
The Boston Musical Gazette , published semi-monthly 
by A.N. Johnson and J. Johnson, Jr. from 1846-1848, is 
worthy of note even though very little music criticism 
appeared in the magazine. Each month a section entitled 
"Concerts" gave notices of practically all local perfor-
mances or any unusual music; attention was also given to 
outstanding concerts in other sections of the country. 
The purpose of the magazine was set forth in the issue 
of February 1, 1847, Volume II: 
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••• The object of the paper is to diffuse light upon 
the subject of music in all its branches, and to chronicle 
all of interest that transpires in the musical world, 
both in Europe and America. The editors are particularly 
interested in church music, and are desirous of doing 
all in their power towards promoting a taste for music 
among all classes in the community. 
This purpose is further amplified in the issue of March 
15, 1847: 
Church Music: We intend plainly to express our views 
in relation to it, and to delineate the manner in which 
we think this part of public worship ought to be per-
formed, and the means which churches ought, and they are 
duty bound, to use, for its proper performance. 
Lowell 1~son thus commended The Arusical Gazette: 
1w. Johnson is acquainted with the German language, 
and this one circumstance must give him great advan-
tages as an editor, since there are so many valuable 
books on music and musical periodicals in that lan-
guage, He is a practical organist, teacher, and leader 
of a choir, and is, in my opinion, one of the best 
theoretical musicians in this country, having studied 
musical science under Schnyder von Wartensee, in Germany, 
than whom there is no greater theorist living. 
This carefully-written, detailed publication was one 
of the superior periodicals of the era; the majority of 
the articles which appeared, whether original or re-
prints, were educational and scholarly. It was a magazine 
which certainly must have improved the taste of readers 
and channeled efforts in the right direction.;. Al.though 
very little actual, direct criticism was offered, the 
Boston Musical Gazette may be said to have presented 
its criticism indirectly, through its positive influ-
ence and learned endeavors to improve standards of taste. 
CHAPTER VII 
JOHN SULLIVAN DWIGHT 
AND HIS JOURNAL OF MUSIC 
(18¥$-1881) 
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Elson says of John Sullivan Dwight, that he was "the 
father of American criticism; for a generation he ~ 
American criticism." Edward N. Waters remarks that 
while others may have surpassed him in technical accom-
plishment, none has really exceeded him in devotion to 
music and its cultivation, or in steadfastness of purpose. 
He worked with quiet conviction to establish a method of 
music criticism, paving the way for modern critics. For 
nearly half a century he played an important role in 
our musical life. 
Born in Boston in 1813, he was the son of a doctor 
who was a music lover and a free-thinker. John s. Dwight 
graduated from Harvard in 1832, where he had been a mem-
ber of the Pierian Society. His efforts were eventually 
successful in the formation of the Harvard Musical Asso-
ciation. Dwight later became a Unitarian minister, al-
though he did not devote much of his career to this field. 
He was also greatly interested in literature, especially 
German. 
He joined the unsuccessful Brook Farm Community, where 
he served as organist and taught Latin and music. From 
1845-1849, he published articles on music in their maga-
zine The Harbinger. In this connection, he criticized 
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concerts, wrote reviews of new music, and included 
comments on the general condition of music, As Waters 
so aptly expresses the situation prevailing at that time, 
(These articles were) "sane and eloquently written and 
intelligent pleas for music and its advancement. The 
daily press was literally spouting banalities and meaning-
less eulogies of musical performances, but it did not cry 
for long, because Brook Farm was abandoned in 1849, and 
fhe Harbinger was no longer published." 
Dwight's first article for The Harbinger1 is indicative 
of his interest in the social aspects of music; he felt 
that it was the spiritual and emotional language of the 
world which could be understood by all; he visualized 
the uniting of all divisions of men through music. 
Be it known then to our readers ••• that a musical de-
partment does exist; and from it an appreciating, yet 
sincere and fearless voice shall be heard whenever aught 
is passing in the musical world to claim its motice. 
Among the helpful movements of the day, the Unitary ten-
dencies, which this paper, conceived in the spirit of 
unity and progress,,, is pledged to notice and both by 
criticism and by sympathy to help on; there is a musical 
movement in this country.. Our people are trying to be-
come musical, •• tones have reached us from those foreign 
shores where the Goddess of Harmony herself dwells, and 
inspires her Mozarts and Beethovens with great emotions 
and great art to utter them in strains that haunt all 
souls with never dying hopes and aspirations, Yesl The 
practical American begins to respect music as an art, as 
a language of the soul ••• Musical as yet we are not, in 
1. Waters, Edward 
Critic 
1935. 
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the true sense. We have no composers, no great perfor-
mances in our churches; no well-endow~d and thorough 
academies to train the artist, or to educate the public 
taste by frequent hearings of the finest compositions, 
except in a very lim~ted degree. 
We shall nat say much of mere musical trifles. It 
shall be our business constantly to notice and uphold 
for study, and for imitation, music which is deep and 
earnest, which does not merely seek to amuse; but which 
••• is the most religious outpouring of the composer's 
life. We feel that we shall do most good by speaking 
most of works of genius ••• and yet ••• so far as time per-
mits, we trust that humbler efforts ••• shall not be be-
neath our criticism. To guide the public taste,in its 
selection, to inspire.artists in their performances, and 
above all to exhort the musician to a higher sense of 
the dignity of his profession, and teach others to re-
spect it, too, shall be our aim in criticism. 
Three things we have in view: 1. The criticism of 
music as an art. 2. The interpretation of it as an ex-
pression of the life of the ages; and 3. The development 
of its correspondence as a science with the other 
sciences, and especially with the science of the coming 
Social Order, and the transition through which we are 
passing towards it. 
The Harbinger, November 21, 1846. Volume III, No. 24. 
The Boston Academy of Music gave its first concert for 
the season on Saturday. The orchestra is uncommonly good; 
though not larger than in former winters, it is more se-
lect and well proportioned. We were struck with the good 
quality ~ its collective tone in the tutti passages; it 
had none of the dead weight of mere noise; but was rich 
and clear, and penetrating; a proper blending of many in-
struments in one ••• 
The selection of music on this occasion was certainly 
a rich one; although there was a little too much of the 
warlike for our taste. We allude to the first p,iece, a 
grand thing in its way, the "Overture Guerriere 1 by 
Lindpaintner containing a battle-piece; and to Donizetti 1 s 
overture to ''La Fille du Regiment", which is also warlike 
and full of the roll of drums ••• In this overture ••• we 
apprehend the drum-tap as the only element of popularity. 
There is nothing in Donizetti 1 s musical ideas, sugary and 
feeble as they are, which demands the expansion of an or-
chestra. The overture opens ••• with a strange horn solo; 
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followed by a strange mingling of clar :!nets and oboes, 
then another strange horn solo; and so on; all beauti-
ful enough in detail, but aimless, undecided, and suf-
ficiently wearisome until the 1 janissary music' comes in, 
as Beethoven called it, with its drums and triangles, 
making an animated close, 
An overture by Reissiger gave some marrow to the first 
part of the concert, then came an unexpected pleasure, 
Sivoni was present, liked the orchestra, and felt moved 
to volumteer a solo - a noble theme from Beethoven, with 
tremolo variations by DeBeriotl It was grand earnest mu-
sic, without any flourish and sank deep into the soul. 
The second part consisted of a glorious symphony (No. 2 
in A Minor) by Mendelssohn, We should wish to hear it 
several times before entering into an analysis of it ••• 
it sounded like one of those •songs without words' of his, 
expanded to orchestral dimensions. The influence of 
Beethoven was perceptible in it, especially near the close 
of the first movement, which is like a storm as in the 
•Pastoral Symphony•. But it is only in its structure · 
and handling of orchestral forces that this symphony bears 
the impress of Beethoven; its fibre and its vein of melody 
are as unlike Beethoven, as they are unlike all others 
except Mendelssohn ••• 
A solo on the French horn was the pudding of the feast 
and not much spice in it. We doubt not that it was good 
hom-playing, but a French horn solo is an absurdity in 
itself. In the orchestral commonwealth, your horn is 
your good-natured, dull, slow country body, very indispen-
sable, but not to be made prime spokesman, ever, We are 
sceptical about horn solos, although a great foreign horn 
virtuoso has just come on shore, Nous Verrons. 
This painstaking, detailed review with its straight-
forward, discerning language is a sudden contrast to the 
material previously illustrated. 
After the failure of Brook Farm and 'he Harbinger, 
Dwight continued to work for the Associationist Movement 
in Boston, and lectured and wrote on music. 
Before 1890 Boston's musical life differed from that 
in other cultural centers in that new,works, or those of 
unfamiliar composers were rarely performed, Bostonians 
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steadfastly adhered to Germanic programs of Schumann, 
Mendelssohn, Beethoven, Mozart, Handel, Haydn, and oc-
casionally Brahms or Wagner. The only opera was pre-
sented by visiting troupes; even the Oratorio was heard 
less frequently. 
Typical newspaper criticism of concerts during the 
period is to be found in the following reviews from the 
"Boston Atlas", the "Boston Daily Journal~ and t he "Daily 
Transcript". 
As cited by Waters, the review from the "Atlas" is 
representative of the usual criticism offered; like 
the majority, it is unsigned. 
"The Boston Atlas", December 16, 1850: 
Whether from the style of the music, ~he mumber of ex-
cellent concerts of late, or from whatever cause, we re-
gretted to see so small an audience at the Tremont Temple 
on Saturday evening, To those who were not present we 
wish to say, that they lost the opportunity of listening 
to a remarkable exhibition of artistic skill. Mrs. Wallace~ 
performance on the piano took the audience by storm. At 
each of her solos she was unanimously encored, Instead 
of repeating her first piece she gave Thalberg's splendid 
Fantasia from •Moses in Egypt•, from memory, with as much 
ease as she took the bracelet from her arm. Think of that, 
ye indolent practitioners, from a young lady whose youth• 
fulness and grace are as charming as her music.,, Mr. 
Wallace is certainly a great violini,st, possessing won-
derful command of his instrument, His execution is tre-
mendous, his style the most florid, his tone inferior to 
two or three others we have he§,rd CThey wer~ perhaps the 
fortunate possessors of superior instrument~but his 
double stops and double shakes are inferior to nothing 
within the range of our experience but Paganini 1 s, who 
carried this branch of executive art to a degree of per-
fection which astonished everybody in London twenty years 
ago. 
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11 The Boston Atlas" also reviewed a concert by Mme. 
Henriette Sontag with the Handel and Haydn Society on 
November 25, 1852: 
On Sunday evening, at the elegant and capacious Hall, 
~~dame Sontag, in conjunction with the Handel and Haydn 
Society, gave an oratorio and sacred concert, There 
were probably about 3,000 persons present. All the seats 
were filled and all the doorways were crowded, The first 
part of the concert consisted of selections among which 
was the chorus •Glory to God in the Highest•, sung by 
members of the Handel and Haydn Society, It was a glori-
ous expression of praise, and it was a grand exhibition 
of art ••• The second part of the performance was Rossini's 
1Stabat Mater 1 ••• How this graceful and affecting music 
moved the audience was seen in the deep emotion it cre-
ated. The duett 1 Quis Est Homo' by ~~e. Sontag and Mlle. 
Lehmann was a fine piece of singing. The 1 Infammatus 1 
(§1£} by Nmdame Sontag was a gem. We had fears that her 
voice would not be heard against the chorus, and organ, 
and orchestra, but she gave her C in Alt with a degree 
of truth and clearness we did not anticipate, 
Research revealed the fact that the concert reviews 
in the "Daily Evening Transcript", though not as thorough 
and discriminating as Dwight's writings, were markedly 
superior to those found in most of the newspapers. 
11Daily Evening Transcript", January 10, 1850: 
New York Philharmonic Concert: The first concert of 
this society was given at the Tremont Temple on Saturday 
evening last to a very respectable audience ••• The orches-
tra was composed of thirty-one solo performers, nearly all 
professors who came from New York expressly for the occa-
sion. The performance of the opening piece on the programme 
the •overture to Zampa' is worthy of note for the fine 
effect of the clarionette in the Andante; otherwise, it 
was a very indifferent performance; the brass instruments 
were out of tune and the tympani were ineffective. The 
Aria from 'La Favorita• was sung by Signor Vita; also a 
Duo from 'I lvlarinari 1 by Signora Fico Vietti, and Signor 
Vietti, 
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• • • The Overture .to 1 Midsummer Night's Dream' by the 
orchestra opened the second part • This beautifUl, ima-
ginative composition, with which we have become so familiar 
is always received with favor, but on this occasion we 
were much annoyed by the manner of its performance. At 
the opening and closing, the wind instruments did not com-
mence, sustain the chords, or terminate in unison. There 
was no ensemble in the quartette, and the Oph~clide per-
former gave us a touch of his instrument a few bars in 
advance of his part ••• The solo for the french horn by 
Mr. H. Schmitz was a very creditable performance and gave 
evidence of much practice; his improvement since he per-
formed at the Academy's concerts, some years since, is 
very marked. The Terzetto was given with good effect, 
and received an encore. The Overture to the 'Crown Dia-
monds', by the Orchestra, closed the performance. 
We know not what opinion our New York friends have of 
us musically, but we should suppose they held us in ra-
ther low estimation, or else they exhibited very poor 
judgment in the selection of this light, trifling com-
position, to present a Boston audience, and its perfor-
mance corresponded very well with the character of the 
music. It was very indifferent. The Brigade Brass Band 
••• would have rendered it with much better effect in the 
street. Previous to the Terzetto, one of the orchestra 
came forward and made an apology, which it would have 
been much better for all concerned to have omitted. 
Taken as a whole, we have not attended so commonplace a 
concert for a long ti~e. 
be 
It may~readily observed that in comparison with news-
paper reviews previously illustrated, this last example 
.indicates ~ great advance and development; the reviewer 
was quite versed in his subject, and well qualified. 
"Daily Evening Transcript", January 26, 1850: 
Our neighbors in Dorchester had a rare musical treat 
on Tuesday evening last. Their Lyceum Hall was entirely 
filled with attentive listeners to a concert given §J the 
l:lendelssohn Q.uintette Club. Never here ••• have the com-
positions of Beethoven and the old masters been go well-
presented in quintettes as by this club, and it is highly 
gratifying to find enough among us who appreciate the kind 
of music to give them a good share of patronage; if they 
I 
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meet with any obstacles to success, it will be that they 
have placed their standards too high, and are too much 
in advance of the public taste. But this is as it should 
be; we need pioneers in musical taste, and when once 
familiar with the higher order of compositions, it will 
be no longer necessary to introduce 'Yankee Doodle' or 
'Hail Columbia' •.• We are happy that in taking the name 
of Me~4elssohn, they do not confine themselves to his 
music, or Beethoven, or entirely to the old masters, but 
do ample justice to the compositions of some of the bat 
of more modern composers. i' .. iuch as we admire Beethoven, 
we have no patience with those fastidious critics who 
tell us that no music is good except his ••• as though all 
true genius for the art divine died out with him ••• 
"Daily Evening Transcript", March 14, 1850: 
The Opera season opened Tuesday night with 'La F'avorita 1 
by Donizetti. The House was well filled with the finest 
audience of the season, attracted by the known ability 
of our old friends Truffi and Novelli, and anxious to 
satisfy the curiosity excited by the enthusiasm of the 
New York dilettanti towards the new singers, the Astor 
Place chorus, and W~retzek 1 s orchestra. Of the music, one 
cannot speak on a single hearing, more than to say that 
there is music of promise in it, much that gives pleasure 
at first hearing, and many beauties to be developed by 
familiarity. The chorus is good; the general tone of 
voice is more agreeable; there is less harsh, d~onant 
shouting and screaming than we have often heard in the 
choruses of former years ••• As to the orchestra, there 
seemed to be but one opining, to wit: that its proportion 
however well adapted it may have been to the larger area 
of the Astor Place Opera House, was by no means calculated 
for the Howard. The imposing array of 'trombones, horns, 
trumpets, et id omne genus, often completely drowned the 
solos, and at times the most powerful efforts of the full 
chorus were utterly inaudible even in the most favorable 
posi tiona ••• But while depre.ca t ing these stentor ian efforts 
of the brass, one could not but admire the masterly skill 
with which many of the instruments were played, nor suf-
fic~ently praise the precision and unity of the whole or-
chestra ••• We have dwelt more perhaps ••• on the defects 
than on the merits of this performance, but ••• our old 
friends do not need our praise, and our new ones must 
wait for the decision of a larger acquaintance. 
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In 1852 Dwight founded his highly significant Journal 
of ivlusic• He opened this ambitious program with the fli-
lowing circular: 
The tone to be impartial, independent, catholic, con-
ciliatory, aloof from musical clique and controversy, 
cordial to all good things, but not eager to chime in 
with any powerful private interest of a publisher, pro-
fessor, concert-giver, manager, society or party ••• It 
will insist much on the claims of classical music and 
point out its beauties and meanings, not with a pedantic 
partiality, but because the enduring needs always to be 
held up in contrast to the ephemeral. But it will also 
aim to recognize what good there is in styles more simple, 
popular or modern, will give him who is Italian in his 
tastes an equal hearing with the German, and will even 
print the articles of those opposed to the partialities 
of the editor, pr£vided they be written briefly, decently 
and to the point. 
The prospectus appearing in the ·first issue clearly 
states the aims of the magazine: 
1. Cooke, G. Willis. John ullivan Dwight, P. 147 
" 
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Dwight's Journal of Music was not entirely self-
supporting; it was assisted by the Harvard Musical 
Association, and by personal friends. The program as 
outlined in the Prospectus was carried out without 
conceding to popular demand or taste, It may be said 
that the Journal failed to move with the times; this 
was one reason for the change of publishers. In 1858 
Oliver Ditson became publisher; Dwight was chief editor 
and determined general policy. Twenty years later it 
was published by Houghton, Mifflin Company until 1881. 
Dwight continued as editor; among contributors were !<',L, 
Ritter, A.W. Thayer, W.F. Apthorp and W.B. Matthews. 
Dwight was not particularly sympathetic to contem-
porary music, if he did not feel lifted out of everyday 
affairs by it. He was p~s-occupied with European com-
posers, and therefore was inclined to pass over American 
musical efforts except when he felt justified in suppor-
ting them. He was hindered, as Waters remarks, by the 
fact that he rarely left Boston. He had been to Europe 
for a short time, but did not travel widely in America. 
Notices of concerts in other cities appeared in the 
Journal, but they were not accompanied by much personal 
commentary, Some of his more interesting comments on 
American music are included herewith: 
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In 1855, Perkins' choral piece 'The Pilgrims" was 
given upon two occasions. John S. Dwight in the Journal 
of Music of Nmrch 3, 1855 makes this statement: 
We were not disturbed with discords between instru-
ments and voices as be.fore... There were marks of care-
ful study and of skilful combination in the work ••• But 
as a whole the composition seemed without any very posi-
tive and characteristic style; the movements did not 
seem to grow naturally out of one another; it could 
scarcely have been conceived at once in one happy in-
spired moment, as a whole, after the method and genius 
of Mozart ••• Comparatively we could not become very deeply 
interested in the cantata; not so much as in several of 
the author's chamber compositions in classical form which 
we have heard before. (Volume VI, No. 22) 
1 The Journal of Music, January 5, 1856: 
To three movements, at least, of i•lr. Perkins' new 
Piano Quartet we listened with great interest ••• It was 
in the finale this time that we found our attention flag-
ging ••• But the Allegro with interesting, well-developed 
themes ••• the Scherzando and the Andante, had a great 
deal of beauty, in their several ways; the former (Scher-
zando) very rapid, light, graceful; the latter having 
considerable richness of harmony and tenderness of sen-
timent. As a whole this quartet seemed to us really in 
advance of its author's previous efforts. 
Stoepel wrote a "Romantic Symphony" based on Longfellow's 
11Hiawa tha11 • Dwight reviews a performance of the work in 
his Journal of January 15, 1859; he also includes expression 
of his scorn of the newspaper critics of the period: 
Newspaper critics riot in superlatives, as if they had 
discovered a new Shakespeare. They talk of its marking 
a new era in our musical history; of 'his infinite res-
cources of counterpoi~t and imitation'. C110re could be 
said of Bach or Hande~; of 'imaginative and creative 
genius of the highest order'. ~hat .is there left to say 
of Beethoven or MozartiJ ; of having found '!!!?. instrumental 
writing finer than this of Mr. Stoepel's', and more~ 
nauseam. 
l. Waters, Edward N. Op. Cit. 
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Let us, at least, avoid all such extravagance. Better 
for the artist that his work fail to meet due recognition 
all at once, or for a long time, than that it go forth 
coupled from the first with such pretenSions. For our-
selves, in speaking of i;ir. Stoepel' s music, we feel that 
it would be presumption either to call it great, to hail 
it as a work of high imaginative genius, ob to deny that 
it has real claims upon the world's attention. (Vol.XIV, No.l6) 
After many years of effort, the Harvard Musical So-
ciety succeeded in effecting the establishment of a 
music professorship at Harvard; J.K. Paine was the first 
to hold this position. Dwight reviews a performance of 
Paine's First Symphony in the Journal of February 6, 1876: 
We listened to the whole work with pleasure and sur-
prise, It is beautiful, it is earnest, it is learned, and 
yet not manufactured, but flows naturally as from a full, 
deep source, and it affects you as one live consistent 
whole, What most struck us as a mark of progress.,,was 
the much ereater freedom with which it was composed. 
Whether it is a work of genius is a question always better 
left to time. 
Volume XXXIX, No. 1009: 
Journal of Music, December 20, 1879: @hadwick' s Overture 
to *Rip Van Winkle~ Mr. Chadwick's overture more than 
justified the interest with which it was anticipated, 
It is a fresh, genial, thoroughly well-wrought, consistent 
charming work ••• The slow introduction impressed us as the 
finest part; it opens rich and broad and when the horns 
come in it is positively stirring, The two principle 
themes, worked up singly and together throughout the long 
allegro, are happily chosen and effective. The instru-
mentation is rich and varied, full of pleasing contrasts, 
never glaring, but all artistically blended; indeed the 
young man seems entirely at home in the orchestra. 11 e 
perceived none of those traits of Wagnerism which some 
have felt themselves called upon to find in his scoring; 
the brass, to be sure, is freely used, but only richly, 
not overpoweringly. 
The foregoing review was one of his most enthusiastic 
concerning American music. As Waters remarks, these 
reviews are not outstanding, but represent a cross-section 
of Dwight's reaction to American compositions, 
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Concerning music, Dwight was not interested in the 
future, but as Waters states, he was more concerned with 
bringing the past to the present, and to establish the 
classic and romantic composers in the American mind. An 
advocate of the best, he would not compromise. His own 
background in the technical side of music was relatively 
weak, but he possessed a usually unerring instinct for 
distinguishing the truly great from the near - or pseudo-
great. He worked to prolong the classical age of music, 
as he was particularly devoted to Beethoven, Haydn, and 
Mozart. 
The early Romantics, especially Mendelssohn, were 
favorably received by Dwight, although he had somewhat 
of an aversion to Wagner. He nonetheless published many 
articles favorable to Wagner as well as against him. He 
educated the public so that they came to know and like 
his work. Dwight actually started a movement which could 
not be stemmed, in the public's enthusiastic acceptance 
of Wagner. 
To continue with a chronological arrangement of ex-
cerpts from the Journal of Music , the following reviews 
typify the hitherto unsurpassed writingsof John Sullivan 
Dwight. 
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Journal of' l\.usic, Volume I, No. 1. April 10, 1852, 
(Reviewing the past season;~ndelssobn Quintette Club) 
In the quintette concerts, we have watched the devel-
opment of' what is much the truest sign of' musical taste 
in my public, albeit a small.public.~nd that is an in-
creasing regard f'or the quality of' the music; of' the com-
position, rather than f'or mere skill and grace in the per-
f'ormance thereof'. VIe have learned to be exacting in our 
programmes, and count all skill as idle, save as applied 
to the interpretation of' works f'ull of' intrinsic interest 
and meaning. We thank the Club f'or taking this ground 
and cultivating it so steadily. 
From the beginning, Dwight stresses the importance 
of' the music, and this attitude persists throughout all 
of' his writings. 
Journal of' Music, Volume I, No. 5, May 8, 1852, 
( I11endelssobn Quintette Club) 
No words could describe that wonderf'ul Quartet of 
Beethoven, in C, though opening with chords that indi-
cate no settled Key, and in which the most f'antastic 
and original humors of' the man are worked out with a 
gigantic f'orce of' logic. !Viuch of' it reminds one of' 
'ideal landscapes of' the boldest and wildest Alpine 
scenery, relieved with exquisite green spots where the 
sunshine loves to linger and tempt f'orth the innocent, 
sweet f'lowers'. 
Even Dwight becomes f'loridly poetical in this instance. 
Journal of' Music, Volume II, January 22, 1853. 
No. 16 
Fourth Musical Fund Concert: 
For ourselves, while not unconscious of' shortcomings 
in the perf'ormance, amounting in several instances to po-
sitive blunders and disfiguri?.~s of important passages, we 
were yet agreeably surprised ,Land so we khow were many 
other~ by the clear and forcible impression of' the whole 
work which we found stamped upon us. If' parts were blurred 
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and confused; if here and there passages were roughly 
rendered; if movements were unduly hurried or retarded 
(amatter about which we could only surmise, not knowing 
the work beforehand), if flutes and oboes and violins 
sometimes returned a thin and feeble answer to the over-
ponderous blasts of the trombones - still an imposing 
although now and then obscured, outline loomed before 
us of a grand, consistent, original, inspired whole. 
Again Dwight lays stress on the music; he tolerates 
a mediocre performance if the music is worth while. 
Journal of Music, Volume IV, No. 3. October 22, 1853: 
Gottschalk in a piano recital of his own compositions: 
There was indeed most brilliant execution ••• Gottschalk 1 s 
touch is the most clear and ·crisp and beautiful that we 
have ever known. His play is free and bold and sure and 
graceful in the extreme; his runs pure and liquid, his 
figures always cleam and perfectly defined; his command 
of rapid octave passages prodigious; and so we might go 
through with all the technical points of masterly exe-
cution. It ~ great execution. But what is execution 
without some thought and meaning in the combinations to 
be executed? ••• and who· that went there eager to hail 
and praise a young native artist, could but be mortified 
to see an artist so little in earnest, with his art, and 
to find the dilettante public still so ready to extol as 
Art what properly is little more than sleight of handl 
Dwight is most penetrating in this analysis - of what 
good is execution without thoughtful interpretation? 
Journal of Music, Volume V, No.2. April 15, 1854. 
The farewell concert of the Germania Society: 
The Germanians have gone, marking like the migration 
of birds, the end of the musical and social summer, which 
always coincides with nature's winter ••• There was a large 
audience but not a hall full, probably owing to a discon-
tinuance of the late evening trains. The old C Minor 
Symphony was glorious again. The only possible objection 
to it was that it had got to be by far the most familiar 
of all symphonies; and one naturally covets opportunities 
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to know some or the other great things ••• but there were 
••• or course ••• those present to whom the Fifth Symphony 
was still a fresh acquaintance. This and the Overture to 
TannhKuser were the only purely orchestral pieces - and 
certainly two very noble ones and nobly rendered •• , 
The Journal or Music; Volume VI, No. 8, November 25, 1854, 
The Orchestral Union: 
Among the thirty ~e recognized eleven of the old fami-
liar races or the Germanians besides several or the best 
resident musicians who eked out the strength or the Gar-
mania last winter. Carl Zerrahn' s conductorship was the 
theme or general admiPation, and seemed to operate elec-
trically upon every member of his band so that there was 
a unity, a precision, a vitality Rnd sympathetic accent 
through the entire list or perrormances that reminded one 
without regret of the Germanians. For the short time 
that they have been organized he has them under admirable 
control, and there was no lack of energy or delicacy when-
ever and in what degree soever each was needed •• , The 
orchestra ••• is small like the Germania, and has not a 
surficient proportion or strings to hold in euphonious 
equilibrium the full complement of brass. This we relt 
particularly in the opening overture, Reissiger's 
'FelsenmHhle', which was capitally played, and in the 
resounding climaxes or Wagner's 'TannhKuser' overture, 
which though not always nice and pure in detail, was made 
about as efrective and imposing as a whole as we have ever 
heard it. 
Yet the quality or said brass was unexceptional; rich 
and musical in tone to the degree that the ear was not of-
fended by its loudest rortissimo, only four first and four 
second violins, and in so empty a hall,too, could hardly 
bear up against its overpoweringness. The religious Thema 
with which the'TannhHuser' opens ror the brass, and the 
solemn, rich, low reed tones, was finely given ••• The 
rest of the programme (ror they hav~ printed programmes) 
was of a lighter cast ••• 
Such a thorough, learned analysis or the quality or 
an orchestra has not been round hitherto; Dwight's men-
tion of printed programs indicates their scarcity in 
former years. 
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Journal of Music, Volume X, No. 24. March 14, 1857: 
Philharmonic Concert, N~. Zerrahn conducting Schubert's 
Great C Major Symphony: 
••• we fear many of the audience thought only of the 
length and found it very tedious. Certainly that was the 
case with some of the mewspaper critics. (pWight then 
quotes the critical opinions from six newspapers· "Atlas", 
'rEvening Gazette", "Traveller", "Daily Journal", ''Transcript" 
and 11 Telegraph"J ••• Poor Schubert! Out of the six, but 
two who recognize a decent symphony in this thy greatest 
work, which Mendelssohn and Schumann, when they exhumed it 
from the immense mass of posthumous manuscripts, rejoiced 
over as having saved to the world a pearl of inestimable 
pricel ••• Now that a large part of a miscellaneous au-
dience, hearing such a work, perhaps for the first time, 
should find it lengthy and fatiguing is not to be won-
dered at, and no one can blame them. But that •critics•, 
they who are supposed to be more appreciative than the 
many, and to be the leaders of opinion, should simply 
follow in the wake of the most common tastes and pre-
judices, flatter the popular ignorance, reduce all to 
the standard of amusement and success with idle listeners 
and find nothing in a great work of genius to report of 
but its length, is something droll and lamentable. 
Dwight's searing indictment of contemporary newspapers 
throws light on the level of the average newspaper criti-
cism of the period. 
Journal of Music, Volume XII, No. 16. January 16, 1858: 
Mr. Southard's Opera: 
Those who assembled in Chickering's ••• to listen for 
the first time to some specimens of I~. Southard's new 
Italian oper~, 1 0mano 1 , were indeed a favored few. Yet 
••• the musical taste, intelligence and character of Boston 
were well-represented; and the unanimous expression was 
one of pleasurable surprise~ mingled with regret that there 
were not more to hear it. vve feel it (pot) ••• to the pur-
pose to attempt a critical appreciation of the music after 
a single hearing ••• An opera given in fragments to an au-
dience ••• ignorant of the plot, with nothing but a piano ••• 
could not carry a positive conviction of its precise worth 
••• but it ••• did impress everyone with its musicianship and 
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talent of an (almost) unknown composer ••• '0mano 1 is 
Italian in its general style of music ••• we remind our-
selves that none but an Italian opera would have the 
slightest chance of being brought out on the stage in 
this country. 
Our first impression of the music we must state very 
briefly ••• we say nothing of creative genius, These are 
questions too great to be settled in an evening. 1. We 
found Mr. Southard's music Italian in style, but not 
weakly Italian. He seems master of Verdi 1 s best arts,,. 
(&utlthe general impression was more fresh, more essen-
tially musical ••• 2, There was melody, grateful alike to 
the voice of the singer and to the ear, •• dignified, 
impressive, •• 3, In musical structure, contre.puntal treat-
ment, richness and sometimes recherche charm of orchestral 
illustration and coloring; ••• in geReral effectiveness, it 
showed a deep and well-rewarded study of the best models, 
classical and modern ••• The quintet finale was splendidly 
effective; and the effect will bear analysis. There was 
a charming figure of accompaniment, running through the 
last duet, quite novel and felicitous. 4. It was thorough-
ly dramatic. Everywhere the note, the phrase, the harmony 
and accompaniment, was fitly married to the word and 
action, All was wisely •• ,subordinated to dramatic truth; 
yet without any Wagner-ian sacrifice of the musician's 
loyalty to his own art,,, 
Journal of 1fusic, Volume XX, No, 20. February 15, 1862, 
Organ Concert: 
Mr. Paine had another very respectable audience of 
four or five hundred persons at the Tremont Temple,,, 
to listen to his thoroughly competent interpretation 
of the great organ music of Sebastian Bach. That even 
this number of people should manifest the desire to hear 
music for which the baste has been so little cultivated 
and even the ear so little formed in our country, is a 
sign of progress in a high direction; still more, that 
they should sit deeply impressed and delighted.,, The 
Prelude and Fugue in G, with its long and curious theme, 
was received in wondering silence, as was the Fugue with 
which w~. Paine opened his former concert. The perfor-
mance was admirably Clear, connected, firm; the several 
voices taking up the subject, whether hy manual or pedals 
being kept distinctly individual, while crowding and 
swelling on, like waves to a grand cumulative whole; for 
therein is the very charm and secret of the fugue.,,but 
probably the gentler pieces in which a ~e or melody 
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is treated and illustrated, not in strict fugue form, 
but not less contrapuntal in spirit, sank the most deeply 
into the hearts of the listeners.,,the graceful and 
poetic movement from the Trio Sonata (two manuals and 
pedal) was warmly applauded,,, 
A review of a similar concert appeared in the Boston 
Daily Journal, July 13, 1863, In spite of Dwight's in-
fluence, the following review gives no indication of 
what music comprised the program; one finds only gener-
alities: 
The organ concert on Saturday afternoon by !Vir, Paine 
was of the most satisfactory character, The audience was 
limited in mumber, as the taste for organ music has had 
but little time or opportunity for development in Boston, 
and few persons here have any adequate conception of the 
capabilities of that noble instrument. Those present, 
however, were highly gratified both with the style of mu-
sic, which was of sterling merit, and with the masterly 
perforr~nce of the organist. We hope at some future pe-
riod to hear Mr. Paine perform on the new organ at the 
Music Hall, which will enable him to give a better ex-
hibition of his power, 
Journal of Music, Volume XX, No. 23. March 8, 1862: 
A concert during the War Years: 
The concert given by the Handel and Haydn Society 
last Saturday evening, was a fit musical expression of 
our joy and gratitude for the series of victories which 
have at last turned the tide of insolent rebellion, and 
inspired the sacred cause of Union, Western Civilization 
and free institutions with new hope, new life and energy. 
Never have the walls of the Music Hall rung with the mu-
sic of so live an occasion ••• to bring the theme directly 
home to us,,,,Col, Lee and other brave officers of the 
20th had arrived home ••• from their captivity in Richmond 
••• their entrance wlth the governor ••• amid patriotic 
strains from the orchestra, and the repeated cheers of 
the whole house, made an edivening episode to begin with. .. 
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Then commenced the 1 Dettingen Te Deum' by Handel ••• 
It is in many respects a noble work, has the large charac-
teristic traits of Handel, massive and grand in the style 
of its choruses ••• yet it can by no means be counted 
among Handel's greatest works; its importance is more 
historic and accidental, than intrinsically artistic; and 
the best effects which occur in the course of it, the 
grander moments, are all recognized at once as echoes out 
of his 'Israel', 'Messiah', and other best-known works; 
there is but little in it that is original and distinctive 
as compared with them. But it is the same old Handel, 
massive, glorious and strong, voicing the swelling emotions 
of a whole people ••• If we had not heard his greatest work 
we had at any rate his style, his voice, his 'large ut-
terance•, and allappropriate and inspired by victory ••• 
Though a Handel enthusiast, he considers the 1Dettingen 1 
objectively and with no little accuracy of judgement. 
His style of writing here is energetic, exuberant, and 
spont~eous; he has a definite flare for such expression. 
It is also interesting to note the type of musical pro-
gram which appealed to audiences during the Civil War. 
Dwie;ht, in his Journal of June 14, 1862, (Volume XXI, 
No. ll) gives a brief commentary of the period: 
••• The times have certainly not been auspicious. It 
could scarcely be expected, during a year of such tre-
mendous changes and anxieties, during a great civil war 
in which the very existance of our free institutions was 
at stake, that there would be much time, much money, 
much disposition for musical entertainments. 
The contemporary newspaper, 11 The Boston Daily Journal" 
offers more musical comment; it is not particularly out-
standing, but the paper has a definite section entitled 
"Dramatic and Musical", indicating increasing awareness 
of the need for such comment. 
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11 Boston Daily Journal11 , January 2, 1863: 
Grand Jubilee Concert: The program included Beethoven's 
Overture to Egmont, Mendelssohn's Hymn of Praise, (Solo 
and chorus), Beethoven's E-flat Piano Concerto, Beethoven's 
Fifth Symphony, Angel's chorus from Elijah, the Hallelujah 
Chorus from Handel GSic), overture to William Tell. 
It is not often that the music loving people of Boston 
have so rich a treat of solid, substantial music, as that 
given yesterday. 
11 Boston Daily Journal 11 , January 3, 1863: Ql:ight-year old 
child prodigi) Theresa Carreno: 
Such skill, memory, grace, and evidence of genius 
would seem to pertain to mature years. It was the em-
bodiment of the rarest manipulation, united with delicacy 
of touch and the inspiration of a heart and soul attuned 
to the work - never failing in the most intricate passages 
her fingers dwelling with seeming inspiration upon sounds 
of such beauty that the audience were thrilled with de-
light. 
11Boston Daily Journal11 , January 6, 1863: 
A large and competent orchestra, having sixteen vio-
lins and other instruments in proportion, rendered ••• 
the •Coronation March' with a depth and beauty of har-
mony that we seldom experience in Boston ••• The dulcet 
tones of her voice seem to spring from a well of har-
mony - liquid, pure and gushing .. forth at her will. 
11 Boston Daily Journal11 , April 15, 1863: 
Miss Eliza Josselyn c.reated quite a sensation by her 
piano playing. She has a crisp and facile method, and 
the instrument was thoroughly under her control ••• Her 
selections were the difficult Mendelssohn Concerto in 
G Minor, with orchestral accompaniment, and Liszt 1 s 
transcription from 1Rigoletto 1 • 
11 Boston Daily Journal11 , November 13, 1863. 
The spacious Tremont Temple hall was fully occupied 
last night at the concert of Mr. Gottschalk. Ever fas-
cinating as the performances of this distinguished pianist 
have proved, they were rendered more so on this occasion 
by the number of new and brilliant productions intro-
duced. The audience were not contented with bestowing 
applause but rendered it emphatic by demanding encores 
of each selection. The verdict of a Boston public cor-
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robarates the good opinions expressed elsewhere. 
lVlr. Harry Sanderson ably assisted in the piano duets 
and merited a goodly share of applause ••• Mlle. Cordier 
sang the 'Shadow Dance Song' in a style peculiarly her 
own, with good effect, increasing the interest by suc-
ceeding vocal efforts. The violin playing of Carlo 
Patti exhibited excellence and skill. It was worthy of 
all the encomiums that have been bestowed upon his efforts. 
in New York,The concert had very attractive qualities in 
all respects ••• 
Progressing beyond the war years, we continue with 
Dwight's Journal of Music, Volume XXIX, No. 17. November 6 
1869: Theodore Thomas, 
The visit of this famous New York orchestra has given 
our music lovers quite a new and quick sensation. Boston 
had not heard such orchestral performances before, and 
Boston in the frankest humor, gave itself up to the com-
plete enjoyment and unstinted praise of what it heard ••• 
while his orchestra play vastly better than our own, still 
ours remain the better concerts. Does this seem para-
doxical? (Dwight lists the three programs) ••• Plainly, im 
all this, the object was to show what a modern orchestra 
can do, •• and hoy well this particular orchestra am do 
it, rather than to convey any poetic unity of impression ••• 
Artistic unity and the well-motivated contrasts which 
that implies, are out of the question in such progrannnes; 
instead of that, we have the contrast of extremes, ex-
citing wonder until wonder wearies itself ••• loud and 
ponderous effect pieces ~eyerbeer 1 s 1 Fackeltanz&; Dar-
gomijsky's 'Cossack Dance 1] ••• interesting novelties to 
hear, full of ingenious effects and startling or pleasing 
fancies, yet properly belonging to the category of mus-
ical extravaganzas ••• 
Dwight continues with an objection to the transcription 
of small piano pieces for a full string section; he re-
marks that they are only effect music and lack artistic 
justification. Regarding the programs and the orchestra 
as a whole, even at the present time we have programs 
presented only for the purpose of showing what an or-
chestra can do, or to establish the reputations of con-
ductors who make the orchestra 11do tricks", so to speak. 
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"The Boston Daily Globe", possibly under the influence 
of Dwight's criticisms of music, gave far superior re-
views to those found in many newspapers. Daily a full 
column devoted to music appeared, often on the front 
page. 
"The Boston Daily Globe", January 8, 1873: 'La Traviata': 
l~ss Kellogg sang the role of Violetta •••• brilliancy 
and purity of tone ••• her intonation is without blemish ••• 
unerring precision even in the most rapid passages. Now 
and then we may say that we wish there was something 
more of abandon, and that all was not so clear cut and 
cold in her style, but the exquisite perfection of her 
ear, clearness of her execution, the delicate finish 
that characterizes her method, and the full, round and 
faultless quality of her voice, would make amends for 
far greater shortcomings than these. (jn reference to 
the chorus): ••• we heard the same shrill voices ••• that 
have so often set our teeth on edge ••• The orchestra ••• 
showed almost every sign of insufficient rehearsals. 
This is ,a very good, long review, with knowing re-
ferences to various arias and the requirements necessary 
to perform them. :successfully. The influence of Dwight 
undoubtedly had an effect upon the quality of ordinary 
reviews. We no longer find unalloyed superlatives and 
lack of discermment. 
11 The Boston Daily Globe", January 16, 1873: 'Les Huguenots'! 
The orchestra was too small and quite often was so 
confused that it narrowly escaped marring the work it had 
in hand ••• Some of the choruses were sung excruciatingly 
out of tune, and the manner in which those of the f~rst 
act were given was enough to have made Meyerbeer turn 
in his grave. 
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11 The Boston Daily Globe", January 23, 1873: This review 
of 11 Mignon 11 was given in two full, page-length columns: 
it is indicative of good value judgments and a knowledge 
of IIIUSicology. 
An opera that was well received on its production here, 
last season, but which on a fresh hearing, does not gain 
upon the critical listener, It has, undoubtedly, great 
merits, among which not the least is its admirable instru-
mentation, the best ever made by the composer, who had 
not called for any very high commendation in this connection 
previous to the appearance of this work, 1 lviignon 1 is, in 
many respects, a pleasing work, but it is at the same time 
one grand reminiscence of Gounod, It irresistably re-
calls 'Faust' at almost every turn; even to the character 
of its melodies, the coloring of the orchestration, and 
the treatment of its harmonies, We do not say that Thomas 
has plagiarized Gounod, but he has unmistakably para-
phrased him. The composer, moreover, exhausted himself 
in the first act. What follows is by no means equal to 
that portion of the work, either in thought, sentiment, 
or depth. It will not enjoy a vitality similar to that 
vouchsafed to 1Faust 1 , The latter has all the freedom 
of inspiration, while the former shows the marks of la-
borious effort throughout. Where the one is all fire and 
brilliancy, the other is cold and glittering. 1Faust 1 
speaks the language of true passion, while 'Mignon' makes 
an attempt, and notawholly unsuccessful one, to imitate 
it, It is true that the story of 1 Mignon' does not afford 
the same opportunities as that of 1Faust 1 for a rich and 
sensuous musical setting, but the composer has ignored 
this fact, and in his desire to rival the other work has 
subjected his materials to a treatment inappropriate to 
them, and with a result that produces a copy instead of 
an original, But the work is full of beauty, nevertheless 
and had the second act or the third been61ual to the first 
in conception and executiop, it would have possessed a 
power that would have lef~little inferior to its pro-
totype. 
"Boston Daily Globe", May 22, 1873. Rubinstein's Last 
Recital: 
If there lingered any doubt of the high esteem in 
which Rubinstein is held here, it would have been dis-
sipated yesterday at Horticultural Hall, which was liter-
ally packed, The audience, which was a remarkably appre-
ciative one, sat the performance through, though the 
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programme was one of the longest ever presented here 
at one classical concert. In fact it was colossal, con-
taining as it did some thirty-odd pieces. hvery piece 
was liberally applauded ••• and there were several attempts 
to demand encores ••• the program was particularly rich in 
selections from Chopin, who has never been heard here to 
such advantage ••• it exhibited the composer in almost 
every phase of his style and genius. The performance be-
gan with a Fantasia in F Minor ••• given with magnificent 
breadth of style ••• it was followed by five preludes ••• A 
ballade was next given ••• succeeded in turn by three ma-
zourkas ••• interpreted with exquisite delicacy of style 
and brilliancy of execution, as was likewise one of the 
most delicious of the marvelously beautiful waltzes that 
ever Chopin penned. The difficult Polonaise in A Major 
was then given with majestic breadth and power, and was 
frenziedly applauded. It was followed by another Polo-
naise not on the programme. A Tarentelle succeeded this, 
and was taken in a tempo and given with a clearness and 
brilliancy that electrified the audience. Two Etudes 
followed, and this bouquet of Chopin's works was brought 
to a conclusion with the Marche Funebre from the C Flat 
W.cJ Sonata ••• We lack the words to describe the won-
derful subtlety, the exquisite refinement of style, the 
complete sympathy with the composer, the strong indi-
viduality and above all the unsurpassed perfection of 
technique with which these poetical works were inter-
preted. 
The second part began with Field's Nocturne in B 
Major ••• an extremely difficult Etude in A Minor by 
Thalberg came next ••• This ••• was the least satisfactory 
of Rubinstein's efforts as the theme was completely over-
shadowed by the force with which the fantastic ornaments 
were played. A Valse Impromptu by Liszt followed, and 
here the performer was completely at home, as he was in 
1 Rhapsodie Hongroise 1 by the same composer. This latter 
absolutely bustles with difficulties ••• Octaves were cast 
forth by the handfuls and with the utmost rapidity and 
distinctness ••• The performance had lasted two and one-
half hours ••• Thus ended one of the most notable concerts 
ever given in this city, and here we heard the last we 
are ever to hear of Rubinstein in America. The good 
effect his performances will have on the future of musi-
cal art in this country is incalculable ••• 
139. 
Dwight's Journal of Music, Volume XXXIII, No. 18. 
December 13, 1873. 
The Thomas Orchestra has all the conditions for re-
alizing an orchestral ideal; the chief of which is that 
these musicians play together the whole year round ••• 
The habit and tradition of their co-working and co-
feeling never broken off and lost by all sorts of dis-
tracting musical drudgery in bands, theaters and balls, 
or other concert combinations ••• Each large and culti-
vated city ought to have one; each of our cities ought 
and could, if its musical taste were genuine and stead-
fast, not forever running after fashions, novelties, 
sensations, furnish employment enough for a fine orchestra, 
to induce musicians enough to make that their principal 
if not their only business, so that we need not be de-
pendent upon any but our own rescources for the most 
satisfactory performances of great instrumental music. 
These remarks contain a great deal of common-sense, 
foresight, and comment very much to the point. 
Journal of Music Volume XXXIII, No. 23. February 21, 1874 • 
••. But nothing won all hearers more completely to the 
pure mood of music, nothing brought them so within its 
magic ~here, as that wonderfully beautiful Mozart Con-
certo uPiano Concerto in C Minor, K 49]], so exquisitely 
reproduced, in form and spirit ••• Many were at first dis-
posed to look upon it as a too disinterested and self-
sacrificing service.on the part of the genial and accom-
plished pianist, to come before a public in a work which 
however beautiful and full of genius and of finest art, 
is yet 'old fashioned' and (so far as the pianoforte is 
concerned) slender, quiet, uneffective in comparison with 
the brilliant modern compositions. It surely is not 
just the kind of work which a piano virtuoso would choose 
for the first exhibition of himself as such; but what is 
far better, he can show himself in i~as-a-musician, ar-
tist, and poetical interpreter, and that opportunity Mr. 
L. improved in the happiest manner; and such an interpre-
ter, being on the inside of his task, knows very well 
what few on the outside suspect, what mastery of the whole 
technique and higher art of pianoforte playing it requires 
to really interpret and convey the meaning and the beauty 
of so fine a work. 
We could wish that our present virtuosos and critics 
had the same outlook and courage. 
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Journal of MUsic, Volume XL, No. 1030. October 9, 1880. 
The great multifarious music-making army is advancing 
upon us ••• During the past week we have had two (concerts] 
••• We can only speak of the first which occurred last Mon-
day evening and was honored by a large audience, - one of 
the encoring audiences, alas! which encored every piece. 
It seems we cannot commonly rely on the good sense or self-
respect of artists or conductors, still less on the self-
interest of artists' managers and agents, for the abate-
ment of this nuisance ••• 
Manager Peck's constellation this time consists of 
l'l!iss Annie Cacy, contralto, Herr Wilhelmj, violinist, 
and Herr Joseftf, the pianist ••• all of rare lustre -
besides the Temple (Male Quartet) Club, and Mr. w.c. 
Tower, TenoP singer. 
The great violinist played in the same broad, noble 
style, and with the same earnest feelings, that enchanted 
every listener two years ago. His tone seems even fuller 
larger, richer than before. We failed, however, to be-
come much interested in the composition by Vogrich •••• 
But the Bach Aria - the well-known one on such occasions, 
was the best of all, and sang itself to all hearts. 
Herr Joseffy 1 s rendering of the smooth and even Andante 
and the fiery Polonaise of Chopin was in his best style, 
though his pianissimo was sometimes carried to a point 
which requires very apprehensive ears to make it audi-
ble at all ••• In the Liszt-Wagner Spinning Song his faci-
lity of rapid fingering and exquisite •• ,fluency of exe-
cution,,.betrayed him into some hurrying of tempo which 
we did not notice in his other interpretations ••• The 
Temple Quartet sing almost too well; it gets to be 
almost finical and sentimental ••• 
This review constitutes merely coverage of a concert, 
and is less interesting than his former articles. A cer-
tain lassitude is now more apparent, as publ:tcation of 
the Journal was becoming d:l.scouraging. Also his mission 
or crusade for the raising of general taste and increasing 
interest in music, resulting in many well-attended con-
certs,was accomplished. 
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Journal of Music, Volume XLI, No. 1038. January 29, 1881: 
A New Lease of Life, 
Our readers must have seen, what we too painfully have 
felt, that so far, since the beginning of the New Year 
our Journal has been somewhat in a state of suspended 
animation. The truth is ••• whe.t with .!ltinted_patronage 
and our own ••• dissatisfaction with such work as we have 
been able to perform within such narrow limits, our 
thoughts and feelings have been gravitating toward the 
resolution to ••• suddenly stop the Journal and go free! 
••• But now the question is decided and the Journal of 
Nrusic will go on ••• How long, and how~. how good a 
musical journal it will be, must depend not only on the 
editor or publishers, but on the number of subscribers 
and advertising patrons. At all events, the paralyzing 
doubt removed, may we not trust the good genius to in-
spire our work ••• with a little more new life than it 
has shown or felt for some time past? 
Here Dwight was beginning to become discouraged, 
but decided to continue publication; in the same issue 
he continues with a review of the Harvard Musical Associ-
ation Symphony concert. This will be seen to be an honest 
effort to analyze a new work by movements. The review 
lacks the interest and fire of earlier years; apparently 
Dwight is getting tired after so long a period of writing. 
He produced a truly amazing amount of work over a thirty-
year period, 
The fifth symphony concert: Mr. Zerrahn 1 s orchestra 
was in fine condition ••• everybody appeared to enjoy the 
concert heartily. Weber's romantic Overture still un-
surpassed in its kind, was heard with real zest •• , 'llhe 
picturesque, bizzarre, mysterious little 1 Marche}Pcturne' 
by Berlioz renewed the strange iropression of last year; 
the melodic theme which sets in after the vague and dis-
tant-sounding introduction, is interesting and rather 
Schubert-like. 
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The G-l~or Symphony by Raff, though not the most am-
bitious, is of the most fresh and pleasing of his many 
elaborate orchestral works. It is without trombones. 
The first Allegro has a beautiful theme, which is very 
finely worked up, in alternating with charming wood-
wind passages, one especially where upon their measured 
staccato chord~ a lovely legato melody steals in from 
the violoncellos. The second movement, though in 2-4 
measure, is a most swift and frolic Scherzo; sparkling 
and flashing like dancing water in the sunshine. Its 
trio takes a pastoral color, clarinets and oboe solilo-
quizing •at their will' and at length, in quaint, medita-
tive, melodic passages. 
The Andante though too long, is the most important 
portion of the work, full of melodic invention ••• It be-
gins in a religious, almost chord-like strain ••• then the 
bassoon tells an interesting story ••• If the movement were 
not.so long, it would leave a profound impression ••• The 
finale ••• builds on reminiscences of the prece•ding move-
ments ••• 
As the year 1881 was drawing to a close, Dwight de-
cided to cease publication, although in January of the 
same year he had decided to continue. In the Journal 
of Music for September, 1881, he reprinted comments by 
other publications concerning his final decision. 
(Volume XLI, No. 1051) 
From the"Boston Daily Advertiser", July 18, 1881: 
in the Journal of Music 
Mr. John s. Dwight announces that with one more issue 
its publication will be discontthued. The announcement 
will be heard with very general regret in musical cinies, 
and many who are not musical in a professional sense, will 
be sorry to learn that this enterprise has not been sus-
tained. During nearly thirty years, good music has had 
no more intelligent and devoted servant than Dwight's 
Journal of Music. Whoever wishes to write the history of 
music in Boston - we might almost ss.y the history of music 
in America - for this period must depend upon the Journal 
of Music as his best authority, and whoever succeeds Mr. 
Dwight in musical journalism will be very fortunate if he 
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succeeds also to his rare accomplishments, his refined 
though generous judgment, and his loyal enthusiasm. 
From the "Springfield Republican", July 20, 1881. 
Dwight's Journal of Music after twenty-nine years of 
the finest literary service to music in America, expires 
with its next number, whose issue will be delayed for a 
while. When it was founded there was no musical journal-
ism in the country, nor has there ever been a paper with 
this specialty to compete with Dwight's Journal of Music 
in its high standard of criticism. Only one or two of 
the so-called musical papers now ex~ting are of the 
slightest value to music, or worthy A.the least respect as 
literature. Most of them are tenders to publishing firms 
and are edited in the most trivial fashion; nor do they 
as a rule succeed in giving the news - the daily press 
fo~talls that. Dwight's Journal has not been of late 
years a good newspaper; it has not done so well as it 
could have done; but when we read Mr. Dwight's articles 
we felt repaid for waiting - the musical sense was so 
exquisite, and the literary expression so fitting in its 
scholarly grace ••• the musical taste of this country owes 
a great deal to him. His Journal ought to have been 
supported, and would have been if Boston had been in a 
state of musical health. 
Thus contemporary journalists, in mourning the end 
of the Journal of !Vlusic, give us um~sually keen analyses 
of its strengths and weaknesses. 
After Dwight ceased publication of the Journal in 
1881, he was still active in musical circles. He was 
president and librarian of the Harvard Musical Associa-
tion, and wrote articles on music history and other re-
lated topics for the Atlantic Monthly. In 1890 he re-
wrote the definitions of musical terms for Webster's 
Dictionary. Also during the same year he substituted 
for W.F. Apthorp as music critic for the "Boston Transcript". 
~e died in 1893 after three years of retirement, 
Dwight's standard of criticism was of a personal 
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nature, but on a high level. After some years he 
ceased combining socialism and music, as the New Order 
did not materialize. He continued to believe that mu-
sic could be a unifying factor for America, as it was a 
nation composed of many nationalities. He also felt that 
music could smooth out the roughness remaining in the 
American character. 
1 In the words of John T, Howard, "John Sullivan Dwight 
was at the height of his career during a period of great 
foreign immigration ••• he was needed just at the time he 
was most effective, though the cause of American music 
may have suffered at his pen. He was a foe of humbug, 
charlatanism, and in spite of some grave errors, knew 
whereof he spoke.'' 
2 
W,S,B. Mathews evaluates the Journal thus: "The charm 
of Mr. Dwight's enthusiasm and his elegant English com-
bined to attract to him the refined and the poetic ••• 
~Bny reputations have been made in that Journal for the 
whole country, so great was the influence exerted by it .•• 
In point of influence in favor of the best music and for 
the reputation of those whom it praised, Dwight's Journal 
1. Howard, John T,:Op. Cit., P, 218. 
2. Mathews, W.S.B. Hundred Years of Music in America ; 
Chicago; G.L. Howe, 1889, P. 374 
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stands alone among America.i:l musical papers." 
Waters is of the opinion that the influence of the 
Journal of Music "was entirely disproportionate to its 
size and circulation. Young musicians looked to him as 
a leader, although they.felt his advice and activity too 
restraining and conservative for the changed conditions 
in music. "1 
Upton provides an excellent evaluation of Dwight and 
2 
his influence: "Almost commensurate with this powerful 
influence abroad (german schools of music] was that of 
Dwight's Journal of Music here at home. Perhaps it is 
not too much to say that the name of John Sullivan 
Dwight should be coupled with that of Theodore Thomas, 
as the two most influential individuals in America in 
our earlier days; in molding public taste, in elevating 
the standards of music in every possible way ••• irom its 
very outset [the Journal) Dwight endeavored by precept 
and example,,,to teach the enlarging gospel of a true 
and lofty musical righteousness, Nor was he lacking in 
a very real newspaper sense of the value of personality 
in his magazine, He was vitally interested in all the 
musicel doings about him,. ,so that not only was the 
Journal of great interest and value to his contemporarie~ 
1, Waters, Edward F. Op, Cit. P, so, 
2, Upton, William Treat, Art-Song in America. Boston: 
Oliver Ditson Co, 1930, P. 38, 
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but to us today it furnishes a perfect mine of infor-
mation. To anyone doing research work in American 
music of this time its files are invaluable." 
Boston was conservative, and this conservatism was 
influential in forming Dwight's character. Boston's 
conservatism lasted into the twentieth century, but 
around 1881 when the Boston Symphony Orchestra was 
founded, liberal elements began to emerge. The modern 
composers of that era were gaining wide acceptance,but 
Dwight could not change; Waters makes the observation 
that Dwight's opinions remained the same when he was 
eighty as they had been in his thirties. He started his 
career as a liberal, but as his course remained unchanged, 
at his death he was considered a conservative. 
The following essay originally appeared as his obitu-
ary in the "Boston Evening Transcript" on the day of his 
1 death, September 5, 1893. 
His only native aptitude for the art consisted in what 
is commonly called 'a fair ear' and general aesthetic 
sensibility. It may be doubted whether he ever really 
studied music; his technical knowledge of the art was 
always slight ••• His knowledge of musical terminology, 
however, was comprehensive and accurate, - astonishingly 
so in one whose technical knowledge.of the art was so in-
complete ••• His musical instincts and perception were, in 
a certain high respect, of the best ••• inborn and uncon-
querable horror of the merely grandiose, of what is big 
without being great, of the factitiously intense, of the 
trivial and vulgar. 
1. Apthorp, William Foster. hfusicians and Music-Lovers. 
New York: Charles~ribner's Sons, 1894. 
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His utter distaste for music of the more modern schools 
••• has too often been ascribed to sheer prejudice. 
No doubt prejudice did play some part in the matter; 
these modern men came upon Dwight somewhat late in life, 
when although he retained all his ml.'ivete"' and enthusiasm 
his musical receptivity had become to a certain extent 
anchylosed into immobility, and he found it difficult to 
throw~f old habits and adopt new points of view ••• A 
deeper and more solid ground for his abhorrence of these 
composers: the whole essentially modern spirit which 
pervades their work, with its high-strung nervous energy, 
restless striving and lack of serenity and repose ••• 
were totally antipathetic to his nature ••• 
••• Dwight's specific literary faculty wasm fine as 
that of any born American who ever wrote; his style was 
at once brilliant, solid, and impeccable; better prose 
than his it was hard to find anywhere; for facility and 
neatness, for elegance, and unforced grace, it approached 
that of the best French masters. 
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CONCLUSION 
In Colonial New England there was little music but 
the crude psalmody of the Puritans, and only a few 
private comments about congregational singing in the 
churches, which could pass .for elementary criticism. 
Later appeared occasional notices concerning the efforts 
of the singing schools or the oratorios given in connec-
tion with church services. Even these brief remarks 
indicated an awakening awareness of the need for criti-
' cal comment, however. When the earliest subscription 
concerts were given, the "reviews" which appeared often 
were more in the nature of society news. 
These early beginnings of music criticism should not 
be taken lightly, nonetheless, for they were indicative 
of growing public interest in music. The increased pu-
blicity given to music resulted in the formation of mu-
sical organizations, both instrumental and vocal; this 
factor in turn prompted the publication of more dis-
cerning commentary. 
Research disclosed a steadily rising level of criti-
cism among the better-educated reviewers who possessed 
relatively strong musical training or background, such 
as J.R. Parker, H.T. Hach and J,S. Dwight, who published 
musical journals, 
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The quality of criticism varied in the daily papers 
or among the lesser ·musical periodicals, such as the 
Musical Cabinet, or Musical Visitor. The intellectual 
level was considerably lower in eeneral, in these publi-
cations, although reasonably intelligent comment appeared 
at times. The reviews in the .papers were unsigned, and 
appeared irregularly. The commentary was almost never 
of a truly critical or professional nature. It was 
necessary to include this inferior material, however, 
because it existed at the same time as the excellent 
journals, and indicates the contrast between the two 
levels. The inferior reviews also had their place, be-
cause they reached the less erudite strata of the popu-
lation, and helped to stimulate popular interest in 
music. The uneven quality of the newspaper reviews 
was not surprising, as it is well-known that many super-
ficial commentaries are still found in present-~ay 
papers, when written by those not qualified to do so. 
We have elected to end our research with the year 
1881, as at that time when the Boston Symphony Orchestra 
was founded, we find ourselves in what can be termed the 
modern or current period. The excellent caliber of the 
work of H.T. Parker, W.F. Apthorp and Phillip Hale is 
well known, and our project has been primarily concerned 
with tracing the evolution of criticism from its obscure 
beginnings to its final establishment in our cultural 
pattern. 
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ABSTRACT OF THESIS 
Under the heading of "The Development of Music 
Criticism in New England", it was first necessary to 
find the earliest extant records of commentary on mu-
sical performances; these consisted of diaries such as 
those of Judp,e Samuel Sewall (1705-1721), and Dr, William 
Bentley (1797-1805). A slight historical sketch has been 
included, but only that which was pertinent in establi-
shing the background against which musical tastes and the 
attendant commentary developed. 
The majority of the leading newspapers were consulted 
and typical, illustrative ~xcerpts from each paper have 
been included, showing the basic trends in criticism 
from the first notices of concerts to the relatively mo-
dern era of 1880, Material was also furnished by leading 
authors who covered various periods in the development 
of American music; Elson, Howard, Ritter, Johnson, and 
Sonneck, 
The growing interest in music through the years 
eventually resulted in more newspaper comrnentary; among 
the earliest papers were the "Columbian Gentinel" and the 
"New England Palladium". 
The increased musical activity also resulted in the 
publication of journals and periodicals dealing mainly 
with musical matters. The earliest was the Euterpeiad, 
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a periodical edited by John Rowe Parker from 1819 to 
1822. This publication represented a major milestone 
in the development of intelligent, discerning musical 
criticism, and it was thoroughly consulted and excerpted; 
the contemporary newspapers previously mentioned were 
found to be distinctly inferior. 
The Musical Magazine published by H.T. Hach was the 
second stepping-stone of solidarity in the re.ther wild-
rushing stream of superficial reviews of the mid-
nineteenth century. All three volumes from 1839 to 1842 
were covered thoroughly and extensively excerpted in or-
der to clearly indicate Hach 1 s erudition and discernment, 
Other periodica~, The Musical Cabinet, The Musical 
Reporter, and the Musical Visitor existed simultaneously 
with Bach's Musical Magazine. These publications had 
their place, as growing numbers of people were becoming 
more interested in music; it may be said that any musical 
literature, no matter how superficial, had value in dis-
seminating some knowledge of the subject, but careful 
research soon clearly indicated the vastly superior quality 
of Hach 1 s effort, The three other magazines were probably 
more popular, as they contained bits of gossip, short mu-
sical pieces and news, but their meagre attempts, if any, 
to evaluate music or performances were very cursory. Their 
articles concerning other phases of music were not of the 
high 11.terary standard found in the Musical Magazine. 
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Little outstanding critical comment was found in 
daily newspapers until after the Civil War. The ma-
jority of the papers were consulted, however, and though 
thorough, truly thoughtful criticism was rarely found, 
the trend improved. During the war years musical acti-
vity as such was at a relatively low ebb, as the popu-
lace was obviously absorbed by more serious matters. 
Representative commentary was drawn from the "Boston 
Transcript" of the l850 1 s, the "Boston Daily Journal" of 
1863, and the "Boston Globe". The 11Globe 11 was markedly 
superior to the other newspapers, devoting a full column 
or more, often on the front page, to musical affairs. 
The usually unsigned reviews were given for the most 
' 
part by someone relatively well-versed in music. 
John s. Dwight was active in the Brook Farm commu-
nity. He edited all the articles pertaining to music in 
the society's publication The Harbinger, (l845-l849)which 
was also excerpted. His writing in this magazine was of 
the same high caliber as in his own ffournal, except per-
haps it contained more youthful enthusiasm. 
In 1852, Dwight founded his Journal of Music; publi-
cation continued until 1881. Throughout its entire span 
it remained a masterly enterprise, never swayed by popu-
lar taste of fashion, but presented incisive, objective 
comment and opinion. His literary style was superior to 
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that of his predecessors or contemporaries; lucid, 
fluent, and without the extravagant ornamentation 
often associated with that period, 
1evel vf 
There was no constantly rising,perceptiveness and 
knowledge in the evolution of criticism, for there were 
abysmally poor "criticisms" after some high standards 
had appeared. We noted this fact in each instance in 
our examples concurrent with and following Parker's 
Euterpeiad, Hach' s Musical Magazine, and in the criti-
cisms appearing at the same time as Dwight's Journal. 
Th..,.ee 
However, each of these,peaks represented an absorption 
of and an improvement on its predecessor, 
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